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An Orgy of Algorithms and Other Desires and Distractions:
The Drag of Physicality in a #digitalphysical Hybrid Ecology
Elly Clarke

What is important is not a body’s identity, but rather its connec-
tivity. Not its mobility of location but rather its interface and 
operation

     Stelarc1 

As an artist, curator and someone who has been around long enough 
to remember life before the internet, I’m interested in the chang-
ing role, feel and experience of the physical body and object in our 
increasingly digitally-mediated and experienced world. I’m interested 
in the points at which being physical feels like a drag, and in the 
PTWHJ[�[OPZ�OHZ�VU�[OL�^H`�^L�TV]L��[OPUR��YLSH[L��PU[LYHJ[��0�L_WSVYL�
[OPZ�[OYV\NO�WOV[VNYHWO`��HUHSVN\L�HUK�KPNP[HS���WLYMVYTHUJL��]PKLV��
audio, music, text, curating and participatory/community-based 
WYVQLJ[Z��(UK�[OYV\NO�
:LYNPUH��H�NLUKLY�HTIPN\V\Z��T\S[P�IVKPLK��
border-straddling drag queen, who sings and performs songs about 
SV]L��S\Z[�HUK�SVULSPULZZ2 – with her mobile phone always in her 
OHUK��(WWLHYPUN�H[�ÄYZ[�PU�ZVSV�MVYT�H[��
:LYNPUH�^HZ�ZVVU�ZOHYLK�V\[��
ILJVTPUN�H�^LHYHISL��[YHUZMLYHISL�PKLU[P[ �̀�WSH`LK�I`�ZL]LYHS�KPMMLYLU[�
WLVWSL��
:LYNPUH�PZ�H[�VUJL�WO`ZPJHS�HUK�KPNP[HS��VUSPUL�HUK�VMÅPUL��
singular and plural, embodied and disembodied. 

Fig. 1 (opposite page)
An Orgy of Algorithms and Other 
Desires and Distractions at Munich 
Academy of Fine Art, 2016, Google 
Docs Script, Page 5 of 14.

Fig. 2 
Duplicate…

1 Stelarc: ‘What is important is 
not a body’s identity, but rather 
its connectivity. Not its mobility of 
location, but rather its interface and 
operation.’ Performance by Stelarc 
in Second Life, 2011, https://www.
youtube.com/watch?v=yA-371qD
wBgm (accessed 17.1.2018).
2 https://soundcloud.com/ser-gina/
tracks (accessed 17.1.2018).
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In a society that gets kicks out of images of its own kicks, I playfully 
HUK�ZVTL^OH[�WYLZ\TW[\V\ZS`�WYVWVZL�
:LYNPUH�HZ�L]LY`VUL»Z�ZLSÄL�
HUK�UV�VUL»Z��:OL�PZ�M\SS`�OLYZLSM�HUK�`L[�UL]LY�JHU�IL�OLYZLSM��HZ�[OL�
VUL�ZLSM�KVLZ�UV[�L_PZ[��HUK�UL]LY�KPK��
:LYNPUH�PZ�\W�MVY�NYHIZ��HUK�
`L[�ZOL�PZ�\U[V\JOHISL��:OL�PZ�HU�PTHNL�HUK�`L[�ZOL�PZ�ÅH^LK��HUK�
JVUÄULK��I`�OLY�ÅLZO�LZ��:OL�PZ�VYPNPUHS�HUK�ZOL�PZ�H�JVW �̀�:OL�PZ�H�
ZLSM�ZJ\SW[LK�*�JLSLI�HUK�ZOL�PZ�UV�VUL��/LY�PKLU[P[`�PZ�]PYHS��Å\PK�
HUK�HTLUKHISL��^P[O�[OL�WV[LU[PHS�[V�ZLSM�YLWSPJH[L��NP]LU�[OL�YPNO[�
conditions. Her self is worn (out), on different bodies. She is the 
epitome of femininity, and yet she fails at this completely. She com-
petes with her own image, and usually loses. She speaks in quotes,  – 
(mostly) of herself, and (sometimes) of others  – but does not distin-
N\PZO�IL[^LLU�[OL�[^V!�L]LY`[OPUN�PZ�MVY�[OL�[HRPUN�

(Z�KLIH[LZ�HYV\UK�(0�HUK�YVIV[PJZ�YLSH[L�[V�L]LY�TVYL�HZWLJ[Z�VM�V\Y�
SP]LZ��P[�PZU»[�H�O\NL�SLHW�[V�^VUKLY�^OL[OLY�^L�TPNO[�ZVVU�IL�HISL�
to do away with our bodies altogether. Stelarc talks about the body’s 
]HS\L�HZ�ILPUN�TVYL�[V�KV�^P[O�P[Z�JVUULJ[P]P[`�[OHU�HU`�VYNHUPJ�
form or function. Arthur Kroker takes this a step further, suggesting 
[OH[�ÅLZO`�WO`ZPJHSP[`�PZ�I\[�H�ÄNTLU[�VM�[OL�PTHNPUH[PVU!�ºUV[OPUN�PZ�
as imaginary as the material body’.3�/V^L]LY��UV�TH[[LY�OV^�THU`�
tasks are outsourced to machines, we are – at least for now – stuck 
with/in our bodies. And these bodies are still charged, and political. 
Carolee Schneeman states, ‘Go back to the body, which is where 
all the splits in Western Culture occur’.4 And it is this tension – the 
sense that being free of a body would be easier on the one hand 
�^O`�IL�PU�VUS`�VUL�WSHJL�H[�VUJL"�^O`�ZOV^�`V\Y�[PYLK�MHJL�^OLU�

Fig. 3 
Screen Shot from Google Hangout 
Connected Tech Rehearsal before 
ÄYZ[�L]LY�WLYMVYTHUJL�VM�#Sergina’s 
Stimulatingly Sexy Simultane-
ous Simulation of Herself on 11th 
November 2015, with #Sergina 
played by Elly Clarke at The Lowry 
Centre, Salford Quays; Raul de 
Nieves at Secret Project Robot, 
Brooklyn; Liz Rosenfeld at Monster 
Ronson’s Ichiban Karaoke, Berlin; 
Kate Spence at The Island, Bristol 
and Vladimir Bjelicic at G12 Hub in 
Belgrade. 

3 Arthur Kroker, Body Drift: Butler, 
Hayles, Haraway (Minneapolis: 
University of Minnesota Press, 
2012), p. 3.
4 Carolee Schneeman in ‘Ask the 
Goddess’ (performance from 1991), 
quoted in Amelia Jones/Tracey Warr 
(ed.), The Artist’s Body (London: 
Phaidon, 2000), p 17. 
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`V\�JHU�ZOV^�H�ÄS[LYLK��LKP[LK��IL[[LY�SVVRPUN��KPNP[HS�]LYZPVU&���HUK�
[OL�PTWVZZPIPSP[`�VM�HJOPL]PUN�[OPZ�VU�[OL�V[OLY���^OV�VY�^OH[�HT�0�
^P[OV\[�H�IVK`&��[OH[�0�¶�HUK�
:LYNPUH�¶�SPRL�[V�WSH`�^P[O��

)`�WYVWVZPUN�[OH[�H�ZPUNSL�PKLU[P[`�ULLK�UV[�IL�JVUÄULK�[V�H�ZPUNSL�
IVK �̀�OV^L]LY��H�JLY[HPU�[`WL�VM�ZSPWWHNL�LTLYNLZ��YLNHYKPUN�HNLUJ �̀�
JVU[L_[�HUK�JVTTVKPÄJH[PVU��0�\UKLYZ[HUK�UHYJPZZPZT�HZ�[OL�LUNPUL�
ILOPUK�TVZ[�ZVJPHS�TLKPH�WSH[MVYTZ�HUK�
:LYNPUH»Z�T\S[P�IVKPLKULZZ�
PZ�HU�H[[LTW[�[V�ZPKLZ[LW�[OL�JHWP[HSPZ[�J\S[�VM�[OL�PUKP]PK\HS��\WVU�
^OPJO�UHYJPZZPZT�KLWLUKZ��(S[OV\NO�P[�PZ�VM�JV\YZL�H�JPYJSL!�
:LYNPUH�
PZ�HSZV�[OL�]LY`�LTIVKPTLU[�VM�ZLSM�VIZLZZPVU��VM�ZLSÄL�J\S[\YL!�OLY�
nails, her hair, her handsome boy entourage needs to be documented 
HUK�ZOHYLK�¶�I\[�P[�IYPUNZ�OLY�IHJR�VUS`�L]LY�[V�OLYZLSM��

The digital image plays an increasingly important role in the crea-
tion, performance and presentation of identity – to such a degree 
[OH[�[OL�WO`ZPJHS�IVK`�JHU�ÄUK�P[ZLSM�V]LYZOHKV^LK�VY�\WZ[HNLK�I`�
P[Z�VTUPWYLZLU[�KPNP[HS�KLZJYPW[PVUZ��>OLYL�[OL�KPNP[HS�IVK`�ÅPLZ�[V�
people and places unimaginable, the organic body, clunky in its 
WO`ZPJHSP[ �̀�KYHNZ�ILOPUK!�HYJOHPJ�HUK�HSTVZ[�YV[[LU�PU�P[Z�PUHIPSP[`�[V�
be in more than one place at any one time. The digital image allows – 
and encourages – identity to be plural and promiscuous. Intimacy is 
KYHNNLK�\W�HUK�ZOHYLK��(UK�TLHU^OPSL��HZ�WYV]LU�I`�[OL�*HTIYPKNL�
(UHS`[PJH�ZJHUKHS��V\Y�KH[H�PZ�\UKLYZ[VVK�HZ�V\Y�TVZ[�]HS\HISL�HZZL[!�
LHJO�PUKP]PK\HS�ZLLU�HZ�UV�TVYL�[OHU an orgy of algorithms, which 
\U�PU]P[LK�N\LZ[Z�HYL�PUJYLHZPUNS`�WH`PUN��VY�UV[�WH`PUN��[V�WSH`�
�^P[O���(UK�^L�OH]L�[V�RLLW�\W��>P[O�LHJO�UL^�WVW\SHY�[LJOUVSVNP-
JHS�KL]LSVWTLU[�JVTLZ�[OL�ULJLZZP[`�VM�H�YL]PZPVU��\WNYHKL��VM�JVU-
JLW[Z�HUK�WYHJ[PJLZ�VM�WYP]HJ`�HUK�PU[PTHJ �̀�HZ�^LSS�HZ�WYLZLUJL�HUK�
HIZLUJL��PU�^H`Z�[OH[�HYL�WLYZVUHS�HUK�WVSP[PJHS��W\ISPJ�HUK�WYP]H[L��
Z[H[L�KYP]LU�HUK�PUKP]PK\HS��

/V^L]LY��Q\Z[�HZ�[OL�[LJOUVSVNPLZ�^L�\ZL�MLLK�VMM�\Z�HUK�[OL�KH[H�[OH[�
^L�NLULYH[L��HUK�SLHR��ZV�HYL�^L�L]VS]PUN��[V��[OLT��;OL�YLSH[PVU-
ZOPW�PZ�Z`TIPV[PJ�¶�YLZ\S[PUN�PU�(�5,=,9�,5+05.�5(=0.(;065�
6-�A,96:�(5+�)<4705.�<7�(.(05:;�(5�<5�*64-69;()3,�
69.@�6-�;/,�()1,*;�+,;90;<:�6-�7/@:0*(30;@!�*,33:�(5+�
)366+�(5+�7<:�(5+�)65,:�(5+�.90:;3,�(5+�/(9+�65:�
(5+�,1(*<3(;,�(5+�70::�(5+�:/0;�(5+�;,(9:�(5+�:>,(;�
AND SKIN.5

;OPZ�PZ�T`�[HRL�VU�[OL�
KPNP[HSWO`ZPJHS�O`IYPK�LJVSVN`�VM�V\Y�L_PZ[-
ence. 

5 From a proposal for a 
performance not yet made entitled 
How are you? Proposal for a 
Physical digital Viral Transference of 
Identity, by #Sergina (plural): https://
docs.google.com/document/d/1dvJ
pVP66g9tMVB8JBiq4zVwKlBapu7U-
JWV85O1mpgo0/edit?usp=sharing 
(accessed 17.1.2018).
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+(9305.:��0»4�9,(+@�-69�4@�*36:,<7

4V]PUN�H�ÄUNLY�V]LY�[OL�WOVUL�ZJYLLU�MYVT�VUL�ZPKL�[V�[OL�V[OLY��
stroking a face of a lover or a friend is the same gesture that re-
veals just how close we are to others and how close we become 
with things always within our reach.

    Magdalena Tyz·SPR�*HY]LY6

-VY�T`�SLJ[\YL�WLYMVYTHUJL�PU�4\UPJO�0�^HU[LK�[V�ÄUK�^H`Z�[V�IS\Y�
[OL�IV\UKHYPLZ�HUK�[OL�KPZ[PUJ[PVU�IL[^LLU�^OH[�PZ�SP]L�HUK�^OH[�
PZU»[��I`�SLJ[\YPUN�V]LY��entlang) the one I had performed and record-
ed on (web)camera two weeks earlier with my long-term collaborator 
=SHKPTPY�)QLSPJåPJ��7�>P[O�IV[O�]LYZPVUZ�VM�[OPZ�SLJ[\YL�YLJVYKLK�]PH�
.VVNSL�/HUNV\[�@V\;\IL�3P]L��[OL�4\UPJO�WLYMVYTHUJL�ILJHTL�H�
kind of repetition (reproduction) of its earlier self, but with four bod-
PLZ�YH[OLY�[OHU�[^V!�[^V��HWWHYLU[S`��SP]L��[^V�YLJVYKLK��;OL�4\UPJO�
SLJ[\YL�^HZ�H�SP]L�ZJYLLUZOHYL�VM�[OPZ�VSKLY�SLJ[\YL�^V]LU�PU�^P[O�[OL�
J\YYLU[�.VVNSL�/HUNV\[�^P[O�)QLSPJåPJ���[OL�HJ[PVU�VU�Z[HNL�HUK�V[OLY�
[OPUNZ�ZOV^U�I`�
:LYNPUH�VU�[OL�ZJYLLU�

6�4HNKHSLUH�;̀ ǏSPR�*HY]LY��º@V\»YL�
Never Alone With Your Mobile 
Phone: Experiences of Intimacy’, in 
Pascal Gielen (ed.), Understanding 
Territoriality: Identity Place and Pos-
session (Brighton: Fabrica, 2017), 
pp. 106–113, https://understanding
[LYYP[VYPHSP[ �̀ÄSLZ�^VYKWYLZZ�JVT�
2015/05/understanding_territoriality
_identity_place__posession.pdf 
(accessed 17.1.2018).
7 ‘An Orgy of Algorithms and Other 
Desires and Distractions’, lecture 
by #Sergina (plural) with Elly Clarke 
HUK�=SHKPTPY�)QLSPȏPǅ��O[[WZ!��^^ �̂
youtube.com/watch?v=-dpA6hl
U8Z4 (accessed 17.1.2018).
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Fig. 4 (opposite page)
Still from live feed of An Orgy of 
Algorithms and Other Desires and 
Distractions at Munich Academy of 
Fine Arts��ZOV^PUN�=SHKPTPY�)QLSPȏPǅ�
as #Sergina, performing live from 
Belgrade via Google Hangout, 16th 
November 2016. 

Fig. 5
Still from live feed of An Orgy of 
Algorithms and Other Desires and 
Distractions at Munich Academy of 
Fine Arts, showing Elly Clarke as 
#Sergina performing live in Munich, 
with Frauke Zabel and Judith Neun-
häuserer as Handsome Boys, 16th 
November 2016.

Fig. 6
Still from An Orgy of Algorithms and 
Other Desires and Distractions: A 
Love Story To Myself, performed 
HUK�ÄSTLK�ZPT\S[HULV\ZS`�PU�)LYSPU�
Belgrade, 31st October 2016.

Fig. 7
Still from live feed of An Orgy of 
Algorithms and Other Desires and 
Distractions at Munich Academy of 
Fine Arts��ZOV^PUN�=SHKPTPY�)QLSPȏPǅ�
from pre-recorded video perfor-
mance An Orgy of Algorithms and 
Other Desires and Distractions: A 
Love Story To Myself, shot in Berlin/
Belgrade, 31st October 2016.

diaphanes eTexT: Author's_copy / 15.01.2021
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Fig. 8 (opposite page)
An Orgy of Algorithms and Other 
Desires and Distractions at Munich 
Academy of Fine Arts, 2016, Google 
Docs Script, Page 9 of 14.

Fig. 9
Still from live feed of An Orgy of 
Algorithms and Other Desires and 
Distractions at Munich Academy 
of Fine Arts, showing Elly Clarke 
�PU�4\UPJO��HUK�=SHKPTPY�)QLSPȏPǅ��PU�
Belgrade), 2016–17. 

Fig. 10
Still from (YouTube archive of) live 
feed of #Sergina’s Stimulatingly 
Sexy Simultaneous Simulation of 
Herself at The Marlborough and 
Places Beginning with B, showing 
=SHKPTPY�)QLSPȏPǅ��PU�)LSNYHKL�"�,SS`�
Clarke (at The Marlborough Theatre 
in Brighton); Thomas Doherty (in 
Berlin) and Katy Pendlebury (in 
Brighton), 17th September 2017.

=SHKPTPY�^HZ�H[�OVTL�PU�)LSNYHKL�K\YPUN�[OL�SLJ[\YL��HZ�OL�^HZ�^OLU�
^L�ZOV[�[OL�]PKLV"�0�^HZ�PU�)LYSPU�MVY�[OL�]PKLV��PU�4\UPJO�MVY�[OL�
WLYMVYTHUJL��(Z�^P[O�HSS�
:LYNPUH»Z�ZPT\S[HULV\Z�UL[^VYRLK�WLY-
MVYTHUJLZ�[V�KH[L��IV[O�)QLSPJåPJ��HUK�0�^LYL�^LHYPUN�[OL�ZHTL�V\[Ä[�
�KLZPNULK�I`�)LYSPU�IHZLK�7H[YPJPH�4\YPHSL8), and the same makeup 
HUK�^PNZ��MVSSV^PUN�H�ZJYPW[�IHZLK�VU�
:LYNPUH»Z�ZVUN�[L_[Z�LKP[LK�
JVSSHIVYH[P]LS`�]PH�.VVNSL�+VJZ�9 Comments came back that the 
H\KPLUJL�^HZ�\UZ\YL�^OL[OLY�=SHKPTPY�^HZ�H�ZLJVUK�WLYZVU�H[�HSS�
�P[�JV\SK�OH]L�ILLU�]VPJL�HS[LYPUN�[LJO�HUK�KPMMLYLU[�THRL\W���HUK�
if so, whether s/he was truly physically present (online) in that same 
moment or not.

8 Patricia Muriale designed #Ser-
NPUH»Z�JVZ[\TL�MVY�[OL�ÄYZ[�LKP[PVU�
of #Sergina’s Stimulatingly Sexy 
Simultaneous Simulation of Herself, 
commissioned by the Lowry in Sal-
ford Quays in collaboration with Bir-
mingham Open Media and SHOUT 
festival, performed at the opening 
night of digital art exhibition Right 
Here Right Now and simultaneously 
at Monster Ronson’s Ichiban Kara-
oke in Berlin (with Liz Rosenfeld), 
at the G12 Hub in Belgrade (with 
=SHKPTPY�)QLSPȏPǅ���H[�[OL�:LJYL[�
Project Robot Art Experiment in 
Brooklyn (with Raul de Nieves) and 
at the Island Theatre in Bristol (with 
Kate Spence), plus Handsome Boys 
and Tech Girls of any gender in each 
location. The performance has since 
been repeated three more times, 
taking on new cities, with new per-
formers (Thomas Doherty and Katy 
Pendlebury) and new songs.
9 ‘Munich Lecture’, take 2: Google 
Docs script as performed at the 
Munich Academy of Arts, November 
2016, https://docs.google.com/
document/
d/19SG0QLK73nXQX0HfBC8blnR-
2Cp8AGnmFXc65W8C
MBo/edit?usp=sharing (accessed 
17.1.2018). 
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Fig. 11
An Orgy of Algorithms: The Col-
lapse, performance still mobile 
phone photo, which was taken 
and instantaneously uploaded to 
@serg1na’s Instagram account by 
Handsome Boy Frauke Zabel.
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