
Theatre, Dance and Performance
Training

Volume11 Issue3 September2020

CONTENTS

245 Editorial
Mark Evans, Cass Fleming, and Sara Reed

Postcard
253 Graeae

Kirk Bowett

Article
255 Something in the atmosphere? Michael Chekhov,

Deirdre Hurst Du Prey, and a web of practices
between acting and dance
Roanna Mitchell

Extended Conversation
274 Training theatre students of colour in the United

States
Kaja Dunn, Sharrell D. Luckett, and Daphnie Sicre

Postcard
283 WAC

Danny Sapani

Article
285 Training ecologies for the actor-creator and

Gordon Craig’s School for the Art of the Theatre
Maiya Murphy

Extended Conversation
300 The heuristic pedagogue: navigating myths and

truths in pursuit of an equitable approach to voice
training
Daron Oram

Article
\310 If you want to kiss her, kiss her! Gender and queer

time in modern Meisner training
Lazlo Pearlman and Deirdre McLaughlin

Essai
324 Monika Pagneux

Mark Evans

Article
327 Modern movements: women’s contributions to the

success of Rudolf Laban’s ideas and practice in
England 1930–1941
Michael Huxley and Ramsay Burt

HearnF
Cross-Out
<Delete comma. Missed correction>

HearnF
Cross-Out
<Delete comma. Missed correction>

HearnF
Cross-Out
<Delete comma. Missed correction>



Essai
343 A pedagogy for twenty-first century actor training:

intracultural theatre practice which embraces
pluralistic identity and plays with difference
Kristine Landon-Smith

Postcard
351 A view from the archive: the work of Gertrud

Falke-Heller and Elsa Gindler
Rebecca Loukes

Article
353 Playing outside the frame: revealing the hidden

contributions of the women in the French tradition
of actor training
Cass Fleming

Extended Conversation
370 Against the “Lecoq canon”

Amy Russell

Postcard
378 A postcard from Theatre Workshop

Tom Cornford

Article
380 Somatic attunement/self-cultivation: Japanese

immigration and the performing arts
Barbara Sellers-Young

Essai
394 Outside the mainstream: ballet teaching at the

margins
Susie Crow

Manifesto
403 Undisciplined discipline: performer training for a

new generation
Sarah Crews and Denis Cryer-Lennon

Postcard
409 YES! Sandra Reeve’s radical practice of acceptance

Alissa Clarke


	Outline placeholder
	Feminist forms of historiography – her-stories, collage, conjecture and gaps
	Post Colonial, Afrocentric and Intercultural strategies to decolonise thecurriculum and the approach toactor training
	Queer theory and Disability Arts – training disabled, trans and queer actors
	Dialogues and provocations
	References
	The editors
	Guest editors, special issue

	Abstract
	Embodied theatre: Dance and theatre in dialogue
	Mary Wigman
	Isadora Duncan
	Margaret Barr
	Martha Graham
	Conclusion
	References
	mkchapRTDP__sec

	Outline placeholder
	How are we defining ‘students of colour’? How is this identity marker both helpful and harmful?
	Disrupting notions of “universal,’ “standard,’ and “cannon”
	How do we expand the cannon(s)?
	Why does teaching against a cannon matter to students? How does teaching against a cannon create better thinkers or global artists?
	What other methodologies or training techniques do you all employ in the classroom to honor cultural competency?
	Final thoughts
	References

	Abstract
	Introduction
	Actor training and some challenges of making history
	Reconceptualising histories of actor training
	The cognitive ecology of the actor-creator
	The cognitive ecology of Gordon Craig’s School for the Art of the Theatre
	Conclusion: how an ecological view helps us see actor training differently
	References

	Abstract
	References
	mkchapRTDP_s1001_sec

	Abstract
	The Meisner technique
	Chrononormativity and Meisner repetition
	Queer time
	Queer time in/and Meisner repetition/Meisner repetition and/as queer time
	The legacy and influence of the ‘charismatic acting teacher’
	Conclusion
	References

	Outline placeholder
	References

	Abstract
	Introduction
	Sources
	‘The Central European dance in England’
	Three Laban dancers in England
	New connections
	Significant encounters
	Conclusion
	References

	Outline placeholder
	References

	Outline placeholder
	References

	Abstract
	Looking outside the frame
	The emergence of play as principle and practice
	Expressive and somatic play
	Finding the interior music of play
	Play and masks
	Play into performance making
	(Her)stories and diversifying play
	Conclusion
	References

	Outline placeholder
	How would you define what might be called the ‘canonical’ Lecoq pedagogy?
	Where would you situate yourself in relationship to this ‘canonical’ version of the pedagogy? How does your own originality appear in relationship to the pedagogy? What do you consider your role to be as a teacher?
	How do you see this pedagogy interacting with a multicultural and diverse world?
	How should this pedagogy evolve in the future?
	References
	Biographies of Embodied Poetics’ guides

	Abstract
	Japanese immigration and the arts
	Sansei, the third generation
	The legacy of Nihon Buyô
	References

	Outline placeholder
	References




