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Abstract

Betrayal is proposed in this dissertation as a concept that is informed by
political theory and by curatorial concepts. Betrayal is conceptualized here
as an entanglement of antagonistic relations. It is proposed as an
engagement with an antagonism while withdrawing from its underlying logic.
Betrayal is presented as a variety of approaches through a set of proposals
which include exhaustion, anachronism, fictionalism, demonstration and

acting.

Written in the context of curatorial work in Israel-Palestine, this dissertation
proposes several qualities of the field of the curatorial and applies them to
political theory. Betrayal is considered operational through the field of the
curatorial as the curatorial provides a setting for activating potentialities. In
the three chapters of this dissertation, Betrayal is developed through an
active reading of the lives and work of several figures as method: Alcibiades
son of Cleinias, a fifth century BC Athenian politician; the last book published
by Sigmund Freud during his lifetime Moses and Monotheism; and Bertolt

Brechtdés notion of Acting in relati

Informed by the curatorial ability to articulate connectedness and activating
potentialities, this dissertation deploys Betrayal as a set of strategies that
include formation, narrative and agency. The way these entangle
antagonisms involves different ways of articulating practices that can move
inside-out, can destabilize inwards and can shift the site of articulation of
politics itself. The curatorial and Betrayal are thus the centre of this

dissertation as it aims to provide a tool for operating in politics.
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INTRODUCTION



One cannot avoid the negative connotation of the term Betrayal. It has come
to carry the meaning of an individual act of abusing trust. Betrayal is widely
used in stories of espionage in its meaning as treason, and many times in
fiction, it is the key element that drives the plot of either disintegration or
restoration. This setting relies on an antagonistic structure by which the
traitor moves from one side to the other, or playing both sides at the same
time. This mapping of power relations and possible actions in them, will here

be called treason and not Betrayal.*

Betrayal, as developed in this dissertation, addresses firstly the abusive
nature of the trust that is demanded from all parties along the antagonistic

setting. My aim here would be to use this term as a political tool which

enables the emergence of new coll ect

meaning is suggested here to be an engagement with oppositions through a
withdrawal from their logic, for the opening up of new positions and
alignments. As much as it is a personal analytical tool, Betrayal aims to
provide political mappings to be formulated as new categories and gestures

come into the political and operate in politics.

Y,

! Despite this antagonistic framing, on some level it is never really possible to narrow it down
to this either/or setting For example, the charges that Julian Assange, founder of
Wikileaks, could be facing follow the logic of treason as he is accused of being

unauthorized to publish the documents Wikileaks has obtained through whistle
bl owers. Assange Hhysf omiramelde hPeansrll , "a

" &Sv

the name of the general public. He proposes himself as an agent of an open form of
spying, not concealing but revealing. His form of espionage does not entail only

changing sides between rivalling governmehtg between every government and

its citizens. In its narrow sense, we could say that his form of treason might still

engage with a direct changing of sides (treason), but it performs something-else

and that thing is a loyalty to a horizon of new subjegties — an open society of
knowledgeable citizens actively participating in freeing information.
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The motivation for instigating an investigation of Betrayal is informed by my
continuous work in various fields of cultural and political production i
organizing and collaborating on curated exhibitions, editing and publishing
literary works and producing and putting together films and film screenings,
staging political documents, organizing and participating in poetry readings
and demonstrations. Betrayal is used here in a political sense. This is done
through an exploration of the field of the curatorial and its qualities of
articulation, demonstration, narration and making relations sensible. For this
dissertation | am also taking from my practice, therefore, suggesting Betrayal
as taxonomy of strategies, tactics and performances that can be developed

and demonstrated through the curatorial and proposed for acting in politics.

In this dissertation, Betrayal is proposed as a political tool of engagement.
My aim is to describe and experiment with this political tool through different
concepts, fictions, gestures and materials. The conceptual framework of
Betrayal does not operate so much as a mere tool for the analysis of these
materials, fictions and gestures, but rather Betrayal comes together through
them. Betrayal is proposed in this dissertation as a way of problematizing a
set of notions that define the given situation. Betrayal is an entanglement
that allows to think with the situation while operating against it. Betrayal
operates between positions and oppositions. It is a gesture of enacting
refusal by the plurality of negations that are available already by a defined
conflict. Betrayal here stems from the contexts from which it is written.
Working mainly in Israel-Palestine, the selected materials | present here
offer a variety of trajectories through which to open up the withering setting

that is Israel-Palestine.

Betrayal will be outlined in this dissertation through a set of modes that
involve activating histories, deploying strategies of entanglement, inhabiting

fictions and embodying narratives. All these generate a move from politics to
10



culture and the political and then back to politics. These modes are all
informed by the curatorial, and the way a practice can produce concepts that
can then be used outside of it. This roaming of meaning between fields,
between practice and concept, invites the curatorial to operate between

politics and the political.

This movement of inside-outside, push-pull, changing of sides, leaving the

scene and reappearing in another form, can be found in Ch
critique of Paol o Virnods notion Aof e
Grammar of the Multitude? Mouf fe suggest s her and
description of antagonism in their book Hegemony and Socialist Strategy® as

a way to distinguish between two approaches. One would be that put
forward by Virno which ent ai |dtheter,i t i g
her and Lnatcalialusd sii,Crei ti ques as $rateggaa e me n
exodus supposes t edmpive kapintoia bocigtyybeywoiid fa
politics and sovereignty, where the Multitude would be able to immediately

rule itself and act in concert without the need of law or the state and where
antagonism woul d have di sappearedd o0 T

Lacl aubs approach of t he hegemoni c st

% Paolo VirnoA Grammar of the Multitude: For an Analysis of Contemporary Forms pf Life
Trans.: Isabella Bertoletti, James Cascaito and Andrea Cassoate3ge), 2004

® Ernesto Laclaand Chantal Mouffe Hegemony and Socialist Strategy: Towards a Radical
Democratic Politicd.ondon and New York: Verso, 1985
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i nclusive consensus and an absol Ut e d

Mouffeds own met hodol ogy S perfor med

antagonism and contrast.

Betrayal does not only conflate terms. Betrayal would be located between
AWi t hdr awal Fromd and fAEngagement Wi t h
contrast that Mouffe is describing. Betrayal here is a contingent becoming
that is potentially in any antagonism. It is a re-alignment, a shifting of the
lines and the search for another setting 1 it is a modification of the conditions

while engaging with the antagonisms at hand. Working with exodus and

antagoni sm Betrayal oscill ates between
settingor sitwuation and a AWi thdrawal From
Betrayal 6s met hodol ogy i si atwilenaveal fom e |, a

the assumed objectivity of the antagonism and an engagement with it from
another perspective. The notion of Betrayal allows to think an antagonism
against itself. It offers politics a form of interrogation that the curatorial

formulates and elaborates.

On some level, the deployment of arguments in this dissertation performs
this move as claims are made with trajectories that cut through an
antagonism in other points than the linear and direct ones this antagonism is

narrated through. The curatorial involves setting up relations between ideas,

“Chant al Mouf f e, -MeCgdnmdmiuce Iainsttradsvensaht Thier &rh of |
Critique, EIPCP, June 2008: www.eipcp.net/stransversal/0808/mouffe/en. Exodus is
actually conceptualized by Virno as political engagement. For example when he
writes: “Nothing is | ess passive than ¢t
the conditionswithin which the struggle takes place, rather than presupposing those
conditions to be an unalterable horizon; it modifies the context within which a
problem has arisen, rather than facing this problem by opting for one or the other of
the provided altermtives. In shortexit consists of unrestrained invention which
alters the rules of the game and throws
Virno,A Grammar of the MultitudeSemiotexte), 2004, p. 70. Betrayal also aims for
this unconstrained ofbalancing invention.
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this informs this dissertation as the methodology used here is not of reading
a text or a narrative through another one. It is not analysis in the sense of an
object on which critical tools are applied. Following this logic of the
curatorial, it is the bringing together of ideas and the setting up of relations
between them that provides the driving force for the way this dissertation is
written. As the curatorial entails orchestrating polyphony as polyphony, it
lends itself to Betrayal a multiplicity of compositional strategies that can be

further elaborated in politics.

Politics and the Political

AAl or s, Comment agir sur un instrume

est adverse m°me?0

Trotskyist Michel Grandville to German refugee
Erna Wol fgang i n SkvVisky, 1974Re s n ¢

How do you operate a device that escapes you, that resists you? This is the
guestion the French Trotskyist poses
residence in France. Trotsky just exiled from the USSR and was still looking
for a way to take over the communist international. But how could he control

a party that was no longer subjected to his authority?

The question of power and agency holds many dilemmas and reflections. In
a way, the ones we are faced with today revolve around the recognition that
we are powerless and lack access to any influential agency. With this, recent
projects have emerged attempting to find ways to work with these devices
that escape us. This is a sensibility that has informed many dissident
projects in the past and found its way into contemporary art practices. The

wave of re-enactment and simulation works of the previous decade can give
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an account for the array of strategies developed in order to work within this

melancholic mood.

The dissertation here articulates Betrayal as a term to work with when
owriting with a uprenhatnhdatd iTsh en optr eifracyo t
will include a basic introduction to Betrayal and the curatorial and their
interrelations, and will include the contexts, practices and materials the
dissertation engages with. The project that Betrayal suggests is further
elaborated in this introduction through a brief description of the chapters that

make up the dissertation.

The chapters of this dissertation revolve around a traitor, Alcibiades of
Athens, exiles such as Sigmund Freud and Bertolt Brecht, and Hannah
Arendt who developed a whole discourse of the political in relation to
refugees. These chapters circle around the different ways they themselves
or their writing can help us conceptualize power as a question 1 where is it
and how does it operate? These chapters explore the potentialities of
betrayal in art, cinema, literature and theatre, politics and history. The
proposal of Betrayal here relates to the question of power and agency in a
moment dominated by a sense of powerlessness. Circulation and withdrawal
are the two strategies we see in activism and autonomism that have
proliferated in recent years in the left. These present use with limits as they
delineate the ways we can and cannot access politics and history as we
constantly experience through them a conversion of politics and history into
dilemmas of morality. Under right wing political domination, until recently,
one could observe how many political projects did not find a place to operate
in politics, and therefore found refuge in art and academia. Now that
austerity policies are also closing in on them in these fields of practice, we
noti ce many cul tur al and political pr
through w iTt frooh rthee weaitbnomist leadership of the Occupy
14



movement in the US to cultural boycotts. These present a very early form of
association around an exit from the circulation of evils (by states,

corporations etc.).

But to make it political, any movement has to enable new subjectivities to
appear. For it to politicize, this emerging phenomenon can be organized
around the questionofthe Frenc h Tr ot s ky i s towdoyourivBte av i s

with a pen that you are not holding?06 v

I n Mouffe and Laclaubds Gramscimostobocab
these movements for social justice around the world were not able to
produce a historical bl oc. As the di s:s
and Laclauds proposition, wh a't wi | | b e
setting they propose as it also proved to operate in a contradictory way than
they have envisioned. A counter use of their notion of chain-of-equivalence
appeared in real existing politics, wherein hegemony feeds off the variety of

struggles that make society.

Curating provides a practice from which to examine this operation-in-
uncertainty (navigating through authorship, institution, market, canonization
etc.). Betrayal would be a move between the political and politics in the form
of Awithdrawal t hrough engage maaalty, 0 m
(politics) is being addressed through renegotiation/re-articulation of the
concept that inform it (the political). By oscillating between different levels by
fengagement with the situationo and fw

offers new ones.

OWriting with a pen that is not in your
much as it proposes a form of exit, it develops a concrete setting while

proposing a speculated reality. This proposes an analysis that is also an
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account of the state of affairs. It recognizes antagonistic conditions of conflict

and works parallel and in between its inscription.

The Curatorial and Curating

This dissertation is written in the framework of a practice that is trying to
understand its own concepts. The curatorial has been developed to propose
a space of knowledge production that has been achieved through curatorial
practice, but is not limited to the field of visual art solely. With the curatorial,
practices of articulation, actualization, contextualization and editing, are
expanded into a field that is not limited to the event or narrative of the
exhibition or artworks. The curatorial proposes these practices as they are
elaborated and enacted outside the field of visual art and activated on

philosophical, political, social and historical levels.

It might sound unfair to describe curation as the art of working with other
peopl ebds ideas, on a | imited budget al
somewhat derogatory definition of curating as a managerial practice, might
explain the current crave for a one-stop-shop curation T mega-shows and
biennials engage curators who operate as agencies responsible for the total
look and marketing (employing art magazine editors, designers, artists or
online promoters to produce the whole package: concept, artists list, design,
online presence, commentary, etc.). This form of curation reduces the
unpredictable elements we always encounter, and seduces us into
envisioning an exhibition as a dynamic search for ideas, funding and people.
But this perception can be read differently i making curating not a
managerial practice, but rather a structural one of organizing; constantly

negotiating the material and intangible meanings that are at stake, devising

16



new resources by reconsidering the value of things, and all this for people

who are missing: those yet to come and those who are forever absent.

So curation as an organizational practice involves political acting rather than
asset management, education rather than public relations, history rather
than market analysis. It is a practice that is attempting to understand its own
concepts i coming from different contradictory fields that include art history
and management, critical theory and the development of control
apparatuses. This setting of curating makes clear its direct link to value and
history, forms of articulation and contextualization, which can be either

administrated or organized.

In something of a discursive vacuum, which curating is in, the curatorial
provides a methodology of constellations. These are performed by the
different actors, human and non-human, that take part in the scripted and
unscripted setting that the curatorial provides. The curatorial comes into
being by the overlapping and contesting features of its reference materials. It
of fers its ownutuws e ndfvihgeig ngatsrialssfrom outside
the field, examining them with the tools we have (induction, deduction, de/re-
contextualisation etc.) and then rearticulating them to then reactivate them
outside the field. While curating mainly considers the exhibition or the event
of display, the curatorial as knowledge involves a set of contingent actual
things moving towards a notion or gesture, and in turn grouped, charged and
performed by it. Display, as one of the basic gestures of curating, can be
seen as a moment of actualizing potentialities, by which a portal opens for
the infinite histories that are not present. Through display the curatorial is

actualizing potentialities.

In this dissertation, | will follow this methodology and will propose Betrayal,

as it evolves from the potentialities the curatorial offers. The dissertation is

17



therefore informed by the projects | have been involved with as well as with

those of peers from the region, whose work | see relates to Betrayal.

Coming back to the lived experience that informs my notion of the curatorial,
| can mention several entry points which led me to take interest in this form
of critical theory and visual cultures. One such entry point which | can give
an account of was a modest publication made by Israeli artists, curators,
journalists, poets, critics and writers in memory of a ten year old Palestinian
boy, Hilmi Shusha, who was killed by an Israeli settler.® At the time when the
book came out, the trial was still taking place. My encounter with the
publication was during that time, and in retrospect, this encounter had a
huge impact on me. It was not only that the facts of the case unveiled for me
the reality | was living in. This modest compilation of texts and images
shifted the lines of alliance and loyalty, it elaborated and expended the
practice of judgment beyond the jurisdiction of the court, it did not debate
solely the evidence of the case, but proposed a politicized mode of
investigation i interrogating the conditions that enabled for such an event to
occur, it named names and most significantly, gave a face and a name to
one of countless victims of the Israeli military rule over the Occupied
Palestinian Territories i Hilmi Shusha. Re-charting a map, re-aligning the

|l oyal ti es, criminalizing the political

*“ Hi | mi Shusha was t enfoupdehisdeat onlyd it ml 18986 , Wh ¢
the description by the Israeli district court that acquitted Nachum Kormalevesh
settler who clubbedhe Palestinian child to death i a rifle butt Reports from the
trial proved that Korman, the chief of security at the Hadar Beitar settlement,
descended on Shusha's West Bank village in October 1996 to hunt down a group of
children who had been allegedly pelting Jewish cars with sto@eusins of Shusha,
who saw the assault, said Korman pinned him down with his foot before delivering
the fatal blow. Korman claimed he never intended to kill the child, and said he tried
to revive him.After an appeal by the state, the Israeli Supremear€Ctound Korman
guilty of man slaughter by negligence asehtencedhim to six months' community
service. SeeAriella Azoulay and Aim Deuelle Luski (EéBljni Shusha the Silver
Platter, Selfpublished,Tel Avivlaffg 1997[in Hebrew
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actions, providing a platform for solidarity 7 all these were the achievements
of this modest publication. For a brief moment, this publication allowed
Israelis to grieve over him. It demonstrated a relation, made it sensible, while
operating through engagement with the antagonism and a withdrawal from

its premise.

The ability to articulate such a moment is one of the qualities of the
curatorial; this is not a universalist-liberal guilt, but a politicized emotion. This
moment might have been limited in time but it holds much more as it
resonates with me as well as with others, since. It does so because of the
space it opened for feeling, thinking and acting. This publication negotiated
the specificities of the context from which it came out, and politicized them
through the model of the event, the lived experience and their reflection.
Many notions of the curatorial are bundled in this brief moment; a series of
acts that the book performed, have informed my understanding of the
possibilities the curatorial enables for. As a publication, the book constituted,
even for a brief moment, new subjectivities, as it proposed to betray the
denial of connectedness that is at the heart of the conflict. It since became a
point of reference that since has been developed by the participating
authors. It entails a different political project in Israel-Palestine than that of
separating the two communities. It involves affinities and trajectories that
provide long distance solidarities. These solidarities challenge the allegiance

that an antagonism would demand of us.

This book is just one example of a project that not only poses a problem, but

engages in observing its conditions. Therefore, it is not engaged in solution

making but in problematisations. Betrayal is proposed exactly as a

deployment of problematisations that we face; these include the ways we

can and cannot access politics and history as we constantly experience a

conversion into moral and conscience dilemmas. The potentiality in this
19



mode of interrogation through deploying the problematics can help us break
through the extremely limited mode of contemporary progressive politics
which is manifested mainly through reasonable achievements gained by
temporary partnerships of individuals. This problem needs to be observed
and interrogated in relation to economic, political, social and psychological
conditions that dominate our ability to conceptualize the problem to begin
with.

Betrayal
Al ntell ectuals and politicians rush ba
political and economic structures crum

Buck-Morss in the afterword to her book Dreamworld and Catastrophe: The

Passing of Mass Utopia in East and West.’ Buck-Mo r s s 6 sorddotuses r w

on the conditions which lead to the writing of her book which took place
during the collapse of t hel8"®bBrumareofUni o
Louis Napoleon observations on the post-Soviet condition from which she

wrote the book, Buck-Morss concludes that:

AHI story structures human action ev
humans chose freely even when they do not control the meaning of
their acts. In the history told here, actors seized the chance, but

mi ssed tHhHeir linesbo.

® Susan Buckorss, Dreamworld and Catastrophe: The Passing of Mass Utopia in East and
West MA: MIT Press, 2000

" Ibid., p. 213
20



The tragic tensions between the scripted and the performed, between acts
and lines, between purpose and meaning, seem appropriate descriptions for

the setting of what is proposed in this dissertation as Betrayal.

Buck-Mor ss adds in her afterword that
the book as knowledge-production by exposing the lived experience behind
i ts p°aFplowing othis proposal made by Buck-Morss, in this PhD
dissertation | take the lived experience of curatorial practice in Israel-
Palestine, present it and debate it, not only in order to demystify the proposal
here as knowledge-production. | do so in order to present what conceptual
moves are possible and what ones are needed within the constraints of the
political and social reality. With this | hope to explore the various positions
that emerge: the potentialities present already within the horrific context of
this lived experience; the conceptual frameworks under which claims are
made, the positions from which these claims are articulated, the actions that
are made in support or against these claims; the new collective subjectivities
and additional entry and exit points that might present themselves as

potentialities to be further explored.

The terms and contexts which this dissertation works with, the materials it
involves and the project it is invested in, the embodied and enacted histories
which inform it are varied. On the one hand, they find their way into this
dissertation in the form of narrative that performs tensions experienced
within the logic of Israel-Palestine. On the other hand, they are evaluated
and studied as trajectories that help undo this current moment and specific
space of Israel-Palestine. A way to introduce the contexts, perspectives and
imaginary this dissertation proposes would be to discuss a bit the times and

places in which my father, Eliav Simon lived in. My father was a

8 Ibid.
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Jerusalemite of Jewish descent who was born in 1913 and died in 1990. He
lived most of his life in Tel Aviv-Jaffa and for the most part was a foreign
correspondent involved in journalistic work in Israel (among other things, he
served as chief bureau for a US news agency, United Press International).
During his lifetime, the piece of land he lived in changed hands several
hands i from the Ottoman Empire, to British rule, to the state of Israel and
Jordanian Kingdom. My father himself travelled the region extensively as
long as it was possible. He went to study in the American University in Beirut
int he 1930s, although t he Hebrew Uni v
achievements of the time, was already established in Jerusalem in 1925. My
fatheroés | i fetime years c d@&rrries ptbonbds baalwn
ishort twenti etl989).tAnd therafoyephis (ifa Statydcan be
somehow useful in describing this period and its effects on Palestine i the

land where he lived, between the Jordan River and the Mediterranean Sea.

My f at her 6s Ftorrdspohds mith thé gme mfemodernization, of
nation building, but also a time in which Arab urban life was under constant
attack (from the British destruction of Gaza in WWI, to the British 1936
dissection of Jaffa, the Palestinian Nakba in 1948, the occupation of
Palestinian territories since 1967, and the recent yearly Israeli attacks on the

biggest refugee camp in the world i the Gaza Strip).*°

® See: Eric Hobsbawrithe Age of Extremes: The Short Twentieth Centuryc1994 Vintage
Books, 1994. The term Hobsbawm uses nref@ainly to the history of Europe, but a
shift of the territory opens new meanings for an investigation of the history of the
twentieth century. In this dissertation, | look for the way the application of one
structure of knowledge can inform another.

%11 this context, the US wars in Iraq (1991 and 2003), and the destruction of ancient Syrian
cities since the civil war began in 2011, show an intensification of urbicide patterns
throughout the region, patterns that seem to have begun parallel to the siesgoof
oil in the Persian Gulf in 1911.
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I all ow myself to mention my fatherds
dissertation which proposes the notion of Betrayal, so it will help to chart the
spatial and temporal long distance solidarities that Betrayal allows for. With
this embodied narrative, different inhabited fictions present themselves,
fictions that work with and against those fictions that came to narrate the
region. One of these, is the seemingly impossible identity of a Palestinian-

Jew.

In his investigation of the construction of enmity between Jews and Arabs,

Gil Anidjar poses the question:

ABeyond t he horridly al | too fami |
vi ol ence, 6 mdntinhs the distande and kiradles the enmity

between the Arab and the Jew? What purposes are served by, what

are the reasons for, the naturalization of this distance, the
naturalization of the opposition, of the enmity between Arab and Jew,

one that, as prominent narratives would have us believe, goes back to
ancient bi bl ical t i mes, t he i nel uct
region and a land eternally ravaged by war and conflict? How did the
ostensi ble markers of Arab dJdrmal iogitdu
one) come to inscribe themselves so forcefully on modern discourses

of the most varied kind i political, religious, cultural, and so forth i

even when accompanying distinct or even opposed political agendas,

caveats and sophisticated critiquesand debuhki ngs ?0o

1 Gil Anidjar,The Jew, The Arab: A History of the Ene®tgnford University Press, 2003, p.
xiii. Anidjar extends on this enmity in a long footnote in which he provides a
genealogy of the dichotomy. He explaitisat i n | srael , nati onal
a category distingui s hothdArali and Jew are divorecee nr y
from religious meaning here and come to denote an ethnicity. See: Anidjar, pp. 163
164.
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El i av Si monos story, t herefore, [
perspective on how exactly under conditions previous to the nation-state, a
much richer and contaminated array of potential identities was available in
this land. Under the s e conditions, t he l ogi
Oseparationd of communities, whi cih
from Apartheid policies to Two State solution proposals i was not something
to consider; many sides were touched constantly and this proximity and
contact created new (and old) identities that now seem contradictory to the

extent that they negate each other.

When we think of a French Jew, an American Jew, and a Jew who lives in
Israel-Palestine (an Israeli) as different kinds of Jews (as religion, but also
recognized as ethnicity), we also think of Canadian-Palestinians,
Palestinians in the West Bank, and Palestinian citizens of Israel as different
kinds of Palestinians (not as a religion but as a nationality that cannot be
expressed fully). Therefore, we can propose that being an Israeli is actually
a process of becoming Palestinian; this Israeli may be in denial of the fact
that he or she are a kind of a Palestinian, or he or she may not understand
the fact that they are Palestinians, but they nevertheless are Palestinians.
The connectedness and inter-dependence that defines the situation shows
how these identities entail constellations of relatedness, affinity and

proximity. In this respect, being anti-Palestinian is being anti-Israeli.

Israel is notinndependent . |t i's part of a

S b

C o

doi

Pr oo

Deleuze suggeststheterm i A One and t he same becomin

b e ¢ o mt? Moggivedan example from anther context, we usually accept that

12 The wasp and the orchid providhe example. The orchid seems to form a wasp image,

but in fact there is a waspecoming of the orchid, an orchiodecoming of the wasp,
a double capture since ‘what'’ each

becor

becomes.” Gil | e sarnd ®iblagueg |€Trarsn ldughCrbnalinsoneandP

Barbara Habberjam, New York: Columbia University Press, 2007, p. 2
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Algerian is a kind of French (think of Zinedine Zidane, for example). It is
obvious that Algeria changed with the French rule and also after it ended.
But at the same time France of course changed, too, by occupying and
holding Algeria; and it changed again when it withdrew from it i the French
changed their political system and formed the Fifth Republic because of
Algeria. So we can also say that French is a kind of Algerian. Therefore, the
guestion AWho i s French?0 can be

Al geri an?0 and sideo someore like henPercas a self-hating

Algerian.d?

In these constellations of affinities and connectedness, there is no France
without Algeria, and there is no Algeria without France. The notion of
becoming here unbalances the political, economic and cultural scales of
domination and power that we were used to when approaching the question
of France/Algeria. With regards to Israel-Palestine, becoming enables for an
existence of an Israeli-Palestinian that cannot be defined exclusively as
nationality, nor as religion or ethnicity i categories through which the conflict
understands itself T but through the expression of connectedness. In a way,
one can already observe how the longer Israel exists through and with its
connectedness to Palestine the more it finds the need to deny this fact. So
an Israeli today would be a self-denying Palestinian. Someone who rejects
the affinity and blocs the proximity he or she already has to becoming

Palestinian.

Betrayal will be suggested in this dissertation as a way to engage with
formations such as these. Betrayal will be the invitation to betray the denial
of becoming. Betrayal follows the curatorial in that it actualizes potentialities.

It does not actualize one potential by merely executing it, but rather enables

“See Joshua Si pgioni,n:*“ |JnotEchhSddutiost 1 DERHAN United States of

Palestinelsrael, Sternberg Press, 2011, pp-16
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potentialities to present themselves. To bring forth new horizons by way of
reconstituting them and constructing them. In this, Betrayal offers long-
distance and sometimes retroactive solidarities. This is makes Betrayal a
strategy through which to enact the curatorial and its knowledges for new

collective subjectivities to emerge.

For the Middle Eastern context for example, Betrayal would mean a self-
regioning. The last decade saw the emergence of work and projects from
artists from the region which address parallel histories of communism and
nation building, pan-Arabism and pre-Muslim identities, as an attempt for a
kind of self-duration i to be in histories that are unattainable to us today.
This variety of projects that have taken place in relation to the Middle East in
recent years within the field of contemporary art include the work of
Palestinian, Lebanese and lIsraeli writers, artists and curators like Roee
Rosen, Emily Jacir, Yossi Atia and Itamar Rose, Yael Bartana, Scandar
Copti, Walid Raad, Rabih Mroue, Ariella Azoulay and others (some of whom
| had the privilege of working with). Their work has formed my understanding
of Betrayal as a project of self-regioning while turning from the antagonistic
situation. By self-regioning, | mean that Betrayal entails a shift of the
positions and orientations i inside and outside, back and forth T without
being chained to the scripted positions of the various religious, economic,
national and ethnic conflicts. These projects propose Betrayal as a possible
field of inquiry which in these projects seems to circle around a project of

self-regioning.

Through the process of writing this dissertation, | came to realize how
different notions and practices of Betrayal are being articulated by
colleagues and peers throughout the region. My dissertation therefore, might
use different terms than projects such as Jack Per s i kiiEaxrhGasuds t i o1

exhibition at the Jerusalem Show |V (
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Bi ennial o for the Sharjah Bi en nuabfor
Treasono project for this same bie
drive for charting new lines and alliances, surpassing the ones already given
to use here in the Middle East. Looking at these projects now, it seems that
while proposing different histories of the Middle East, they were putting
forward an urgency that they have sensed, but only now becomes clear to

us i that the Middle East is actually ceasing to exist in front of our very eyes.

A

These artistsao p-cowsjitidiant o hofizons. Mrhese are
perspectives that have been lost and seemed unattainable as potentials.
Sometimes, these perspectives were never attainable, and therefore have to
be also fictionalized. It is imperative to explain that the use of horizon here
does not aim to depict a goal that constantly escapes us, one that we thrive
for but can never reach. Horizon denotes an organizing perspective which
provides a point of reference that enables for things to be seen, to appear

and be present.

The practices | refer to here give a somewhat provisional working definition
of betrayal, as they show how it allows us to think through reality with
concepts that betray this reality. These projects might in themselves not be
so explicitly about Betrayal but they enable me to think of Betrayal in a
political and historical context. A variety of emplotment strategies for
example are present in the works of Rosen, Jacir, Atia and Rose, Bartana,
Copti, Raad, Mroue and Azoulay. They enable the injecting of counter-
speculations, inventions and plots as a critical tactic of Betrayal for
destabilizing identities aligned along an antagonism. In this dissertation, | will
present a tapestry of Betrayals, a series of tactics by which histories are re-
charged and injected with fictions providing leaps to the unimaginable to be

proposed. Betrayal, therefore, offers different ways of imagining vantage
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points that are either not-yet or no-longer available for us at a present

antagonistic political setting.

The template of proposals for Betrayal in this dissertation suggests temporal
maps to perceive the way the powers are aligned and offers the possibility
for new alliances to form. By this, not only a shift from a spatial
conceptualization to a temporal one takes place, but also a move from set
antagonisms that produce political meaning to evolving and shifting alliances
takes place. A move from us/them to a constellation of us becoming
everything that could be otherwise seems to better describe the political
mapping of Betrayal, this at a moment which seems to have defeated any

notion of the future as an emancipatory project.

Betrayal therefore, would be a tool to use in problematizing a set of notions
that define the given antagonistic condition. Betrayal allows to think with
rather than only against. What the antagonism presents as an objectivity of
Awhat there is0 is a denial of connec

Betrayal is a way to work from within becoming vis-a-vis the antagonism.

The Chapters of the Dissertation

The chapters of this dissertation revolve around notions of Betrayal that can
be developed through the actions and writing of several figures. The two
authors and the historical figure | am focusing on i Sigmund Freud, Bertolt
Brecht and Alcibiades 1 provide various strategies of entanglement. Each
one has found his own way to activate history by acting in it, enacting it and
inhabiting counter-currents in it. These characters perform Betrayal as a re-
entry into the political through various ways: exhaustion of antagonisms,
fictionalizing political traumas, surfacingof i d eiadeas o0 t hat -ar e
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yet or no-longer available to us (i.e. anachronisms), and shifting the site of

politics.

These chapters focus on instances of Betrayal which unfold this concept as
one which provides further possibilities for political potentialities. Through
recurring consideration of the curatorial and the tools it provides, these
chapters frame Betrayal in relation to formation, narration and agency. The
curatorial informs these chapters as they propose an operative concept for

Betrayal as an extreme form of politics.

The first chapter of this dA$ssebi abides
dedicated to Betrayal as it is performed through crossing the lines outward.

Using Mouffeand Lacl aubdés depl oyment of t he a
Betrayal is presented as an entanglement of these. Focusing on Alcibiades

son of Cleinias, who time and again performed treasons, Betrayal is
proposed in relation to exhaustion. Betrayal is proposed in this chapter as a
category which differs from treason or desertion. While these two legal and

military terms (treason, desertion) refer to a changing of sides within an
antagonistic situation or conflict, Betrayal would be a turning from the
antagonistic situation. While treason and desertion are still loyal to the
antagonistic situation itself (although desertion does not entail a reunion with

the other side, it still operates within the polarity), Betrayal betrays the trust

that this situation asks from those on conflicted sides. Being situated in a
conflict, it is constituted in a series of agreements between the antagonistic

sides. Committing treason and changing sides follows a spatial
understanding of the political which still leaves us within the logic of the said

conflict. In this way it would simply reaffirm it. Betrayal of the conflict opens

up new and different ways for operating. By this, and here lies the

entangl ement of Mouf fe and Lacl auds f
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engagement with the conflict, while withdrawing from its self-perpetuating

logic.

Alcibiades is proposed as method for Betrayal through a spatial positioning,
in which unity is exhausted by moving from one side to the other. His
Betrayal would be therefore considered as loyalty to Athens as an open
ended question. The story of the fifth century BC Athenian politician and
pupil of Socrates, Alcibiades, provides the possibility to propose a form of
Betrayal i one that commits serial treasons. Alcibiades has changed sides
from the Athenian camp to the Spartan to the Persian and back to the
Athenian, all in one conflict i the Peloponnesian War. His serial treasons
exhausted the available antagonisms of his time, to the extent that they
performed a Betrayal, offering a new formation for the alliances and
antagonisms to emerge. Grounding one form of Betrayal, that of exhausting
antagonisms through serial treasons, on the model of Alcibiades, suggests it
as a loyalty that is not expedient and does not submit to mere protocols of

allegiance i a loyalty that is Betrayal.

The second chapter of this disseritatic
Freud, o |t pr es e theexantnationr ohgmaldtmenthandtiieg h
political currency they hold for Betrayal. Fictionalism comes to play through
Sigmund Freudos formul ati on Masés andh e S
Monotheism (1936); its relation to the moment it was published and the
genealogy which stems from it, with the debates and traditions it has formed.

In this book, the last to be published in his lifetime, Freud is proposing that

the biblical character of Moses, the forefather of the Jews and of
monotheism, was not Jewish but an Egyptian prince, following a tradition of

proto-Monotheism that pre-dates Judaism.
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As it is concerned with narration and history, this chapter includes
contemporary discussions of conspiracy and transparency, reenactment and
parafictions. Being that narration calls for a process of editing, a certain form

of editing, namely montage, will be emphasized, by looking into structures

that move from transparency/collision to addition/repetition. With the aim to

further develop the notion of Betrayal, this chapter includes an application of
Jean-Luc Godarddés | ate montage methods a
Deleuze, to propose a form for narrating Betrayal. In addition, a set of
contemporary proposals for operation beyond a given antagonism is
explored through Ariella Azoul ayds ong:i
suggest a fruitful use of anachronism and fiction through photography.** In

both Freudbs and Azoul aybés proposal s,
di smantl ed. This is done directly in r
political reality, through a narration of histories that seemed unavailable. In
thischapter Betrayal I's perfor med Mokesough
as a way of destabilizing a division inwards. Freud is proposed as a method

for Betrayal by making structures of destabilization, in which a dichotomy is
destabilized by unsettling one of its components. The metaphor of the
pyramid, as a structure that is a collapse, will be developed as a reference to

Freudobés Betrayal as |l oyalty to Jewi shne

The third chapter aims at addressing actual acting in politics by considering
Hannah Arendt és n dhei Human &dnditidnc(1968) with i n
Bertolt Brecht 6s concept of Acting (Db
theatre). This conflates Betrayal as an operative notion of external and

internal, public agency and secret agency, aimed to be performed in the

real m of politics. Through Brechtads pr

4 See for example: Ariella Azoula®ivil Imagination: A Political Ontology of Photography
London and New York: Verso, 2012
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representation, Betrayal is performed here through expanding political action
onto acting in politics. Brecht is proposed as method for Betrayal as acting
by moving from the political back to politics and constructing it outside the
arena or the scene. Here Ar endt 6 s f cspaoes of appdarance as &
site that is created by people equally sharing words and deeds, creating a
political sphere by their own terms, is replaced by sites of articulation, where
this coming together of people is orchestrated and performed as it
demonstrates the power relations that exist already and works its way
through them. The Betrayal Brecht brings forth is considered as loyalty to

acting as an open ended question.
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CHAPTER ONE: BETRAYAL AND TREASON -
ALCIBIADES
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Introduction

The introduction to this dissertation deploys a template of proposals for
Betrayal through critical tactics for destabilizing identities aligned along an
antagonism though emplotments, counter-speculations and acting. Betrayal
therefore is proposed not as a negative concept but as the contingent
becoming that is potentially available in any antagonism, against its own
logic. It is a re-alignment, a shifting of the lines and the search for another
setting 1 it is a modification of the conditions while engaging with the

antagonisms at hand.

One method of Betrayal is discussed in this chapter through the actions of
Alcibiades, son of Cleinias. Alcibiades problematizes the setting of the
problem at hand. By observing the way one form of Betrayal performs itself

through his series of re-positionings, we will try to better understand the

relations between political antagonism and Betrayal. Whi | e Al ci

motivations are less of an interest for this dissertation, their effects, ripples
and the movement they chart are the focus here. Alcibiades was an
Athenian who brought Athens to its knees. Nevertheless, his continuous
movement from one side to the other in an antagonistic setting such as the
Greek and Persian worlds of the fifth century BC, portrays Betrayal as loyalty

to Athens as an open ended question.

The Betrayal Alcibiades proposes is performed through the exhaustion of
territorial leaps between inside and outside. As proposed in this chapter,
moving from one side to the other within an antagonism would be treason,

but doing so a number of times, the lines of antagonism ever-changing,
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already constitut es Bemethadyasadresentédintiis i s A

chapter.

In order to elaborate and investigate this method of Betrayal, this chapter
incorporates the discussion around antagonisms as developed by Chantal
Mouffe and Ernesto Laclau, in addition to references using knowledge from
artistic practice and curatorial work in the Middle East and especially Israel-

Palestine.

Betrayal will be explored here as an engagement with politics while it is a
withdrawal from a given antagonism. Betrayal is both a moment and a
movement that has no one subject through which it comes into play, but
rather it is a mode of action, being enacted by the various parties implicated
in the event. The political drive at the heart of this investigation could be
summed up by t he stat emeontther WEwemoyt hTi
Betrayal provides an actualization. By this | mean that Betrayal enables the
potenti al for AEverything to be otherw
can also Aremain the sameo, and the po
producing constant change exactly for that), yet with Betrayal the potentiality
for everything to be otherwise is actualized. The potential to have potential
for AEverything to be otherwisedo openc:c

provides an actualization of potentiality.

This might seem paradoxical, yet by actualizing potentiality | do not mean
capitalizing on a certain potential (something shows potential and comes to
be a reality by following this potential to the end i these all refer to
maximizing value). Actualizing potentialities in the plural, is the enabling of
potentialities to appearit he fAcan beo in AEverything
actualization of potentialities appears through Betrayal. As will be elaborated

in this chapter, the curatorial is of key importance for proposing Betrayal
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especially because of its ability to individuate a plurality, neither by reducing
it to a quantitative divisibility, nor by leaving it in a qualitative homogeneity. In
the following pages of this chapter, | will aim at emphasizing the offer of
Betrayal as one of positionality. A mode of acting politically through political
antagonisms, which provides a re-orientation in relation to them, altering

them by moving away from them.

This chapter follows some of the key concepts developed by Mouffe and
Laclau, namely hegemony, antagonism and articulation. Through the story of
Alcibiades and his actions, which is synthesized through various sources,
Betrayal emerges as a set of serial treasons. Betrayal exhausts the
antagonisms as it engages with them while withdrawing from the logic that
contains them. Alcibiadesd6és form of Bet
discussed as a method in this chapter, suggesting the curatorial as a

technique of articulation through the exhaustion of antagonisms.

Betrayal and the Curatorial

What the curatorial enables, and this will be further discussed in the
upcoming chapters as well, is a format for demonstration rather than
representation. The curatorial can be conceived as political engagement and
strategy on the level of a model. This is not so much a scale issue as with
the use of models in architecture or planning. Rather it is a model in the
sense that provides a setting to explore and trace interrelations. The
curatorial operates as a model as it makes relations sensible, demonstrating

them, not representing them.

The most immediate (but in no way exclusive) curatorial gesture is the
exhibition. The exhibition provides a model that can be used for the relation

between the concrete and the abstract, the circumstantial and the
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conceptual, the political and politics. It includes a syntax of induction,
deduction, multi-stable oscillation, and other polyphonies that are

orchestrated.

With politics moving more and more towards the administration of society
through policing, when we discuss politics, it has come to carry very little
political meaning. While the political has to be constantly invented,
engineered and produced, politics has come to mean the exact opposite,
especially under real existing democratic regimes. And so, politics has
become a narrow field of meaning, separate from life (for example, the
common phrases of not Agoing into polit

speaking, when using language, when voicing an utterance).

Today, we can see how so many contemporary proposals that deal directly
with politics find their place of articulation outside politics, seeking refuge
elsewhere. With the decline of politics as a political sphere,™ the curatorial
finds itself hosting more and more political projects. As it operates within a
larger aesthetic economy of appearances, the joy of the political which the
curatorial offers has invited in recent decades many projects which aim
unequivocally at politics. In this sense, the curatorial offers itself as an

exceptional practice for the joy of the political.

To the drive that runs through the cur
be negotiated and articulated, we can call this Betrayal. The curatorial is
both a process through which a conceptual framework arises from specific
instances, and the project that weaves different singularities together. It

combines induction and deduction and operates through continuous

“With this | am thinking of Claude Lefort’
politics from other fields of socidife, making them prone to totalitarianism. See:
Claude Lefort, “ On: Déhwcracy amd Folgicalol bepirans:” i

David Macey, Polity Press, 1988, pgld
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transduction. In addition to this somewhat mechanistic portrayal, the
curatorial has an abductive logic that runs through it i allowing for intuition
and charisma to play in the syntax of the exhibition. While the narrative of
the exhibition might demand a consolidation of meaning, the event of the

exhibition operates separately, allowing for affinities to be staged.

Returning to the exhibition as the basic curatorial gesture, it is characterized
by a suspended duration of being among objects. And as a retinal and non-
retinal viewing mechanism, the exhibition as a way of looking but also as a
much wider aesthetic experience allows us to consider display as a moment
and a movement which opens trajectories, traces and horizons which entail
the potentiality for everything to be otherwise. The curatorial as a practice of
conceptualizing singularities, produces for the exhibits the viewing tools
through which to be seen. Betrayal is the drive that runs through the

curatorial as it actualizes potentiality.

Beyond the relative quality of the exhibition as narrative (I see one thing in
this while you see another thing in it), and the relational nature of the event
of the exhibition (by which there are scripted and unscripted relations
between the various authors of a piece, the worlds it connects, and the ones
of the space and its context, the curated syntax and that which the viewers
bring forth) i within the context of the curatorial, Betrayal occurs first and
foremost through display. It is the apparently definite claim of the displayed
exhibit which provides this. Of course it is not the exhibit that is definite, nor
its authorship, neither is the web of meanings it carries and readings it calls
for. It is through its definite appearance, that the claim for everything to be

otherwise is displayed.
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Betrayal and Treason

Al c i b i Betlagaba8 8 model demonstrates a different relation than mere
treason or desertion. To make the use of the term Betrayal more clear, this
chapter suggests Betrayal as differing from treason or desertion. While both
desertion and treason refer to a change of sides within an antagonistic
situation or conflict, Betrayal does not answer to the spatial
conceptualization of Aus/ t hemo or
questions for another positioning i that of conceptualizing the story from a
speculative perspective at the end or at the beginning, involving historical
fictionalization and political imagination. As an antagonistic setting demands
from those on opposite sides to bestow their trust in it, treason and desertion

do so by their acceptance of the constitutive element of the antagonism 1

6t hat t her e i S an not her sideoo. Even

without collaboration with the proclaimed enemy, he or she would be
considered deserters according to their relations with the dichotomous logic

of the antagonism.

For conceptualizing Betrayal we need to accept that the trust the antagonism
demands from the different antagonistic sides has to be disposed with.
Betrayal offers various tactics to do that while engaging with politics. As
desertion and treason are still true to the antagonism and to the setting it
provides (both Auso and @Athemo are

going), Betrayal literally betrays the trust of the antagonism.

Treason and desertion define a change of sides within an
antagonism/conflict, but they still follow the logic of the antagonism/conflict.
As the antagonism/conflict constitutes our identities, it constantly demands
us to trust in it i our vocabulary and gestures, our imagination and
motivations are all operated through it, perpetuating it through belief and

resistance, solutions and dissent. In this sense, treason and desertion
39
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remain faithful to the conflict, as they still operate within the logic of its
antagonisms 1 they appear as a mere changing of sides within an
antagonism. Betrayal enables a way for things to be otherwise i beyond the

antagonisms and the realities they are offered through.*®

Betrayal and Politics

Before delving into what Alcibiades did and what was done to him, we would
need to figure out exactly on what field his actions are proposed as Betrayal.
The political vocabulary developed by Chantal Mouffe and Ernesto Laclau
around notions of antagonism and hegemony, the multiplicity of struggles
and chains of equivalence, as they call it, is where we will locate this
discussion. These authors propose an inherent potential for political
emancipation in the inability to achieve objectivity and totality of society.
Their work, as Mouffe has described it in a later text, envisioned the activity

of 6critique as engafement with, o6 the ¢

The work of Chantal Mouffe on politics and the political and her definitions of
antagonism and agonism, beginning with her book together with Ernesto
Laclau Hegemony and Socialist Strategy: Towards a Radical Democratic
Politics (1985)*8, and in her The Return of The Political (1993)*° and The

®The horizon of “Everything can bearguméner wi s
to one that is also temporal. Wi th this
why we always propose to speak of a democrcgome not of afuture democracy
in the future present, not as a regulating idea, in the Kantian sense, autdpia—
at least not to the extent that their inaccessibility would still retain the temporal
form of afuture present of a future modality of thdiving present ” See: Jac
Derrida,Specters of MarxThe State of the Debt, the Work of Mourning dhd New
International Trans.: Peggy Kamuf, Routledge, 1994, p. 81

“"Mouffe, “CriHegeemoascCobonheewvention”

'8 | aclau and MouffeHegemony and Socialist Strategy

19 Chantal MouffeThe Return of the Politicdlondon and New York: Verso, 1993
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Democratic Paradox (2000)%°, provide a conceptual framework through
which and against which, Betrayal is proposed here. Together with Laclau,
Mouffe proposed a political concept that sets the limit for any claim for
objectivity or universality. They call this: antagonism. In Hegemony and
Socialist Strategy, Mouffe and Laclau describe antagonism as a setting
which extends both real oppositions and dialectical contradiction. They name
it 0soci al antagoni smé and explain tha
would realize i1itself through these ant e
t hat sets the rules for these relati ol
political not as a superstructure but as having the status of an ontology of

the social. %

Mouffe and Laclau debate the Marxist deployment of the social as a division
between proletariat and bourgeoisie. They ask what, if not this fundamental
and universal divide, constitute society. For them the assumed universality
of hegemony results from the specific interrelations between what they call
Al ogics of differencedo and #fl otggorissm of
as neither an opposition (as it is not based solely on experience), nor a
contradiction (for example, holding contradictory beliefs within yourself does
not imply you are in an antagonism). Antagonism, is not an objective
relation, but a relation in which the limits of every objectivity are shown.?
Instead of class as the key divide at the heart of the social, they propose a
multiplicity of particular struggles. Mouffe and Laclau formulate a multiplicity
of antagonisms in which the conditions and the possibility of a pure fixing of

di ffer ences yisaial éddnéty bedormes ¢he meeting point for a

20 Chantal Mouffe;The Democratic Paradpkondonand New York: Verso, 2000
#I Laclau and MouffeHegemony and Socialist Strategyp. xiiixiv

2 geeilbid, p. 125. They pt f or t he Gr a ms ber than cldsHsedaclaur i c a |
and Mouffe p. 42
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multiplicity of articulatory *pTeycdli ces
OHegemoni c Rel ati ono t he ability of C

constitute society to occupy a position of universality.?*

In their work together, Mouffe and Laclau find it imperative to debate at
length Marxist conceptualizations of the social. Their work, which they
named Post-Marxist, is essential to the development of the idea that the left
should reject the Marxist tradition by which there is nothing else to society
except class struggle. As much as they criticize Rosa Luxemburg for the
inconsistency of her idea of spontaneity and class unity, the authors do
credit Luxemburg for accepting that class is a symbolic tool for converging
struggl es, or as they put It AThe uni
unityo, making it a political t&dHe of
recognition of contingency of antagonistic relations makes political work a
work of articulation. This notion of articulation is especially productive in
relation to the curatorial. The work of the curatorial involves the articulation

of potentialities. This characteristic of the curatorial will be further developed

in this chapter as an articulation of political relations.

Society is therefore aligned along antagonistic limits, and the political is the
contingent framework of social antagonisms. Any articulation of one over-
arching antagonism which defines society is for Mouffe and Laclau a cause

for suspicion. They write of the political logic of unity:

Ait may be the result of a politics
every antagonism may be eliminated and society rendered

completely transparent, or the result of an authoritarian fixing of

%3 Laclau and MouffeHegemony and Socialist Strategy 138
2 |bid., p. xiii
% Ibid.
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the social order in hierarchies established by the state, as in the

case of ®fascism.o

It is the status of the sole possessor of the truth of the social order that is at
the heart of their critique, be it in the name of the proletariat or of the nation.
For Mouffe and Laclau, from this follows that social division is inherent within
the possibility of politics, and as they argue extensively throughout the book,
the existence of these antagonistic divisions creates the very possibility of a
democratic politics. For them democracy should consist of the multiplicity of
social logics and their recognition. The articulation of these antagonisms
should be constantly re-created and renegotiated, for there is no final point
at which a balance will be definitively achieved between the logic of

complete identity and that of pure difference.?’

Mouf fe and Lacl au propose a Achai
struggles (for example, feminism, gay rights, and anti-racists), in order to
define how different groups share and determine their adversary, their
Aithemd to which Aweo0o are opposed.

avoid the master/slave dialectics that constantly reshape power. The chain
of equivalence is intended to allow different political projects to be related
even if those projects, viewed only through the lens of master/slave or
bourgeois/proletariat, do not obviously have anything in common. But the
chain of equivalence does so without any of these micro-projects and

specific struggles, assuming the vantage point of a universality from which to

%6 | aclau and MouffeHegemony and Socialist Strategy 188
*" Ibid.
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offer a change that will also alter each of the given groups and not leave

them as they were, loyal to the antagonism that defined them.?

Mouf feds and Lacl auods cal l f or baen di

described as setting the stage, on some level, for a withdrawal from politics
by insisting on immanent difference and an absence of any common point of
reference for an over-arching political project.?® For them, it is the intensity of
a social relation that defines the political. Therefore, the imbalance needed
for a permanent renegotiation and re-articulation which they call radical
democracy, must operate towards a horizon. Otherwise, we can perceive
their project as mere reversed-counter-hegemonic project, wherein political
power is the domination of these chains of equivalence (divide and conquer

through culture wars and single-agenda political movements).*

While Laclau went on to pursue a post-Marxist path, combining Lacanian

insights with Marxist categories,* Mouffe turned to develop the concept of

vV e

BMouffe and Laclau devel wipv alhencneo’t iiom ohHapt"

Laclau and Mouffellegemony and Socialist Strategy. 93193

?9 See for example: Jodi Deabemocracy and Other Neoliberal Fantasies: Communicative

30 Jodi

Capitalism and Left Politics Duke Uni versity ditigeestould 2009
be read in relation to the context of tF
published. By then it was apparent that former deals that were made in relation to
social tensions in the North Atlantic countries, (i.e. the welfare 3tatere off, and

not only that, but huge sections of the public found themselves outside these deals

to begin with: noawhite working class, women, minority groups, to name a few. See

for example: David GraebeBDebt: The First 5,000 YeaBrooklyn: Melhie House
Publishing, 2011, pp. 37375.

Dean has written extensively on the malfunctioning of siagenda political
movements which have proliferated since the decline of Socialism as a viable political
project in the industrialized countries. h& t er ms “depolitioc
contemporary left’”s “inability to raise
to present i ssues or probl ems as standi
Jodi DeanDemocracy and Other Neoliberal Fantage$6

3 For example in: JuditBut | er , Ernest o L &aniingency, Hegantdbny S| a v

Universality: Contemporary Dialogues On The, lefbhdon and New York: Verso,
2000, and: Ernesto LaclaDn Populist Reasphondon and New York: Verso, 2005
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firadi cal democracy, o through CcP?Latdroni an r
in her own writing, Mouffe places political passions (for example, outrage,

anger, empathy, and sympathy), as a basis for constructing a collective form

of i1 dentification. Her question AWhat
owed which is to act p aleivtoil awa li loynad yi O v
sense that t hat owed i s not | nactieat e st e

demands which can be achieved through the liberal rights discourse.

It is interesting to examine how hegemony actually feeds off the chain of
equivalence to consolidate its power. We can see this in the fact that right-
wing political domination in real existing democracies relies on a multiplicity
of struggles, preserving them, by mixing identity politics and lobbying to
make a grotesque version of 6radical d
formulation of the chain of equivalence is not solely operational for
emancipatory political projects. In real existing politics, the chain of
equivalence we encounter is based first and foremost on organizational
abilities.  Therefore, whoever has control over infrastructure
(communications, juridical, economical etc.), can operate it. That is why we
see hegemony consolidating power by feeding the chain in reverse through
divide and conquer strategies. This is how we find ourselves with the anti-
immigrants, deregulation proponents and market fundamentalists, the
military, the clergy, financial market profiteers, regional government and
local councils with demands for bureaucratic positions of trust, and also
militant identitarians and promoters of recreational multiculturalism. All these
are genuinely located on the chain of equivalence of real existing
democracies. In this setting, what Betrayal might suggest would be to

examine the options we have when we realize that the proposal for a chain

2See: Mark WenmanffeéerRadlpait biPhisoghyhand Socidl f e r e
Criticism Volume 29September2003 pp. 581593
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of equivalence can be understood quite differently, realizing that hegemony

feeds off the different struggles.

It is in this actuality of real-existing politics, that we can trace the field of
Betrayal 6s operation. Mouf f e, wh o p |
conceptualization of the political in the past three decades, described hers

and Lacl aubs proposal as an Oengageme
engagement withdéd can be also understc
fromo6 P atlthetbasis of.the proposal of Betrayal here lays the re-
alignment of politics today. With this reevaluation of the political vis-a-vis

politics, Alcibiades can be used as an elaboration and as a critique of Mouffe

and Laclau and their understanding of the field at hand.

Here Betrayal can be useful to define the intensification of relations to the
extent they become political. Yet, this occurs in relation to other political
intensities, and so Betrayal operates in an axis between and around the
antagonisms available, and between and around the way they articulate
politics, the political horizon and the not-yet-available potentialities which are

actualized through it.

Betrayal and Antagonism

Mouf feds and Lacl aubds noti on of ant a
Hegemony and Socialist Strategy: Towards a Radical Democratic Politics,
proposesiengagement witho as taking a posi
Following Claude Lefort, Mouffe and Laclau point out that the democratic
revolution opened up a new terrain at the symbolic level which implies a new

form of institution of the social T the site of power becomes an empty space

¥Mouffe criticizes Paolo Virno’s notion of
political: Mo u f f-ldegembnC infertei nqtuieo na’s Count er
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in democratic regimes. This opens up an unending process of questioning.**
Unity is no longer able to erase social division, and this division has come to

be key in their understanding of Antagonism.

Betrayal, as a movement between engagement with and withdrawal from,
works with antagonism but goes beyond i it relies on the interdependency of
the antagonistic sides, which Mouffe highlights following Derrida in her later
writing. Betrayal therefore, seeks to alter the antagonistic equation and throw
it off balance. It is in the tradition of performative modes of thinking which try

to go beyond antagonism that Betrayal should be conceived.®

For Mouffe and Lacl au, for 1 dentity to
but rather constituted as transition, relation and difference, they follow
Derridads articulation of discourse an:
absolute fixity nor absolute non-f i xi t vy i ¥ Tpegsiulslee . Der r
notion of discourse to establish a contingent understanding of politics, by

which the centre is a function and not a fixed locus. They quote from Writing

and Difference:

n' ot became necessary to think both
governed desire for a center in the constitution of structure, and
the process of signification which orders the displacements and
substitutions for this law of central presence i but as a central
presence which has never been itself, has always already been

exiled from itself into its own substitute. The substitute does not

% Laclau and MouffeHegemony and Socialist Strategy 186

®From those writings Mouffe and Laclau refe
the centre and substitution. Mouffe and Laclau refer esadcil y t o Derr
“Structur e, Sign and Play in twitmgadd scou
Difference University of Chicago Press, 1978, pp.-298

% Laclau and MouffeHegemony and Socialist Strategy 111
47



substitute itself for anything which has somehow existed before
it, henceforth, it was necessary to begin thinking that there was
no center, that the center could not be thought in the form of a
present-being, that the center had no natural site, that it was not
a fixed locus but a function, a sort of non-locus in which an
infinite number of sign-substitutions came into play. This was
the moment when language invaded the universal problematic,
the moment when, in the absence of a center or origin,
everything became discourse i provided we can agree on this
word i that is to say, a system in which the central signified, the
original or transcendental signified, is never absolutely present
outside a system of differences. The absence of the
transcendental signified extends the domain and the play of

significat¥on infinitely.d

Mouffe and Laclau describe hegemony as the antagonism which is
perceived as the foundation of society. Relying on two key terms which
Mouffe and Laclau base their analysis on i Articulation and Hegemony, in

real existing politics we do recognize the ability to construct a fundamental-

antagoni sm. A hegemonic relation for M
totalityo whi ch becomes possi bl e t h
iregentation of a totality that *ins r act

this sense, although Mouffe and Laclau would insist on its arbitrariness, still
the moment of political articulation in which an antagonism comes to assume
a hegemonic status, makes it to be a fundamental-antagonism in relation to

all other antagonisms. It is a particular element which assumes a structuring

3" Laclau and MouffeHegemony and @ialist Strategyp. 212. See alsalacques Derrida,
Writing and Differencep. 280

% Laclau and MouffeHegemony and Socialist Strategy x
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function within a certain discursive field, while claiming for itself the status of
& universality.6° Hegemony, which is, in Mouff e 6s and Lac|
central category of political analysis, is therefore articulating all other
antagonisms in relation to one which becomes the fundamental-antagonism.
This is very true to real existing politics where domination functions
somewhat like a reversed prism, through which all other antagonisms are
articulated. As for the question of articulation here, it emerges both in the
relation between each of the antagonisms but also in the relation between
hegemony and each antagonism i this is the fundamental-antagonism.
Articulations, in this sense, are re-compositions of tensions and
contradictions through the process of politics. And so, following Mouffe and
Laclau, if hegemony is order in contingency, we can see how antagonisms
are the axes by which political identities and realities are constructed. These
are derived and articulated to the most part in relation to the fundamental-

antagonism.

As it operates in relation to the moment of political articulation, Betrayal can
be located in the relations that run through different antagonisms and that
one which comes to assume the status of the fundamental-antagonism.

Therefore, if we take into account the notion of horizon that Betrayal

auobs

addresses by the intensification of relations, we can see how Mo uf f ebs |

Lacl auds pr op o sartitulatedntoday,aim a Wwag agairet itself.
When faced with contemporary neoliberal hegemony by which class is no

longer articulated as a category to operate from in politics, one would have

to re-appropriate Mouf f eds and Lacl auds project,

project, re-position class of all things, as an antagonism through which other

¥ Ibid., p. xi
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antagonisms are measured. Betrayal maintains the tensions of articulation in
relation to hegemony.*

Betrayal and Agonism

When Mouffe goes on to examine the limits of liberal politics in her later
writing, s he usEhs CoGcapt bf THe dPblitical t(nailg the
second chapter on specific political distinctions operating along the scheme
of Friend/Enemy), where he str e sses t hat l i ber al pol i
always met by a self-created frontier.** By t hat every oOoOwebo
democratic political project propé&ses,
This affirms for her that there is a relational character to every identity, and

by that the couple identity/difference is unavoidable. Her proposal for

% One can see how the police cracking down on theupg movement in the US, Canada and
the UK in November 2011, follows this exact realizatidhat the mere claim that
we are in a class society is politically endangering the ruling classes. With this | am
foll owing Jodi Dean’ sreltahen 9 90%t hihghlsil
and a gap as it asserts a collectivity which is not unified under a race, ethnic, religion

or national identity. She writes: “1ln th
a class, one of two opposed and hostlld asses.” See: Jodi De a
Nami ng a Wheorm & EventVolume 14, Number 4, 2011 Supplement,
Baltimore: Johns Hopkins University Press:

http://muse.jhu.edu/journals/theory_and_event/v014/14.4S.dean01.html

“l See: Carl Schmifthe Concept of the Politiddl927], Trans.: George Schwabe, University of
Chicago Press, 2007

2 Susan BucMorss explains that Schmitt stresses the collective nature of the enemy
“pointing out the differ enc exthioscompareln t he
to polemosin ancient Greek, omimicuscompared tohostisin Latin. Whereas the
former terms refer to individual persons, the lattgpolemosand hostig delineate
the political enemy, the public enemy which, as a collective term, is always an
abstraction. You have nothing against this enemy personally. It is a category within
soverei gn p o-Mass,DréamBoelccand CAtastrdphep.3233
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agonism relies on fithe impossibility of

any trace O0f negativity.o

Her debate with Schmitt 6ghtMouffe®sulidestn e my
the concept of agonism throughJ acques Derridadés notion
out s% dre hed The Democratic Paradox Mouffe came to define
antagonism as a difference which is perceived within the framework of an
O0us/ t he mo hisredtian tofididference Which is seen as that between
friend and enemy, i's what she calls th
of the o6éconstitutive outsidebo, Mouf fe
identities are established on the mode of an us/them, this mode cannot be
reduced to a negation by whi ch any 0
Therefore, she structures her notion of

the symbol of what makes any Ousd i mpos

She conceptualizes agonism as a solution to antagonistic politics, as a way
to further elaborate a move towards an operative proposal for an anti-

essentialist politics. In this formation of politics:

3 Mouffe, The Return of the Political, p. 114

“Mouffe and Lacl au subsm ofidisceurse as thByefollow hisa ' s
description of “centre and substitution’
make for centre to take place: “as a |i
See: WI Olj dzS &  StbdiliA Rignz andd Play inhet Discourse of the
HumanS c i e n c é\siting and Difference p. 279.Mouf f e’ s furthei

Derrida’s ‘constitutive outside’ can fi
Violence and Metaphysics in this same book (pp-192). Here Derrida useardes
Joyce’s neologism “Jewgreek” to hint on
even through a setting t hat suggests 0
Extremes meet. Death is the highest forr
D.Cput o where he explains to Emmet Col e
and “Jews”’ (Prophetic justice), and the
difference between them. See: Emmet Cole Interviews John D. Caputo, The Modern
Word, 16 May 2005:
http://www.themodernword.com/features/interview_caputo.html[Last retrieved:
15.10.2015]
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At he rel ati on bet ween t he soci al
democratic only as far as they accept the particularity and the
limitation of their claims; that is, only in so far as they recognize

their mutual relation as one® from wh

For Mouffe, every element has inscribed in its very being something other

than itself, a n d as a resul t, again foll owi
constructed as differenced®® Ther ef ore, as the 6dconstit
within the inside, every identity along the antagonism is contingent,
therefore, political. With agonism, the enemy becomes adversary. For her

this is the heart of a modern pluralist democratic politics, through which she

sees fdemocracy as ©&aTghoins sbiago milsutriad i
enables not only for a containment of the antagonisms, but rather it makes

possible for the constitutive outside to find its place inside by transforming
antagonism into agonism. 0 Unl i ke her wor k with L ¢
correct rigid Marxian doxa by describing what they saw as the operations of

politics, Mouffe moved in her later writing to outline what politics should be,
stating that: Aln my view the aim of d
the framework through which conflicts can take the form of an agonistic
confrontation among adversaries instead of manifesting themselves as an
antagonistic struggf Butbed Avgemi setniecmi glsu
much | i ke the outcome of oOradical demo
to mean the opposite of what it aimed to achieve. Agonism portrays an even

plateau for politics, not taking into account uneven formations of struggle or

clandestine operations of power. Therefore, it can be performed by the

%> Mouffe, The Democratic Paradpp. 21
® Ibid.
“"Ibid., p. 14
8 bid., p. 117
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political elite already today in real existing democracies without carrying the

meaning which Mouffe aimed for it to have.

Betrayal and Loyalty in Israel-Palestine

Mouf f ebds mowseo tlenk aflsfrael/Palestine for example through
the possibility for the exterior to come inside into the interior, by that the
antagonism Israeli/Palestinian can be re-articulated in terms of an agonistic
pl ural i sm. Mouf febds Derridean articul a
helps in further developing the notion of Betrayal as a move inside-out, not
only a change of sides from Ohered to
durations of beginning and end, and from protocol to horizon. Our inhabited
fictions (be it AnZioni smo, nThe Mi dd I
generate in them a series of conflicts which constitute our political identities

I a variety of antagonisms that outline societies, geographies, subjectivities,

bodies. These inhabited fictions call for an embodied politics that will offer a

way to that no-longer/not-yet available outside. Imagining a vantage point

that is unimaginable within the perspectives offered through the antagonism

itself.

Hegemony, the antagonism through which all other antagonisms are being
perceived and by which collective and political identities are being
articulated, cannot be undone through treason. Because treason still
operates withkimd framewesokot it stil | f
political logic, and thus leaves us still within the fundamental-antagonism of

Jew/Arab or Israeli/Palestinian.

The narratives in Israel-Palestine since the 1990s all stem from the US
doctrines of New World Order and the War on Terror which brought among

other things, the US interventions in the Middle East. In Israel, these joint
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processes of destruction included privatizations together with new ways of
managing the Occupation of the Palestinian Territories through a mixture of
agreements and policing technologies. This reality, which was invested in a
disavowal of power relations, in actuality served for the perpetuation of
disproportionate power relations between Israel and the Palestinians. The
neoliberal subjectivity that emerged did not make the antagonism obsolete, if
anything it made it a fundamental antagonism exactly by proposing a denial

of power relations (for example through the Oslo Accords of 1993).

Betrayal in this context needs to be articulated as travelling between the
antagonism and its exterior. We can give as an example for this mapping the
noti on of 0§ a lSssan Budk-&orss nsesnpyst-Soviet philosopher
Val er i i Podorogads concept of t het 6abs
stake when we destabilise the co-dependency of enemies within an
antagoni sm. She explains that Podor oga
a term within the political imaginary and, on a metalevel, as a threat to the
political i magi narmgmab endmy end fthe rsecond is s t h
considered the absolute enemy. She go
notion of the enemy, and explains how the enemy for him occupies a
position of the &édotherdé which the O6one
this position i and this is something Schmitt does not see i the enemy loses
the absolute cocMaracteooac!| Baek that i
political enemy that threatens the existence of the collective not only (and
probably not mainly) in a physical sense but, rather, in an ontological sense,
because it challenges the very notion by which the identity of the collective
has been “°f Betrayaldthud engages in the metalevel of the

antagonism and instead of playing simply within the logic of the antagonism,

9 See: Buciviorss, Dreamworld and Catastrophpp. 1234
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moving from one side to the other

underlying logic as it withdraws from its confines.

Betrayal can be perceived as a loyalty to the horizon. It is positioned against
the logic of allegiance/treason, because Betrayal undoes the us/them
dichotomy. Containing in it an unresolved tension, Betrayal is loyalty to a
horizon, beyond protocols of allegiance. By that, Betrayal offers a state by
which it is always already. As Israeli politics have come to articulate the
political as a binary between Palestinian and Israeli, Jew or Arab, a
dichotomy that cannot be bridged, a Loyalty Oath law and several laws of
allegiance have been legislated in recent years by the Israeli parliament.
These laws regard loyalty as a protocol. They demand Palestinians living in
Israel to acknowledge the state of Israel, of which they are citizens, as a
Jewish state, with them having individual rights as citizens but no rights as a

collective.

These laws bring to its peak a fundamental-antagonism through which
politics is conceptualized in Israel-Palestine as either/or; either one is Israeli
or Palestinian, a Jew or an Arab. For an analysis of this fundamental-
antagonism, one should address also the formats through which the
dichotomy manifests itself, in this case, the new Israeli laws of allegiance.*
These laws perceive loyalty as protocol T as a list or a set of regulations to
follow or to avoid 1 they supply a manual for allegiance. But, if an allegiance
is a fixed protocol, or better still, if loyalty is a protocol, then within it treason
exists as its internal-opposite. By this | mean that treason does not break
with the protocol itself, it may break each and every clause in the protocol of

allegiance but it still accepts the protocol as the rule to determine

*% Another very present formas that of differential citizenry as the repeated attacks on Gaza

n

have shown: Biopolitics and the administration of life for Israelis and Necropolitics

and the management of death for Palestinians.
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loyalty. These constitutive relations between treason and allegiance actually
mai ntain Qhhe Ast prws ocol 6 and | i kewi se

the status-q u 0 0 .

The co-dependency of enemies within an antagonism, should therefore be
dest abilized by other means, as Podorog
constitutes a threat not only within the political imaginary, but it also poses a
threat to the political imaginary itself. Betrayal differs from treason not only in
its spatial proposal i movi ng from the Aus/themo a
offers a blurring of the constitutive relations that allegiance/treason rely on.
Betrayal offers a way beyond the fundamental-antagonism by either
intensifying it, bringing it to its limit, or by simply not accepting the protocol
as the form through which loyalty is performed. Betrayal, therefore, offers
itself as another form of loyalty i one that defines itself as a horizon, not as a
protocol. By that, Betrayal goes beyond allegiance/treason for this setting

revolves around the status-quo as protocol and the protocol as status quo.

Betrayal would then be loyalty that de-stabilizes the status quo as protocol
and undermines the protocol as status quo. For Betrayal stems from the
notion tlyathi "GBvean be ot her wi seo, It [
protocols of allegiance, it is a loyalty to the horizon. Betrayal displays the
possibility for other potentialities to be actualized. To the horizon of these

potentialities Betrayal is loyal. Betrayal is therefore the inevitable narrative
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and event of true loyalty, beyond protocol; loyalty to the new collective

subjectivities that are yet to come.>

If a concept, a person, a discourse or an act, subscribes to the fundamental-
antagonism, they can either perform allegiance or its internal opposite i
treason, which would be no more than counter-allegiance. For one to
perform Betrayal, a concept, a person, a discourse or an act has to be loyal
to the horizons of potentialities beyond the protocols of the fundamental-

antagonism.

Therefore, going back to these Israeli laws of allegiance, they are definitely
not loyal to any horizon of new collective subjectivities emerging in Israel-
Palestine, but rather they fortify the fundamental-antagonism of Israeli or
Palestinian. Here Betrayal is loyalty; a two-fold move 1 away from the
us/them framework and away from the protocol as definitive script for loyalty

as allegiance.

Loyalty and Non-Belonging

Betrayal as a repositioning and opening to potentialities on discursive,
social, spatial and temporal levels, proposes non-belonging as a form of
loyalty. At stake here is the attempt to formulate a taxonomy of Betrayal, and
not one of betrayers. This is not a proposal for a self-positioning and self-

fashioning project by which individual subjects are re-constructed by their

*1 The vocabulary here is very much in the spiritof Deai’ s messi ani ci ty wit
as he developed it in Specters of Marx where he speaks of a law of a future that
would carry beyond what has wup wuntil no
dislodges any present out of its contemporaneity witkelf. Whether the promise
promises this otthat, whether it be fulfilled or not, or whether it be unfulfillable,
there is necessarily some promise and therefore some historicity as fttaceme.

It is what we are nicknaming the messianic without massias m” . Speetersaf d a ,
Marx, p. 91
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actions as subjects-facing-an-antagonism. Betrayal is a movement between
these subjectivities, between discourses and objects, institutions and

meanings.

Given that Betrayal is a loyalty that is not expedient, it offers itself through
affinity, not through belonging. Betrayal actualizes the ever-changing
potentialities which make the horizon of loyalty by way of non-belonging.
New narratives through which to perform politics appear by way of affinity.
Non-belonging carries the promise of loyalty by Betrayal. Together with non-
belonging as a mode of engagement with an antagonism, affinity provides a
positionality that is both spatial and durational in its withdrawal from the
confinements of its internal logic. This mapping is in constant relation to the
horizon of potentialities, repositioning one in a place and a time that might
seem unavailable or unattainable within the existing antagonism, but which

Is actualized through Betrayal.

Directly in relation to the self-perpetuating deadlock of the fundamental-
antagonism in Israel-Palestine, which absorbs all fields of meaning and
action, non-belonging emerges as loyalty. Non-belonging as loyalty is

Betrayal.

Alcibiades and Betrayal

N éf ooetrytendsto express the wuniversal, hi

The particular isi forexamplei what Al ci bi ades did o
Aristotle, Poetics, part IX

At this point, we will embark on a reconstruction of Alcibiades, what he did
and what was done to him. His voice will be synthesized from various

sources, narrating his actions as much as possible from his voice and the
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voices of his contemporaries®®. Alcibiades will be used here because he is
perceived as a classic example of a betrayer who abuses trust with his
ambitions of power. The notion of Betrayal | hope to propose can be
considered through his actions, which betray the trust that the antagonisms
he was engaged in demanded. Different authors have described him
differently. This person from 2,500 years ago is a prominent character in
classical texts that have survived from antiquity. From all the different
portrayals of Alcibiades by the different sources, the Alcibiades | will work
with is mainly based on what is attributed to him directly. The direct quotes
from the different sources (his contemporaries Plato, Thucydides and
Xenophon and those who came after him like Plutarch), produce the
Alcibiades | choose to work with. What | am hoping to achieve in reading
Al ci biadesdé story i s nathattrawls throughtcultaral,
religious, political and social antagonisms by engaging with them. The way

the movement is done provides one method of Betrayal.

I am working here with Alcibiadesd
his specific character which in many ways resists modeling. His story
i nvol ves s o mupromotiénrandi selfenterest, shatlsHaring it as
a method of Betrayal seems risky to begin with. And yet, his doings and the
story of his deeds has enabled me in an early stage of this research to
articulate many of the tensions that Betrayal seeks to address. Therefore,
Alcibiades himself is not the model but what he did and what was done to
him can be used to demonstrate one method of Betrayal as exhaustion of

antagonisms.

of

act

°2 Sources and references to Alcibiades from antiquity abound to the extent that there are

fake texts on him that pretend to

have
which was considered to be written by Plasothe most notable of these apocryphal

sources. See: Plat@omplete WorksEd.: John M. Cooper, Indianapolis: Hackett,

1997, v, pp. 596508
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Born around 450 BC at the very apex of the Athenian aristocratic elite,
Alcibiades saw the Polis at its peak: The Parthenon was built on the
Acropolis as he was growing up (it was
Antigone was first staged in 441 BC and the Attic tragedy and the famous
Athenian dramatic festival Dionysia reached their zenith in his lifetime;
among his contemporaries were Euripides (480-406 BC) and Aristophanes
(446-388 BC), the historian Thucydides who wrote of him (Alcibiades is well
docume nt ed i n TThe Pglodonreesas &War and makes several
important appearances in books VI and VII of that work). He had personal
relationships with Socrates and his followers Plato and Xenophon who also
wrote about him. Alcibiades had lost his father at an early age and moved to
live with his maternal uncle, Pericles, who was the leader of Athens in its
Golden Age.*

As difficult a character as he may be, | will now examine his story to better
understand one of the ways Betrayal is performed. The aim here is to read
him, sometimes against himself, sometimes against his authors, and the way
t hat h e explains hi msel f. Al ci bi ades?é
sometimes contradictory in depicting his character and actions, yet he
comes across as an ambitious Athenian, whose main ambition in a way is to
be an Athenian, with the greatness this demands and promises.
Nevertheless, Alcibiades came down through history to be known as an
arch-traitor, the one because of whom Athens was defeated and Socrates

was executed.

One of the ways for Betrayal to perform itself, can occur by exhausting

treason. By that the either/or structure is entangled. This method of Betrayal

>3 This era in the history of Ancient Greek eitgtes is called the Classical Age and is dated
around 479323 BC.See: lan MorridEd.) Classical Greece: Ancient histories and
modern archaeologie<ambridge University Press, 1994
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will be explored here through the actions of Alcibiades. The story of
Alcibiades is that of a series of treasons: being the pupil of Socrates, he
chose political life over philosophy T committing treason against his teacher.
Thi s treason i s d e p i Alctbiadeés | nvadrenthey firgt n P
meeting is described and in The Symposium when Alcibiades enters
Agat honds house | ast . boaghtedefeatotm Athes| ci b i
through a series of multiple political treasons 7 these actions lead writers of
his time to accuse him of enabling a tyrant to take over the Polis. In addition,

he was also blamed for being the cause for the execution of Socrates.

Yet through this infamous figure, one who even his educator (and lover)
Socrates seemed to denounce, Betrayal performed itself as a repositioning
in relation to and of antagonisms. By thisIdonot mean to see Al
actions as a manual for Betrayal today, yet a reading of these actions can
enable for the productions of this method of exhausting antagonisms. One
way of summarizing the interpretative articulation of Alcibiades as Betrayal,
would be to position him, an Athenian of the Classic Hellenic period, as it
came to be called, as someone who performs a Hellenistic logic already,
including the non-Greek in his variety of identities. This, while striving to be

the O6ulti mate At henian. ©

Alcibiades and Socrates: First Circle of Treasons

Al am enamored of two things
Al ci bi ades, son of Cleinias, and

Socr at es GomiasPl at 00 s

When proposing Betrayal in relation to Alcibiades, Alcibiades is used to
explore the potential for a political possibility: for being Hellenistic in an
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Athenian world, so to speak. As a singularity, Alcibiades probably does not
offer us a fixed manual to implement and deploy today, although the cunning
politician might find inspiration in him. What is proposed here is a way to

work with his story in order to carve out a proposal for Betrayal.>*

The story of Alcibiades and Socrates is told here from different sources
( mai nl y Aldblades$ laabddsSymposium), in order to trace the first circle
of treasons by Alcibiades, namely that of philosophy and politics. The
historical figure of Alcibiades was written by different authors, among them
Thucydides, Plato, Xenophon and Plutarch. Alcibiades as fiction plays the
role of history itself i performing the different positions in a conflicted
situation. Labelled as a turncoat and traitor by his contemporaries, his
motivations are explained both by Thucydides and by Plato in Alcibiades I.
This dialogue stands as an extended discussion on the nature of politics.
Ascribed to Plato, it is considered to have been written in the later period of
Pl at o6s wr B50-B47 8C, avhreio herwds back in Athens, reflecting
on his own experiences with Dionysius Il of Syracuse, who he educated

f.55

himself.”> Many sections of the dial ogue demonstrate Al cil

his contemporaries, but the driving force here is the puzzlement Socrates

>* Sigmund Freud used the story of Oedipus to simplify, illustrate and illuminate a complex he
identified within the nuclear patriarchaafmi | vy . When suggesting
for a politi c allingbasediommyth isBfrcainseda very chrapisinatic
proposal. Freud could have taken other aspects of the story and the play (a social
reading, for example, would maybe emphasihe fact that the child is born to
royalty and is being bought up by commoners), yet Freud chose to extract and
solidify a model of emotional relations. Following this example, we can see how
di fferent aspects in Al ci brddfetentshings, bsitt or y
here his story is suggested to be a model for one form of Betrayal as a political
action.

*° Nicholas Denyer makes the connection between Dionysius Il and Alcibiadgesambitious
politicians who in an early age found interest imlpsophy but went on to disappoint
their teachers. Sle €t o d\ui ccthiod n#lsibiadesiitdy e P a t
Nicholas Denyer, Cambridge University Press, 2001-pf. 1

62



puts Alcibiades in. Several aporias are presented to us i Socrates questions
Alcibiades about the nature of several notions i doing good, ruling, being
free. At each point Alcibiades begins full of confidence and finishes with an
i nsol ubl e i mpasse. Socr at esapwmia pavesagog
efficient yet again. Perplexed, Alcibiades declares at the end of the dialogue

that he will follow Socrates from now on:

Alcibiades: i | agree,; and | further say, t
be reversed. From this day forward, | must and will follow
you as you have followed me; | will be the disciple, and

you shall be my master. o

Socrates: i O tishrare! My love breeds another love: and so like
the stork | shall be cherished by the bird whom | have
hatched. o

Alcibiades: A" St r ange, but true; and hencef

about justice. o

Socrates: A And | hope that y o U haveifdals, per :
not because | doubt you; but | see the power of the state,

whichmay be too much for both of

(Plato: Alcibiades [; 135)

But the aporia experienced by Alcibiades in the dialogue could be extended
to his character being posed as an aporia in itself, through its actions, a
series of contradictory treasons of inconsistent premises. In this dialogue,
which depicts the first encounter of Alcibiades and Socrates, Alcibiades is
almost nineteen years old. In this intimate dialogue he lays down his political

plan to rule, and explains to Socrates that his competition comes not from
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foreign enemies but rather from his fellow Athenians. Socrates challenges

him by asking:

Socrates: AiWhy, you surely know that our
then with the Lacedaemonians (Spartans) and with the

great king (of Persia)?o
Alcibiades: 0 True enough. O

Socrates:. A"And i f you meant to be the r
not be right in considering that the Lacedaemonian

(Spartan) and Persian king were your trueriva l s ? 0
Alcibiades: Al bel i eve that you are right.
(Plato: Alcibiades I; 119)

Thi s exchange establishes t he setting
Socratesb6s worl d. As an At heni an, Al c i
enemies: the Spartans (Lacedaemonian) and the Persians. After being

pressed by Socrates to admit that he is not yet fit for a political career,
Alcibiades adds:

Alcibiades: frhere, | think, Socrates, that you are right; | do not
suppose, however, that the Spartan generals or the great

kingarer eal |y di fferent from anyb«
(Plato: Alcibiades I; 120)

While they are on conflicting sides of war, still Alcibiades recognizes these
enemies to be the same as the people he knows. A monarchy of warriors
and an empire are perceived here by Alcibiades to have something in
common with the democratic polis of Athens. And if not in common than at

least they are not extremely foreign and different as the conflict with them
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might suggest. The underlying logic that unites the three enemy states and
their leaders is their pursuit of power. They all comply with a similar logic

which Alcibiades aims to master i possessing power.

We find already Alcibiades the boy here understanding that the internal
politics of the polis are the foreign policy of the polis. Alcibiades embodies a
logic that sees interrelations between the inside and outside i he sees in the
Athenian adversary an enemy, and in the foreign enemy he sees an
adversary. He saw his adversaries to be antagonists and his antagonists to
be his adversaries, operating as an agonistic Schmittian (if such a thing can

exist T betraying agonism).

| n P | Alcibiades I, a dialogue dedicated to governance, power and
governmentality, Alcibiades comes across as ill equipped not only in his
perception of the political sphere but also as a citizen produced to fulfill the
polisbs values and pol i ci ©se.is téfmptediteread n g o v
Alcibiades in Alcibiades | as someone who challenges the common sense of
his time T someone who performs a reversal of that which is acceptable i he
chooses victory over heroism, enemies over adversaries, a break from his
polis and a promise of royal descendants elsewhere in Sparta over loyalty to
his people with a promise to be revered in their history. A reading of his
arrogance and charm, his seductive powers and political talents, and a
deployment of the tensions between aristocracy and democracy that he
embodi ed are actually not the focus p

Betrayal.

Al ci bi adesods act Ued to amarchy iaridideath] Against this o n s
intended actions, which are egotistic and destructive, we can formulate a
conceptual framework, which he might not have intended 7 one that does

permit new collective subjectivities to appear as potentialities. The attempt
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here is firstly to follow his actions not for the celebration of his political
cunning but for the sake of what can be done with the meaning of his actions
I namely his serial treasons. By applying a heightened speculative and
potentiality-seeking reading, | hope to suggest through his actions an
understanding of the realignment of antagonisms and the opening-up of

potentialities through Betrayal.

It is not his motivations but what his actions carry; the performance of
political action is the center of this investigation i therefore, what Alcibiades
did and what was done to him is the story that would interest us here, if only
to read in it what it enables for us, rather than what it enabled Alcibiades

himself personally.

Al ci bi ades 6s hrSedrates is thatsohtreasonwhy twhich he is
choosing political action over philosophy already in Alcibiades I. | n

Symposium, some fourteen years after he first met Socrates, Alcibiades is
the last one to speak (Plato, Symposium; 212-222). He is now preparing for
his entrance into politics, and has just won the horse races in the 91°
Ol ympic Games. He enters Agathonos
Socrates there. When speaking, Alcibiades praises Socrates, telling stories

from the battlefield. Yet a tension is felt between the two, as it is obvious that

at

Al ci bi ades had | eft Socratesodés flock a

school.

But Alcibiades proposes an entanglement here. On the one hand it seems
he has forsaken his teacher, but on the other, he continued to follow his
teachings. Hannah Arendt explains how Socrates has been revolutionary in
that he drew different examples and illustrations for the polis from everyday

experiences of private life:
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Athese aspects o he Sodratic stheoh which sogrs o f
were to become axiomatic to the point of banality, were then the
newest and most revolutionary of all and sprang not from actual
experience in political life but from the desire to be freed from its
burden, a desire which in their own understanding the philosophers
could justify only by demonstrating that even this freest of all ways of

| i fe was still connected®with and s

Alcibiades constantly plays on the tension between his private and public

life. Plut ar ch writes: ir enowas edualed pyuthd i c
admiration of hi s p r i ¥ @hisenovement detween inside and outside

t hat i's personified by Alcibiadesds wi
can be addressed through two different readings. Arendt writes of the polis

and the household in relation to the public and the private realm that
Awhoever entered the political real m h:;
too great a love for life obstructed freedom, was a sure signofslavi s hness¢c
Al ci biadesés notorious attraction to 0
taken in the polis and not as part of his private life, as the life of the citizen in

At hens, as Aristotle put it has to do

lif €2 o

The borderline between household and polis is blurred by Alcibiades to the
extent that his private life was famously suggested by Michel Foucault to

propose a politi c’$Thertasodicgadmowght fofth by Haeo s e | f

*® Hannah ArendtThe Human Conditigtuniversity of Chicago Press, 1998, p. 37

>" Plutarch, Lives of the Noble Greeks and Romans: Volunmikrdns.:Arthur Hugh Clough
Digireads Books, 2009, p. 203

*8 See: ArendtThe Human Conditigmpp. 3637

% See: Michel Foucaulfhe Hermeneutics of The Subject: Lectures at the Collége de France
19811982 New York: Picador, 2004, pp-88 and pp187-205
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in Alcibiades linrel ati on to the oOcare of the se
landmark, as he calls it, for an ethics of social conduct. Paul Allen Miller
explains that Foucault sought to elaborate an ethics founded on what he
referred to as an Oiarae dt omreféosntegndeatt o o
purpose of this stylization was not self-absorption, but to offer new means of
resi stanceo writes Miller, fAan et hic ar
history of subjectivation, was in part to be a means of resistance to the

commodi fied, sexualized, and nornmali zec

Alcibiades in Alcibiades | and in the Symposium by no means subscribes to
an agonistic political project a la Mouffe, yet he constantly performs a
6constitubdi aepy oattsodevith him is |impos:

brings forth a radically un-decidable tension of its own constitution.

After the restoration of the Democratic regime in Athens in 404/403 BC,
Socrates was put on trial f Apologidi @4 r upt
His prosecutors were accusing him of being the educator of men like
Alcibiades, who brought Athens to its demise. The prosecutor is quoted

s ay i Bugto retérn to Critias and Alcibiades, | repeat that as long as they

lived with Socrates they were able by his support to dominate their ignoble
appetitesd Xehophon: Memorabilia, book | Chapter II; 12).°* To this
affiliation wi t h them Socrates f amous
anyone's teacher, but if anybody desired to listen to me talking and fulfilling

my mission, whether young or oApdlogia;l ne\
33a).

“see: Paul Al Il an Makbheoni hdheoAr Foot awwlet f or
Foucault StudiesNo. 2 May 2005, p. 56

®®Gary Al an Scott writes o fvidenheiabouttht later caneerg h t |
of historical characters such as Charmides and Alcibiades that more young men were
made worse than made better by this phi
t £ Fd20a {2 ONAlafyState Gnivesi ozRdwiyariBress 2000, p. 1
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Alcibiades and Athens: Second Circle of Treasons

AOnce being hard pressed in wrestl:]

got the hand of his antagonist to his mouth, and bit it with all his force;
and when the other loosed his hold presently, and said, "You bite,

Alcibiades, like a woman." "No," replied he, "like a lion."

From Pl Wives®® chos

The story of Alcibiades and Athens is told here from different sources
(mainly Thucydides and Plutarch), in order to trace a second circle of
treasons by Alcibiades, namely that of private and public life, which involves
the Olympic games, the Athenian expedition to Sicily which he led, followed
by his defection to Sparta and then to Persia. Rising to power by sponsoring
several winning chariots in the Olympic games of 417/416 BC, his speech in
the assembly calling for the launching of an expedition to conquer Sicily from
the Spartans won Alcibiades the role of joint leadership of the military
campaign, together with his political opponent Nicias T in this speech he
speaks of his right to speak to the assembly, both by merit and by pedigree,

and recommends attacking Sparta in Sicily:

fRemember, t oo, t hything etsdy will veear towt
of its own accord if it remains at rest, and its skill in everything
will grow out of date; but in conflict it will constantly be gaining
new experience and growing more used to defend itself not by
speeches, but in action. In general, my view is that a city which is

active by nature will soon ruin itself if it changes its nature and

%2 plutarch Lives of the Noble Greeks and Romans: Volyme 1196
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becomes idle, and that the way that men find their greatest

security is in accepting the character and the institutions which

they actually have, even if they are not perfect, and in living as

nearly as possibl e i n(Thacgddesr d;ance wi
19).

One can see how Alcibiades here identifies himself with Athens, speaking of
both his and the polisbactive nature. Yet, on the way to Sicily, he is called
back to Athens to stand trial for sacrilege of sacred statues of the Hermae 1
pillars dedicated to the god Hermes. According to allegations by his political
rivals back in Athens, Alcibiades had been in an orgy with friends and they
had been mocking religious rituals (Thucydides: Book VI; 60-62).%® Following
this incident, we are told, a furious Alcibiades changes sides and turns to the
Spartan camp. After campaigning in Athens for an aggressive military action
against Sparta, and being astrongopponent to the fAsoftod
promoted a peace treaty with Sparta, Alcibiades now becomes an
accomplice of his sworn enemies. In Sparta, Alcibiades gives another
speech in which he attempts to explain his act of treason (Thucydides: Book
VI; 88-94) i he speaks of political reasons, of shared ancestors and shared

enemies. He also offers valuable strategic information to the Spartans that

® This incident has been the cause for many speculations and investigations from antiquity to
this day. Such is the interest in this event that it has bearefully dated by
contemporary historians to around the end of Magrly June 415 BC. The basic
allegations against Alcibiades include a mocking of holy rituals by dressing up as
priests and conducting a religious ceremony. The event, nevertheless, escthd
vandalizing of most of the statutes of the Greek god Hermes around Athens during
one night. The aftermath of t his i nvol v
testimony, Alcibiades being refused his request for an immediate trial before sailing
for Sicily, and him being condemned to death for this incident in absentia. For an
investigation into this event, including a comparison with nightly drinking gatherings
ofupperc | ass At henians such &gmpdsibneaswell@as depi
unsupported reconstructions of that night which put the blame on women who
opposed the Sicilian expedition, see: Debra Hanibk Mutilation of the Herms:
Unpacking an Ancient Myster$elfpublished, North Haven, CT, 2012

70



will push the Athenian army back from Sicily to their polis. He concludes by

defending his reputation:

i | calsathatnone of you should think the worse of me if, in
spite of my previous reputation for loving my country, | now join
in vigorously with her bitterest enemies in attacking her; nor
should you suspect my argument on the grounds that it derives
simply from the strong feelings of an exile. | am an exile
because of the villainy of the men who drove me out, not out of
any wish, if you listen to me, to help you. And the worst enemies
of Athens are not those who, like you, have only harmed her in
war, but those who have forced her friends to turn against her.
The Athens | love is not the one which is wronging me now, but
the one in which | used to have secure enjoyment of my rights
as citizen. The country that | am attacking does not seem to me
to be mine any longer; it is rather that | am trying to recover a
country that has ceased to be mine. And the man who really
loves his country is not the one who refuses to attack it when he
has been unjustly driven from it, but the man whose desire for it
is so strong that he will shrink from nothing in his efforts to get
back t herThucydides: VIn9k). (

For Alcibiades, Athens without him is no longer Athens. His ability to change
sides from a democratic deliberative regime to a monarchic authoritative one
proves not only his political flexibility but also shows the potential for this
antagonism to be negotiated. In this speech Alcibiades presents his treason
in the context of his political gain. His changing sides here is directed by
personal interest. One can also read in his speech a demand for return, a
commitment to his homeland and a yearning for belonging i not at all a

turning-away from it. In Sparta, after consulting the military and helping it
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bring the Athenian army back to the walls of the polis, it is said that
Alcibiades seduced and impregnated Queen Timaea while her husband the
Spartan King Agis was away in thesbatt

explanation to this scandal:

fHe, on the other side, would say, in his vain way, he had not
done this thing out of mere wantonness of insult, nor to gratify a
passion, but that his race might one day be kings over the

Lacedaemoni an¥ (Spartans) o

Alcibiades loses the sympathy of the Spartans and has to flee and change
alliances yet again. This time he moves to the Persian satrap of Asia Minor,
Tissaphernes. Alcibiades changes sides now from Greek to Persian, proving
not only his cultural flexibility, but also showing the potential for this
antagonism also to be negotiated. Plutarch recounts that Tissaphernes was

a hater of the Greeks, but he enjoyed £

Wanted both by the Spartans and the Athenians, Alcibiades consulted the
Persians to O0sit on the fenced for a
between Sparta and Athens (Thucydides: Book VIII; 46-50). Thucydides
does not give us a speech or a monologue by Alcibiades at this point. At this
stage he moves to discuss the way Al ci
with the war i the interests of Athens seem now to work in correlation with
Al ci bi ad e s-interesto AsnAttica dand Athens, in the heart of it) is
right in the middle between the Peloponnese (under Spartan rule) and Asia
Minor (under Persian rule), it was strategically important for the Athenians
that the Persians did not collaborate with Sparta against them, thus opening

up a second front. Plutarch tells the story in a few concise sentences:

® plutarch,Lives of the Noble Greeknd Romans: Volume fi. 208
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AAl ci biades was | ooked up to by the
the Athenians, now in their misfortunes, repented them of their
severe sentence against him. And he, on the other side, began
to be troubled for them, and to fear lest, if that commonwealth
were utterly destroyed, he should fall into the hands of the

Lacedaemonians (Spaftans), his enemi

Here, his country becomes yet again his source of identification. This time,
not so much because it is his, but rat
Thucydides says that after the Athenians found out that Alcibiades has
influence with Tissaphernes, Alcibiades sent messages to their chief men to

ask them:

Aito make his views known to the best
say that, if there were only an oligarchy instead of that corrupt

democracy which had exiled him, he was ready to return to his

country and take his part with his countrymen, and make

Tissaphernes their friend. Thus the captains of the Athenian

ships in Samos and the leading men in the army set themselves

to the task of overt Ahugydwes Ylll; t he den
47).

The abolishment of democracy in the polis secured the Persians siding with
Athens. Alcibiades promoting the abolishment of the political system in
Athens proves not only his moral flexibility, but also shows the potential for
the antagonism between private and public to be negotiated. And so the
Persian support Alcibiades promised entailed a change of the political
regime of Athens, in return for Athens keeping its sovereignty. Therefore, for

At hens t o become yet again Al ci bi ade:

® Ibid., p. 209
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Spartans), Athens had to change. It could no longer be Athens in order for it

to be again Alcibiadesds At hens. |l t colL
it Athens i a Greek democracy.
| n his famous Funer al Orati on, Peri cl
specific characters that make Athens unique T and at the top of them stands
the democratic regime (Thucydides: Il; 34-46). But for the nephew, the thing
that made Athens unique was his relation to it, and not the political system it
developed. Thucydides writes of him when he is called back to Athens after
spending time with Tissaphernes:

AAl ci bi ades, h e r mogrore foy an pligaschyg h t , cC a

than for a democracy, and only sought to change the institutions

of his country in order to get himself recalled by his associateso

(Thucydides: Book VIII; 48).
Plutarch adds:

Aéamong the many strong passions of

one most prevailing of all was his ambition and desire of

superiofity [é]60

But the pro-Spartan Oligarchy of the Four Hundred which was formed in
Athens, did not invite Alcibiades back after seizing power of the polis. As he
suspected that they would not call him back, Alcibiades now planned for his
radical Democratic party in the city to demand his return with the threat of
yet another coup i this time a democratic one of which he would be the
leader. The first assembly to reconvene after the fall of the Oligarchy voted
for the return of Alcibiades and other exiles (411 BC). On his way back to

Athens Alcibiades won the battle of Abydus for the Athenians against the

% Ibid, p. 195
74



Spartans in Hellespont. He joined the Athenian fleet and led it to a series of
victories in Cyzicus, Chalcedon and Byzantium. After eight years in exile
Alcibiades returned to the polis as its democratic regime was restored. He
was received as a savior and was assigned to be the leader of the Athenian
army, but an early defeat in Notium cost him his position. The Spartans and
Persians formed an alliance and Alcibiades realized that his opponents in
Athens were just looking for an opportunity to get rid of him yet again
(Plutarch: Volume I; p. 218). Now his fate and that of Athens correlated
tragically.

As the Spartans controlled the land and sea, Alcibiades retreated to Phrygia
in the inland of Asia Minor where looked for ways to secure Persian support
for Athens yet again. By then the Spartans had already taken Athens and
established the pro-Spartan government of the Thirty Tyrants. Critias,
another one of Socratesdé pupil s, who w
the Spartans that Alcibiades was a real danger to their hold of the Polis. The
Spartans tracked Alcibiades and in 404 BC, according to one of the

accounts of his death, Alcibiades was assassinated in his house in Phrygia.
67

Serial Treason as a Form of Betrayal

fPlease, Pericles, canyouteachmewh at a | aw i s?0

Al ci bi ades iMemofabilmophonos

The adventures of Alcibiades, as laid out here, suggest him as a chameleon,
a trickster, a oOpolytropicd being. [ n

great powers of the time i Sparta, Athens and Persia i Alcibiades operated

®7bid., p. 218
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on all sides of the conflict, changing his position between cultures and
regimes, politics and philosophy, private and public. Again, his privileged
position and manipulations are not proposed here as a teaching for political
cunning. For his contemporaries Alcibiades excited a fear for the safety of
the political order i an order that was based on defined antagonisms of
monarchy/democracy, Greek/non-Gr e e k , private/ psetesi c.
of treasons performed a Betrayal of the different conflicted identities which
constituted that world. It is not the horizon he was aiming for that is
interesting here, but that which was opened by his Betrayal. His serial
treasons constitute a model for Betrayal by exhausting the available

antagonisms.

If we move from his self-motivated actions, we see entailed beyond them
possibilities of Betrayal.®® As he was embedded in the political competition of
his time (agonistic and antagonistic), these terms become key references to
his actions. Alcibiades was not professing or promoting an all-encompassing
universalist vision, from which he acted and committed his serial treasons i
he was striving for political power for himself, but at the same time the series
of treasons he exercised, performed a Betrayal of the antagonisms
available. As much as he was strategically agonist externally and
antagonistic internally, his serial treasons propose one form of Betrayal that

exhausts the antagonisms through which the world was articulated.

Plutarch describes Alcibiades6ability to change camps as that of a human

chameleon:
®« And the fact is that although history has
power for themselves”, writes Hannah Ar ¢

of the last centuries. See: Hannah Arerdt) RevolutionPenguin Classics, 2006, p.
25. But it is not his motivations for acting, but rather the trajectories generated by
his actions that are of interest when discussing him in relation to Betrayal.
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AThe renown which he earned by the:
equaled by the admiration he attracted to his private life; he
captivated and won over everybody by his conformity to Spartan
habits. People who saw him wearing his hair close cut, bathing
in cold water, eating coarse meal, and dining on black broth,
doubted, or rather could not believe, that he ever had a cook in
his house, or had ever seen a perfumer, or had worn a mantle
of Milesian purple. For he had, as it was observed, this peculiar
talent and artifice for gaining men's affections, that he could at
once comply with and really embrace and enter into their habits
and ways of life, and change faster than the chameleon. One
color, indeed, they say the chameleon cannot assume: it cannot
itself appear white; but Alcibiades, whether with good men or
with bad, could adapt himself to his company, and equally wear
the appearance of virtue or vice. At Sparta, he was devoted to
athletic exercises, was frugal and reserved; in lonia, luxurious,
gay, and indolent; in Thrace, always drinking; in Thessaly, ever
on horseback; and when he lived with Tissaphernes the Persian
satrap, he exceeded the Persians themselves in magnificence
and pomp. Not that his natural disposition changed so easily,
nor that his real character was so variable, but, whether he was
sensible that by pursuing his own inclinations he might give
offence to those with whom he had occasion to converse, he
transformed himself into any shape, and adopted any fashion,

that he observed to bé most agreeabl

% plutarch, Lives of the Noble Greeks and Romans: Volurpp.12207208
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Al ci biadesds Betrayal c ohBEveratmet tlicksterc on f U
Alcibiades pathologically disobeys his given setting i committing treason on
the level of the culture, the regime, the politics. In each of these antagonisms
he proves his personal commitment for change and flexibility as the art of
the politician; Persian or Greek, monarchy or democracy, private or public,
philosophy or action, all are transgressed by him. Alcibiades does not inhabit
only one antagonism, changing sides within it. His serial and overlapping
treasons amount to a Betrayal. He deser
evolved chameleon. Not only because of his talent of taking opposing sides,
but also by what his constant repositioning does to the antagonisms

themselves, his treasons accumulate to a Betrayal.

By this, we should not conclude that Betrayal stands for the meaning which
he attributes to his own actions. The horizon Alcibiades aims for is very
limited and involves solely his political career. The thing accumulated here is
not his motivations but his actions that work against them; the overlapping
treasons of protocols of allegiance, of political systems, religion beliefs, of
nations. His accumulated Betrayal enables another horizon to open in
relation to these antagonisms. Betrayal opens new horizons beyond his own,
exhausting the given antagonisms, by condensing them, stretching them and

performing them to their limit.

“Writing on the trickster’s intelligence, |
opportunity, confusing polarity, di sgui s
is the abiity to alter the appearance of theirskin® s omet i mes t hey act
one skin with another”’ he writes (Pl ut:

fits well here, of course). Connecting the idea of skin shifting with the notion of turn,
Hyde says there are only three characters in Greek literature who are said to be
“turning m-aPolytropusaity &reek (Polytropic in English)Hermes,
Odysseus and Alcibiades (tropicmeans turning— phototropic plants in tropical

climate turn to followlight). Antip o | ar and polytropic, Al c
not only formed him as a singularity but devised us with a tactic for political action.
See: Lewis Hydédlrickster Makes This World: Mischief, Myth and, Atew York:

Farrar, Straus and Girgu1998, pp. 5562
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Addressing Alcibiades' motivation opens up a whole different set of ethics
beyond 6édoing gooddé which seems to nec
view of what constitutes a good life. Like the dandy, Alcibiades lives a good
life but seems to expose the artifice of it all along the way. This is not some
tepid relativism. His constant inversion calls to mind Gi | | es Del eu
explanation of the comic mode as the only way to destabilize the law.
Deleuze differentiates between irony and humor in relation to the Marquise
de Sade and Leopold von Sacher-Masochoés fictions. Sade
a superior principle that subverts the law with irony T putting against it an
institution of upside-down laws, one of wickedness and evil, says Deleuze.
Masocho6s f ant ahen harg, promose atdowaward principle of
humor T t hat whi ch reverses t he | awbd s abs
system, and takes pleasure in its consequences.” | nverti ng Soc|
notion of Aknowing good and doi ngnicgood
according this Deleuzian scheme. Portrayed as a human chameleon i
disguising himself as the different people he collaborates with (and then
committing treason against them) 1 Alcibiades externalizes the internal

contradictions of each of his escapades.

Accepting and operating for the position of a privileged, masculine master
warrior, it S al so obvious that at tt
strengthened other antagonisms that were articulated politically in the world
he inhabited. Yet, | wish to use what his actions enable us, even contrary to
his interests, to use as a model to think of ways for new collective

subjectivities to emerge.

""See: Gilles Del euz e, MaSothisi Newererls ZoaenBiboks; 1981le | t y
pp. 81:90.
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Alcibiades as Method: Exhaustion

AAnd i f I say anything which 1is

not

wil,and say Ot hat I's a |ie, 6 though m

But you must not wonder if | speak any how as things come into my
mind; for the fluent and orderly enumeration of all your singularities is

not a task which is easy to a man in my conditio n 0

Al ci biades to SSympossumes i n Pl

The suggestion t o see beyond Al ci
treasons, as an exhaustion of the antagonism of his time, makes his actions
already propose the time to come. He was a product of the classical age in
Athens, whose actions prefigure the formations of power and the
antagonisms that were yet to come. His serial treasons performed a proto-
Hellenic journey. The model of Betrayal Alcibiades proposes is that of
exhaustion of antagonisms. His Betrayal was one that swept the rivaling
sides that constituted his world. His story offers one tactic of Betrayal i that
of a series of treasons spiraled through the various antagonisms, bringing

them down. What his world experienced almost one hundred years later,
after the conquests of Alexander the Great i with its own antagonisms 1

cosmopolitan identities within the great Hellenistic empire, Alcibiades
experienced in his life-time; an Athenian turned Spartan, turned Persian,

turned Athenian again. If Betrayal displays the possibility for other

at

bi at

potentialities t o be actuali zed, t hen

treasons can be regarded as Betrayal.

The method of this Betrayal is by exhaustion of the antagonisms. This
entails exhausting oneself as well. Discussing the works of Samuel Beckett,
Gilles Deleuze uses the term Ot he

possibled through what he call s 0Oi
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ifeverything di vi?deckeftcabpresentiaset af vaiiablssefl f . 0
a situation, but without any order or preference, any relation to a goal or any
signification, explains Deleuze. This description cannot be furthest from
Alcibiades, the highly-motivated and goal-oriented politician. But the
accumulation of his actions (that do not accumulate to the goal he set for
himself), provides a very different setting. Alcibiades exhausts the identities

of Athenian, Spartan, Persian with his movement between them. His
Betrayal enables us tonuet DBetkeaetkztds ¢
which relies mainly on language 1 in relation to politics. According to this
proposal, the exhausted remains active, not for something, but for nothing.

In this sense the exhausted might be self-defeating, but actually holds a very

o

optimistic proposition T At 0 ex haust the possi bl e,
new will come out of the nothing; something which was not there in the

different combinations of the already existing something.”®

Al t hough it is har d oposal ieybndgvbat hedestifels c i b i
to himself, his spiraling series of treasons formulate a Betrayal in the form of
the exhausted. His very distinct goal-oriented actions accumulate into a lack
of preference. He exhausted that which, in the possible, is not realized. But
this lack of preference that emerges beyond his personal interest, this
Betrayal, has its own direction. His exhaustive series of actions indeed
divided Athens into itself. It also divided Alcibiades himself, making present
the dependency on the outside that is constitutes it. When examining his

actions in relation to Betrayal, one finds in exhaustion a creative realm for

“Del euze draws four ways in which Becket't
series of things, drying up the flow of voicegtenuating the potentialities of space,
and dissipating the power of the i mage”
resonates on some | evel the exhaustion ¢
Deleuze; T h e E x h aHssays €rda) and GlimcalTrans.: Daniel W. Smith and
Michael A. Greco, London and New York: Verso, 1998, pgl 242

“Gilles Deleuze, “The Exhausted,” p. 156
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political action. The Betrayal we extract from his actions constitutes new
knowledge for unattainable potentialities to appear. Working with established
narratives of conflict and antagonism, the Betrayal of Alcibiades opens up
possibilities not only as a metaphor but also for rethinking the political

horizon and action.

Athens is the horizon which is in fact what grounds his Betrayal. No matter
his narrow self-interest seeking, he never ceases to be an Athenian, in the
sense that he | ooks for greatness,

mo s t gal |l ant family i n your city,
Alcibiades I; 104). For Mouffe, antagonism is an irreconcilable conflict. Her
way of re-establishing a dynamic of conflictuality goes through
acknowledging the divide. Operating on both the agonistic and antagonistic
level against themselves, Alcibiades suggests one practice of Betrayal. By
literally exhausting the antagonisms through serial treasons, changing sides
sever al ti mes, I n w h a t ThevRetoporindsiam Wag
Alcibiades performed a Betrayal of the conflicts that were at hand. While
being in the conflict, the accumulation of his actions performed a non-direct
strategy of challenging the conflict. He was a conflictual participant in each
of the antagonisms, but his actions generated that inclusive disjunction,
wherein they spiraled from the fundamental distinctions of the conflict, and
while engaging with them, already offered a withdrawal from the logic of

antagonism the conflict offers itself through.

We can see with Alcibiades how Betrayal is not reduced to the act nor the

aim of the act, but an interpretation made by it in relation to other actions

and settings. It is the meanings we can take from the actions. On a certain

level it is in the acts as a series, in the sense that it is the way through which

we can consider the acts in relation to one another. Deleuze makes an

important point for us when he considers the exhausted in relation to aporia,
82
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that Socratic pedagogical tool. The exhaustive series puts that which can be

done in aporia. Deleuze is saying that: Athe aporia oma | | k
considers that the limit of the series does not lie at the infinity of the terms

but can be anywhere in the flow. 0 So

bet ween two ter ms; Abet ween two Vvoice

v 0 i & Ba erhaustion comes out of aporia but it is not aporia.

Al ci bi ad e senablesBhe extedoy ta tome inside into the interior, by
that the antagonisms can be re-articulated outside their own terms. This is
achieved through the exhaustion of antagonisms. When we examine the
idea of fundamental-ant agoni sm and Mouf febs mo v
adversary or from a politics of antagonism to agonism, in relation to
Alcibiades, we must consider the specific Betrayal we articulate through
serial treasons 1 this form of exhaustion, passes through the various

available antagonisms and one by one it undoes them.

Describing Alcibiades's actions as a method to differentiate Betrayal from
treason and desertion, has been the aim of this part of the chapter. Like the
stories of characters such as Oedipus or Antigone, this (non)-fictional
character from antiquity enables us to extract a radical political tool. As
treason still operates within the antagonisms, we need to betray them. As
states of political antagonism actually demand us to bestow our trust in them
and to believe in them in order to participate in their conflict and to actually
make them happen (through a variety of practices i from collaboration,
complacency and apathy, to critique and direct resistance), the model we
can extract from Alcibiades is that of turning from these antagonisms. This is
not a mo d e | for pol itical r-agencyg ofat i ot

potentialities of new collective subjectivities.

" Ibid., pp. 157158
83



Al ci biadesb6s actions contami natfermingl ear
an entanglement of inside and outside. His Betrayal makes present their
connectedness and interrelation. The Betrayal he performs through
exhausting the existing antagonisms moves between a discourse of a

6hi storPtal abpoadtilee bdfoca odSlistead ofmi ng .
being confined t o tiHle Maufd aadjlLaatau sapdhe | o g
logic of antagonism i his Betrayal re-aligns, and shifts the lines of struggle.

By moving from one side to the other, crossing the lines outward time and

time again he engages with the antagonisms by repeated exits. These exits

though, never leave him outside Athens but always in relation to it.

If we were to ask what Betrayal is a symptom of, we could argue after

Mouffe that it is to the political need to always re-articulate the antagonisms

in order for O0everything to be otherwi:
exhaustion of the antagonisms themselves. Alcibiades has exhausted

treason and made the exterior interior i directly engaging the antagonisms

of his time, his actions gave way to surpassing them. The re-articulation of
antagonisms, is at the heart of the proposal for actualizing potentialities for

new collective subjectivities. By committing a series of treasons (against
philosophy, Athens, Sparta, the Persians and the regime from which he

gained his power), Alcibiades betrayed the political antagonisms of his time,
proposing new positionalities that were yet to come. Mouf f eds use
constitutive outside in relation to antagonism, helps in understanding the
meaning of Al ci bi ades 0s -ol,dhatrdeeg aok onlg s a
subscribe to a change of sides from w
Betrayal is re-politicizing the ability for action to engage with the emergence

of new collective subijectivities.

> See: Laclau and Mouffelegemony and Socialist Strategy 42
® See: Gilles Delize and Claire Parnddjalogues |1 p. 2
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Alcibiades and the Curatorial

As met hod, Al ci bi ades s Betrayal can
intensifying and expanding what can be done in relation to the fundamental-
antagoni sm. Unl i ke Mouf f elLbasc | aaguodnsi sanmm t aangt
Alcibiades brings forth the presence of the outside that is not only the one
constituting the political equation, but also that which is external to the
political system 7 in this way his actions challenge the somewhat hermetic
logic that both agonism and antagonism propose. The circumstances of a
functioning empire such as Athens in the fifth century BC, allow for its
privileged political class to conduct its matters by way of agonism, and in
many ways Alcibiades takes advantage of that when he makes his enemies
adversaries for his own gain. But with Betrayal, there is always an outside to
that. This external political entity is not conceivable within agonism. At one
point, the internal contradictions of the upper classes no longer allow them to
conduct politics through agonism and the rupture of the antagonism
surfaces. Alcibiades seems to enact this rupture time and time again, and by
that he not only performs different antagonisms, but the repetition of
antagonisms his activates undermines each of them, and the logic that

makes them.

Al c i b i actibessdéfys monolithic allegiance to Athens as they propose
paradoxical loyalty to Athens as a series of treasons instead. This is loyalty
to Athens as an open question, problematizing its fundamental quest for
political and philosophical greatness. By that he enhances, intensifies and
expands Athens beyond the polisoterritorializing logic. This meaning of his
actions suggests an i nclusive disjunct
perform a Betrayal that proposes engaging with the antagonisms at hand

while modifying their conditions. Through his serial treasons, his actions hint
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that this is a contingent becoming that is potentially in any antagonism. His

actions actualize this contingency by way of Betrayal.

Going back to the curatorial, we could say that in relation to the notion of the

series, the curatorial would be a reading of each element in relation to the
other (Abetween two ter ms, bet ween two
Voi ce o) . The formation of a conceptual
for reading them emerges from an inductive reasoning if you like, by which

each relation between the elements informs the others. The exhausted is

key for the curatorial because what the curatorial aims to achieve is the
emergence of something which was not there in the different combinations

of the already existing something.

Il n this respect, when considered in r
form of Betrayal seems useful. In the curatorial, we work with notions of
inhabited fictions that call for an embodied politics that will offer a way to that
no-longer/not-yet available outside. We are constantly imagining a vantage
point that is unimaginable within the perspectives offered through the
antagonism itself. Embodying Betrayal contains the painful and liberating
tension of unresolved subjectivities. Performing potentialities through an
expanded understanding of the curatorial (involving publishing, screening,
organizing, setting up and putting together art exhibitions, readings,
demonstrations and more), does not immediately entail the formation of new
subjectivities. While claiming for political validity, this way of operating might
seem too loose, too fragmented, yet it has become a form for performing
and practicing Betrayal as a loyalty to a horizon, beyond protocols of
allegiance. While moving away from given antagonisms, Betrayal is a
political project which engages with collective and personal motivations. The
curatorial involves the constant labor of politics T of renegotiating not only
within different fields and discourses but also in between these fields and
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discourses. Assuming not-yet-available and no-longer-available standpoints
I sometimes simultaneously T makes Betrayal a proposal to be applied in
the present tense. Therefore, political agency and political power is not
merely sought after through scenarios of Betrayals but is also constituted,

produced and proposed through Betrayal.

This contingent complexity is part and parcel of the curatorial T it is the
complexity of the charted and the explored, and the uncharted and
unexplored, the narrated and analyzed, and the unnarratable and that which
resists analysis. The curatorial engages with given circumstances and with
publics that are yet to come, and operates through interdependency and
connectedness between separate and
Betrayal therefore, is a potential curatorial strategy of exhausting
antagonisms and actualizing connectedness outwards, one which has

political validity.
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CHAPTER TWO: FICTIONALISM AND
ANACHRONISM - FREUD
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Introduction

Men make their own history; but they do not make it just as they
please; they do not make it under circumstances chosen by
themselves, but under circumstances directly encountered, given and

transmitted from the past.

Kar | NMa&"rofBeumaire of Louis Napoleon

The Curatorial seems to lend itself to Betrayal. The curatorial undoes
dichotomies and binaries as it involves movements between things and
fields rather than solidifying meanings. By this, the curatorial demonstrates
the possibilities of Betrayal. The movement, the relations and the
connectedness of the concrete and the abstract, the material and immaterial,
the present and the absent, allow for a set of different approaches towards

meaning, the production of meaning and its interpretation.

In this chapter | will address fictionalism and anachronism as forms of
Betrayal. To do this | will describe these proposals as ways to reenter
historical and political narratives. Therefore | will first outline a set of
relations in contemporary political narratives which fictionalism and

anachronism aim to challenge.

But in order to do that, we have to first address some questions regarding
history. Emancipatory projects used to circle around an escape from the
clutches of the given reality, an exit away from real existing circumstances, a
leap beyond history. Par adi gmag everythmchi ft s
newo b were alll pr @ade snabtased.t hat t he avar
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But today we experience a counter-movement when it comes to the
traditions of emancipatory struggles. A variety of reasons, including the
proliferation of creative destruction’’, the failed outcomes of the successful
critique of alienation’®, and the reality of debt which freezes time and power

relations’®, have all brought us to a point where it is actually the reactivation

of history, of historical p romgs,eckidtirgy b S

and i magined b that has proliferated;

by reconnecting to what seemed no longer available or was never actually

" A summary of this condensed history of the notion of capitalist accumulation through
destruction will include Marx and Engel s
t hat “The bour geoi si eonstandyn revolutionigng i tiset Wi
instruments of production, and thereby the relations of production, and with them
the whole relations of society.” Then

accumulation and accumulation by dispossession, and aswellath t er Benj ar

constitutive and preservative violence, to Schumpeterian creative destruction, and

the more recent iteration in this gene

capitalism”. See: Wal t er Benj ami nin,
Reflections: Essays, Aphorisms, Autobiographical Wrjtikggs: Peter Demetz,
Schocken Books, 1986; Josepbhumpeter.Capitalism, Socialism and Democracy

[1942], Routledge, 1994; Naomi Kleifihe Shock Doctrine: The Rise of Disaster

Capitalism Metropolitan Books, 2007; David Harv@he Enigma of Capital and the
Crises of Capitalisnhondon: Profile Books, 2010

®I'n his essay “The Flexible Personality:

Boltanski and Eve Chiapello in articulatinge t relation between creativity,

subjectivity, spectacle, and labor. Following Boltanski and Chiapello, Holmes defines

May 68 as a point where we can see a

Cri

For

mo

critique”) by workers’ almoeeateindos (‘0arthie:

which gained more presence by the mass cultural education of westate

universities. Wi th this shift “the young

universities or at the lower echelons of enterprise, b®eathe major vector for the

artistic critique of authoritarianism a
Hol mes expl ains, “t he organi zational i
magical answer to the anfiystemic cultural critique of the 195 and 1960sa

magi cal answer, at |l east for the aspirail
Fl exi ble Personality: F transveasal: MachineLCandl t u r &

SubjectivationEIPCP, January 2002:
http://www.eipcp.net/transversal/1106holmes/en.

"9 See: Maurizio Lazzarat®he Making of the Indebted Marrans.: Joshua David Jordan,
Semiotext(e), 2012
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available. Artistic practices of the past decade and a half, involving
reenactment and simulations, documentary research and media activism
seem to propose that this move back to history entails the retracing of

politics in cultural production, to later reappear back in politics.

The ambivalence of leaving history/re-entering history characterizes the

materials | am dealing with here, and it relates directly to Betrayal operating

as bot h Owithdrawal fromb and 6engage

withdrawal on some respects and an engagement with others. Fictionalism
and anachronism as they are proposed in this chapter, propose different
strategies of entanglement of engagement and withdrawal i approaching
real existing circumstances from perspectives that are perceived as

unavailable to us.

Betrayal as an exploration of the devices that destabilize the fundamental
antagonism would have to follow this trail of reactivating history. For this,

Sigmund Freudos | ast book on t he

instructive.®* Fr eudds fAMoseso®d provides a scenar

and abstract, myth and science, belief and sacrilege, fact and narrative, Jew
and Egyptian. And all this was done in direct relation to real existing
circumstances he was facing in Austria when a direct political division was

made between Jew and German.

Freudo6s fiaMesdhe sliscussion in this chapter and it informs the
whole discussion that will be developed here in relation to spectatorship and
history, notions of transparency and conspiracy, practices of reenactment
and historical narrative, strategies of collision and addition, and the
proposition of parafictions, anachronism and fictionalism as political devices

in relation to Betrayal. By developing a structure that de-constructs the

8 See: Sigmund Freulloses and MonotheispTrans.: Katherine Jones, Vintage Books, 1939
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fundamental antagonism he was facing, Freud offers in his book about
Moses another way for putting into action the building of the destabilized
relations between narrative and analys
performs Betrayal as re-entry into history. This late work by Freud was
referred to by the German psychoanalyst and researcher of Freud llse
Grubrich-Simitis as an essay on the psychology of religion, a form of bible
criticism, a novel re-writing a myth, a historical essay on the evolution on the
concept of psychoanalysis, a monograph on the development of the
neurosis of the self and society, a political manifesto and a metaphorical

bi ography. I n a word, she B8 Mobsessandt hi s
Monotheism was the last book Freud published during his lifetime. It
presents an exceptionally speculative analysis on the biblical figure of Moses

and the origins of monotheism, Judaism and anti-Semitism. But its proposal

of an origin is directed at the realities of the time when it was published,

when the author experienced the unbridgeable tensions of Judaism and anti-
Semitism in Europe. At the time of working on the book, Freud himself
experienced a dramatic escape from his hometown of Vienna, where he had
developed his theory and practice of psychoanalysis. The book can be read

simply as an application of several analytical strategies, and even on this

level it is an exciting and extremely creative work. But the relevance of
Freuddés fiMoseso for us here has to do
the real existing circumstances of its time. On this level, the inventive
strategies provided by its author should be read as potential strategies for

entangling dichotomies and unsettling structural divisions.

From all the suggestive qualities of this work, this chapter will highlight its

proposition of fictionalism and anachronism as forms of Betrayal. These are

8 |lse GrubrickSimitis,Early and Late FreudReading Anew Studies on Hysteria and Moses
and MonotheismTrans.: Philip Slotkin, Routledge, 1997, p. 60
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two strategies that one can find in contemporary works that are preoccupied
with the ambivalence of leaving history/re-entering history. These strategies
highlight the tensions that Freud himself was also tackling when faced with
the Jew/ German dichot omy. Before d
address several issues of historicity and historical narration that are present
in contemporary works. This will be done in order to describe the setting in

whichtheconcept s t hatsé€seudbdepbdes seem

History and Narrative

for legends attract the very best in our times, just as ideologies
attract the average, and the whispered tales of gruesome secret

powers behind the scenes attract the very worst. 0
Hannah Arendt, The Origins of Totalitarianism®?

A philosophy of history that does not question the notion of being in history,
is doomed to seem arbitrary. In the field of critical theory, we usually use the
attribute fAhi st or i ca éefdte aacategay. lfweeythink af
human sexuality, economic activity, the family, the body, our notion of seeing
b all these have been historicized

ever-changing, never-natural or universal.

In an essay on history and narrative, philosopher Noam Yuran explains that:

scu

mo s t

n

AHIi storicity IS characterized not

possible at a certain moment, but more so by what cannot be

om

t

thought. [ € ] |t S of cour se a charact e

attributed retroactively, looking back from a later point in time.

8 Hannah ArendtThe Origins of Totalitarianisiid951], San Diego: Harcourt Inc., 2001, p.

209
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However, if historical knowing is a particular kind of knowing, it is

necessarily entangled with wha® coul

Yuran shows how both Freud and Marx view history as simultaneously
interpreting and hiding itself. This logic, he observes, operates for both on
the | evel of politics and on the | eve
means to repress the fact that your sexual identity is formed around
ignoranceo YurBmepayr aphioakeesw means not

donot know. O

Yurands main argument for a reentry ir

these interplays between knowing, not-knowing and unknowing:

AThe | i mit to thought as defeitemmsng h
as a focus of a philosophy of history. It allows us to think about terms
|l i ke fialreadyo, Astill o, Anot yet o,
phil osophical t hought . [ é] They den
how a thing its,dtthowijitusslteadysomdthing else

and how it is not SOmething else jus

With Aalready, o0 fAstill, o0 and fAnot yet o
the role of narrative. The narrative deployment of history compels him to ask
how history can take the form of a story at all. For this reason, he addresses
Hayden Whitebs influenti al claims on h

historical narrative, White argues, depends on omitted facts no less than it

¥ Noam Yuran, “Already, Stisl,I" amé&ndbat edtby
Maarav Journal The Israeli Centre for Digital Art, 2013:
http://www.maarav.org.il/english/2013/10/alreadsstill-and-not-yet-how-history-is-
noamyuran [Last retrieved: 15.10.2015]

8 Ibid.
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relies on those that are included in it2® If reality contains only fact, then the

fact that a story depends on omitting some facts means that every narrative

i's partial,, untrue, says Yuran. Yuran
might be a solid argument, but if human reality is organized around a lack i

limit to knowledge, the unthinkable, the lack of knowledge 7 around what

was omitted from it, then reality can be given to narrative structure. Historical
narratives, therefore, need to be organized around that which is not fact, or

around that which is absent from factual reality. What Yuran is looking for, is

a way to read in Whiteds <c¢l ai ms on o0
historical narrative will be closer to the truth than another, an analysis of the

conditions of possibility of historical truth:

~

nlf al | we have is facts, then ther
combine all possible facts, the story itself would vanish. Yet, the same

argument also follows through to say that if what we have are stories,

¥See: Hayden Whilt el,ex't Thaes Hii STteaThaipicgaf Miscobursé:a c t ”
Essays in Cultural CriticisBaltimore: Johns Hopkins University Press, 1978, p. 90. In
a series of publications, White developed categories for approaching historical
writing through literary deices. For his, any historical narration of facts, chronicles,
documents, actions, involves literary preferences. He highlights four genres of
historical emplotment: Romance, Tragedy, Comedy and Satire. The first two (Comedy
and Tragedy) follow distinct re$ and are determined by these rules rather than by
the human agency of their protagonists. The second pair (Romance and Satire) are
organized around human protagonists and their actions. A comedy is structured
around contradicting rules and their collisioThe outcome of which is the restoring
of order—a happy ending (White relates this to Hegel). A tragedy on the other hand
brings the collision of contradicting rules (biological, economic, social etc.) to its
bitter end in the form of catastrophe (heslates this to Marx). Romance tells the
human story of conquest, perseverance and personal victory (he relates this to the
story of Jesus and to Nietzsche). And satire tells the story of human deteat
attempts to overcome human fate have failed, amti@nted to defeat and death
(he relates this to liberal writers like Jacob Burckhardt and Benedetto Croce). See:
Hayden White, Metahistory: The Historical Imagination in Ninetee@antury
Europe Baltimore: Johns Hopkins University Press, 1973. Foliguerf White, see:
Carlo Ginzburglhreads andraces: True, False, Fictivikans.: Anne C. Tedeschi and
John Tedeschi, University of California Press, 2012
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then human reality cannot be formed strictly out of facts. In other
wor ds, Wh i -shar® srgumeatzim fact presents an acute
ontological dilemma about history. If what reality contains is just fact,
then narratives have no ontological status. Facing that, if there are
narratives, if there is a truth value to a historical narrative, then reality
i's not only built with fact. I f stot
articulate it more radically, if stories exist, then human reality contains

by

notjustwhatis, but al s® what isnodt. o

Yuran hints on a relation between what can/cannot be thought and what
i s/ isnot. Her e, it S not only th-e str
factual and the thinkable/unthinkable and their reversal, as Yuran explains,
which makes for a philosophy of history. It is actually in the tensions
between these two formations, factual and contemplated, and their internal
contradictions, that history takes pl ac
anachronism and fictionalism are two strategies of interfering with this
guadr upl e st r thinkable/umthinkdble. iYgrdnicancdudlds that a
hi storical mo me n t i n the full est sense
unthinkable is thought, and equally so it is a moment when what used to be
t hought can no | onger be. ltds a mome

appear as a¥substance. o

Spectatorship and Conspiracy

The discursive explosion of conspiracy theories in recent years treats history
literally as substance. Yet, it seems to offer the opposite of what Yuran is

suggesting. In a way, there is almost no other way to discuss truth in the

®Yur an, “ilhand NotavdtyHow Hstory’ls
* Ibid.
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political sphere today, other than through conspiracy theories and the
tracings of deals between elected officials, public servants, big business, the
clergy, lobbyists, and other parties of interest. As we are subjected to a
politics of representation in two ways i one is the system of political
representation (parliamentary regimes) and the other is that of the
representation of politics (through media outlets), we find ourselves to be
both the sovereign (AThe Peopl eo)
Spectat or s 0) .-boundhmeaningd af urdptesentational regimes
includes the system of political representation and the representation of the

political system.

Historian Benedict Anderson presented a compelling description of the birth
of the nation-state out of the invention of the printed press. Imagined
communities like nations have come to existence thanks to the invention of

newspapers, and their commercial success, he suggested:

Al f t he dev e lagqgmmeoditly is thé keypto thergéneration
of wholly new ideas of simultaneity, still, we are simply at the point
where communities of the type ‘horizontal secular, transverse-time'
become possible. Why, within that type, did the nation become so

popular? The factors involved are obviously complex and various. But

a strong case can be made % or the

What Anderson proposes is a reversal of perspective in order to historicize
the notion of a nation. The experience of simultaneous-distribution-time
provided the framework to envision a community that is like-minded on the
level of experience, language, habits. It is therefore practice rather than myth

that makes a nation. But this practice, Anderson would suggest is not

8 Benedict Andersonjmagined Commmities: Reflections on the Origin and Spread of

Nationalism London and New York: Verso, 1983, p. 37
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intentional and conscious but rather derives from the repetition of habits and

costumes that are in no way explicitly symbolic for the formation of a nation.

This double-bound meaning of the system of political representation and the
representation of the political system was further developed by Bruno Latour
when articulatiwogiehaedhidembobjpegD att e

Al é] t o bring together t wo di ff el
representation that have been kept separate in theory although they
have remained always mixed in practice. The first one, so well-known
in schools of law and political science, designates the ways to gather
the legitimate people around some issue. In this case, a
representation is said to be faithful if the right procedures have been
followed. The second one, well known in science and in technology,
presents or rather represents what is the object of concern to the eyes
and ears of those who have been assembled around it. In this case, a
representation is said to be good if the matters at hand have been

accuratel y®portrayed. o

In both modes, passivity is our mode of operating. Combining these two
passivities, we can argue that the phenomenon of conspiracy theories

expresses a hyperactivity of political passivity.

This dual status of representational regimes produces a series of paradoxes
that feed a conspiratorial knowledge. We find ourselves reading images from

the media i photos, captions, headlines, and news stories i in a paranoid

¥Bruno Latour, “From Real politik t oMaRngngpol
Things Publi Atmospheres of Democracieds.: Bruno Latour ardeter Weibel,
catalogue of the exhibition at ZKMCentre for Art and Media Karlsruhe, MA: MIT
Press, 2005, p. 6
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way. The hermeneutics of suspicion expands here.® In its immersion in this
double-bound passivity, the critical stand borders here the conspiratorial
one, raising questions such as: A Wher e

brought it to my knowledge? Why am | séeing this?0

Jorge Luis Borgesods short story nTheme
offers a model for reading into (and writing) conspiracy theories. The story
begins with a researcher writing a book on the Irish liberation movement of
the mid-nineteenth century and its leader Fergus Kilpatrik. Its focus is the
story of some lIrish rebels, one of whom (Kilpatrik) has confessed to
betraying their movement. After confes
he should die a hero, a martyr, thus redeeming his traitorous act by

furnishing I reland with a shining examg

Taking inspiration in Shakespeareodos Ju
assassination, and using the entire town as a stage, it is decided that
Kilpatrik will play the r ol e of a hero and sacrific

preserve his heroic image and fhe peopl

The execution takes place in the theatre with the audience witnessing it as
an assassination. The researcher in the story realizes the truth i the
assassination was in fact an execution. The role of the audience in the

theatre was therefore of constituting and validating the theme of

% See: Paul Ricoeufreud and Philosophy: An Essay on Interpretaffsans.: Denis Savage,
New Haven: Yale University Press, 1970, p. 32

°1 Jodi Dean has written extensively on conspiracy theories, relating them to different media
outlets and to psychological circuits of drive. See: Jodi D@amocracy and Other
Neoliberal Fantasieslodi DeanBlog Theory: Feedback and Capture in the Caraodit
Drive Polity Press, 2010

%2 Jorge Luis Borgegabyrinths Eds. Donald A. Yates and James E. Irby New York: New
Directions, 1964, pp. 725
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assassination of the hero over that of the reality of the execution of the

traitor.

Asi de f r om eiRsiinbigosicaldruth here, the role of the audience
as participant and even instigator is what makes this short story a template
for conspiracy theories. The oO0Deat
proposes, by which it is the reader/viewer who actually authors the piece, is
taken here to the level of presence and participation. Therefore, conspiracy
theories should be read as models of implicated spectatorship. Being
politically passive through the mechanism of representatives, we are
hyperactive when decoding representations of politics. The role of the
spectators is to validate the events as they unfold, as if the regimes of

representations and representatives are independent from them.

In these atmospheres of democracy, the deep mistrust in mediated news
outlets produced a complementary project to that of conspiracy theories i
the growing demand for transparency. Structurally, the demand for
transparency in representative-based regimes has its roots in ancient times.
Thetheatrei ia pl aeei Mm@d isn ainembodiestalreddly ip its k
structure the tensions of sight and sound that we have inherited from
Athenian democracy; its main acoustic feature is the enhancement of the
voice of the speaker at the bottom, where the stage is located. While it offers
transparency (as all are seen by all, performers and audience), the physical
structure of the theatre implies a power relation manifested by visibility and
acoustics: as the person speaking from the seats cannot be heard, the
speaker represents the listeners, the performer represents the viewers, the

politician represents the people.*®

% See: Richard Sennefflesh and Stone: The Body and the City in Western Civilixition
York: W.W. Norton &ompany, 1994, pp. 367
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Our recent proliferation of conspiracy theories therefore, has to do with the
deepening double-bound passivity at the heart of our representational
regimes. The blatant lies about weapons of mass destruction in Iraq by the
US government, following the 9/11 attacks in 2001, has placed the politics of
lying in the center of the debate on democracy.®* Governmental strategies of
deception and ongoing questions of accountability generated a demand for a
politics of transparency. This demand found its outlet in initiatives such as
Wikileaks which began its operations in 2006. Later on these demands took
the shape of horizontal modes of organizing used by the Occupy movement
and the mass encampments of the movement for social justice around the

world.

Transparency and Conspiracy

The way politics is represented is tied to the way we are represented in it.
Julian Assange, co-founder of Wikileaks, produced several manifestos to
support his cause and lay out his strategy. In these manifestos he describes
governance as conspiracy and explains how a systematic exposure of
government al wrongdoings should be done
not only equates it to conspiracy but displays the way in which the demand
for transparency relies on this portrayal. In the first part of his manifesto,

titl ed NnState and Terrorist Conspirac

% In the first Colbert Report TV show on Comedy Central in October 2005, US satirist Stephen

Col bert coined the word “truthiness,”
dictionaries. Col ber't des cs fromehe gut, natt hi n
books."” The Amer lateradefine® tha Wadcas” tShoec | e &yl it
preferring concepts or facts one wishes to be true, rather than concepts or facts
known to be true.” This word repagtesente

relation the Bush administration had with the truth.
101



Assange proposes to see political power as an arithmetic map of links that

generate the conspiratorial network of government. He writes:

AWhere details are known as to the
regimes, we see conspiratorial interactions among the political elite
not merely for preferment or favor within the regime but as the primary
planning methodology behind maintaining or strengthening

authoritar”ian power. 0

Il n the second part of the manifesto,
(dated 03.12.2006), Assange concludes:

AnWhen we | ook at a fmracyaas a Wwlwle,iwe aseeman ¢
system of interacting organs, a beast with arteries and veins whose
blood may be thickened and slowed until it falls, stupefied; unable to
sufficiently comprehend and control the forces in its environment.
Later we will see how new technology and insights into the
psychological motivations of conspirators can give us practical
methods for preventing or reducing important communication between
authoritarian conspirators, foment strong resistance to authoritarian
planning and create powerful incentives for more humane forms of

govern®ince. o

Here, the ambition to upload information in order to give the public the raw

data before it can be filtered or analyzed, stands for idealism. It is perceived

% Julian Assange, “State and Terrori st
http://cryptome.org/0002/ja-conspiracies.pdf [Last retrieved: 15.10.2015]
®Julian Assange, “ Con £.p006 See:hitp:Acsyptddne.org/000R4an c e ,

conspiracies.pdf [Last retrieved: 15.10.2015]. The interesting thing here is that in
turn, this truthiness became the currency used by Fascists in newly introduced
democracies, notiberal democracies, where speagithe truth meant giving license

to racism. The common phrase here woul c
behind empty politically correct stateme
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as an uncompromising stand for transparency and therefore truth. Media
critiec Or it Gat has defined this mo d ¢

Scanningo:

AThe romanticized i mage of the scan
that by scanning and uploading we make information available, and
that that is somehow an invariably democratic act. Scanning has

become synonymous with t%fansparency

The weakness Gat finds in this mode of political action is that it lacks
meani ngf ul anal ysi s. AfBecause the 7r1ele
positive , even heroic gestur e, the anal ysi
writes. In many ways, the assumption that the internet enables widespread
distribution, is countered by a more common reality in which scans are

facilitated through centralized access, she says.

nThe contemporary political Il magi n
democracy, and so we should explore further the political possibilities,
values, and limitations associated with the process of scanning
documents to be uploaded to the internet. What are the political

possibilities of making information

The scan turns the document into an image. On the one hand, becoming a

digital image helps it circulate and gain traction. On the other, in order to find

 Oorit GJatioyund: The Politics of Scanning , rhizome.org See:
http://rhizome.org/editorial/2014/oct/9/unbound-politicsscanning/ [Last retrieved:
15.10.2015]. Gat’'s observations should b

as the hallmark of online activity on blogs and social networks. Jodi Dean described
these platforms as neoliberaénderings of democratic participation since they rely

on political drive rather than desire. Dean herself recognizes that these online
platforms are viewed as democratizing society based on the belief that competition
and participation are the preconditns for democracy. See: Jodi De@®mocracy

and Other Neoliberal Fantasies
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it, it now relies on description wordsf or search engi nes. So
the image back to text for collection and dispersion. Even with OCR text

recognition, Gat says, the document as image file still depends on

convenient, centralized, easily contr
potent i al for political disruption. o
Using Yurands concept of the philosopl

knowing, we can say that information-based activism might be a limited form
of political action as it assumes that politics can be summarized with facts
and figures. Access to information, through transparency or conspiracy, still

lacks critical assessment, which is the basis for political analysis. In addition,

and here Freudébés OMosesoO, is of releva
the realizati on t hat Ahuman reality contains
i sndét . o

It seems that the culmination of the demand for this kind of transparency
politics was exemplified in 2011 with the encampments of the movement for
social justice around the world. In these encampments experiments were
made in practicing direct democracy. This form of politics aimed to execute
non-representational relations. What the encampments of Occupy share with
the operations of Wikileaks, is an ethics of transparency that envisions an
open field of politics where lucidity and frequency are tuned in the right pitch
and light without any noise or resonance. Representational politics would be
for them the noise, the echo and corruption of the clear voicing of demands

by individuals to other individuals.

But in reality, the political action carried by the encampments and the
Occupy movement was exactly that of representation. Paradoxically, while
the model of representation was rejected inwards and the experiments with

direct democracy reached a dead end, the movement took it upon itself to
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represent the class division outwards as the basis of our society, therefore,
representing the divide, the void. As political thinker Jodi Dean and political

activist Jason Jones write:

AThi s mew orho representation doesnot
doesnot aggregate interest, extract
unity in a different place. Occupy makes this antagonism appear.

98 : t

Asserting division, i represents po

So the demand for transparency which was at the heart of the worldwide
movement for social justice actually produced representation on another
level. While attempting to produce internal non-representational political
systems, the encampments claimed to represent the 99%, therefore
enacting external representation. This means that even those movements
that were able to mobilize massive publics were still operating
representational politics. If we take the masses in Tahrir square in Cairo,
they were still a fraction in number compared to the multitude they claimed

to represent.

Eventually, the conspiracy/transparency formulation of politics found itself
facing questions of representation. And those questions call for interpretation
and articulation, two characteristics of old school political work and

contemporary curatorial work.

®Jodi Dean and Jason Jones, “Occupy WBEe!l St
Newspaper of the Platform Chto Deld$8ue34: In Defense of representatiodarch
2012. See: http://chtodelat.org/b&ewspapers/1238/jodi-deanandjasonjones
occupywall-street-and-the-politics-of-representation/ [Last retrieved: 15.10.2015]
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The Revolution as Language

Political theorist Ariella Azoulay has been developing in recent years a visual
vocabulary for the revolution. Assisted with an ongoing archive of images
Azoulay maps the many civil awakenings of our time and through them
attempts to shed a new light on the great revolutions of the eighteenth
century. According to Azoul ayobs pr opo:
t hose 0cl assicbo revol utions ovemmental i mme
power instead of partnership among members of the body politic. The
regimes that came out of those revolutions eventually constituted rulers and
those ruled and therefore did not execute the full potential of what a

revolution might be:

n Ci langulge is not new. It is being revived today because all over
the world, simultaneously, more and more women and men speak to

each other in®civil | anguage. o

Azoulay expands the revolution to include a language of gestures rather
than an irreversible vi ol en't event . Azoul ay call s t

defines it the following way:

AnCi vi l revolution means beginning ai
to moments in which another rift can be made. New potential i such
as that between the ruling and the civil, and from within the latter 1
draws on new threads and creates a parallel tradition from which
various civil moments interweave anew with events that were not
necessarily recogni zed as 6revol ut.i
language, a kind of lingua franca spoken by those who do not

necessarily share a mother tongue. Civil revolution means correction,

“Ariella Azoulay, “When t heMarfesthyourRabtl6j20l3,c Ce ¢
pp. 4647
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reparation, repartition, imagination, common experience, possible
dreams. This is a language spoken by individuals in different places in
the world. When they have had enough of the sovereignty of the
nation-state and the capital to which they are subjugated, enough of
the evil it produces and its oppression of them and others in the
shadow it casts over the horizon of imagination, their gaze, speech,
and action, they begin to speak it in public. They seek interlocutors,
rubbing against others who speak as they do and resolve to speak
with each other in civil language, no matter what. Urgency drives them
to imagine and to act, doing so not behind closed doors but rather in
the presence of others 1 foreigners and strangers 1 like them. The

| anguage they speak expresse® an

Language is the form of being-together of people, Azoulay declares as she
defines revolution as a language. The language of revolution is made of a
vocabulary, a syntax and grammar i these are gestures that are understood
and developed together by all participating parties. As a language it evolves
according to those speaking it, creating new vocabularies, dialects and
abilities, forming it as they transmit it from one person to the other. This
revival Azoulay speaks of operates through recurring excavation. Each

iteration of this civil revolution finds its gestures and vocabulary in history.

Not unlike the archive, the curatorial is able to resurface forgotten histories
against the logic of their hosting institutions. But the curatorial does so not so
much as potential, but more as an actualization of potentialities, that is, as

an opening up of potentials. It does not only make a claim by using an

Wsee: Ariell a Az oPolitical Conceptgrelvitizal Lexicoronhing platfarnm
NYC:
http://www.politicalconcepts.org/revolutiorariellaazoulay/ [Last retrieved:

by The New School for Social Research,

15.10.2015]
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institution against its own logic (say intervening with the archive of a
museum of art or a historical museum). What it does as well is to provide a
platform for other claims to be made. By that the curatorial provides a setting

for this language to appear.

This realization helps us to appreciate the potentials that are already
present. On the most immediate level, the gestures of the revolution are
circulated through anti-revolutionary means, namely though commoditized
images. One can speculate upon the way advertisements that include signs,
symbols, and icons of protest and revolt i risen fists, red flags, burning
barricades, and mass manifestations, Che Guevara, Karl Marx, V.l. Lenin,
Red Army Faction, and more recently the Guy Fawkes mask of the
Anonymous activists, are many time the first encounter people have with
images and in that respect to histories of the revolution i to this language of

gestures that we are able to speak together.

German art historian Rudi Maier finds that the use of revolutionary
iconography in commercials begins i and not by chance i around 1967,
when revolution in the decolonized world and the capitals of the West
threatened the industrialized powers. The failure of that revolutionary
movement was diverted to become a counterculture, which mixes together
consumerism, the cultural industries, and notions of creativity, horizontality,

and network managerial ideology.'®*

On the one hand, these ads can be seen as examples for the

commodification of authentic political gestures of revolution. On the other

%1 The use of special category of signs, those of ar#pitalist protest movements, the icons

of left and alternative protests like Che Guevara, Karl Marx, Ulrike Meinhof, etc., for
commer ci al purposes iIis the topic of the
“HMat’ s ReAdd u& iRemvol t.” Maier has coll ec
ads from 1967 to present. See: http://home.bawue.de/~mauss/revo.html [Last
retrieved: 15.10.2015]
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hand, we can understand them as some sort of fossils of the revolution kept
alive by i1ts enemies. Foll owing Azoul a
an archive of revolutionary gestures waiting to be revived and activated at
any moment. This form of thinking relates to a wider array of attempts for
reentering history. To explore these attempts more, demands an
investigation into the ways in which political realities are produced by

activating images.

Reenactments and Parafictions

The archive of gestures became a key method in contemporary art. Both
reenactments and parafictions have been proliferating in the last two
decades, exactly as a way to activate history by other means. Sven
Latticken relates this to performative capitalism and to the presentation of

the self in commoditized everyday life:

Al f one is always reenacting roles
might just as well use reenactment against itself by recreating
historicale ve nt s . [ é] Hi stori cal reenactm
diversion from daily life, but perhaps it is also an anachronistic

challenge td”the present. o

Latticken suggests that an age of restoration, in which neoconservatives are
reconstitutatnigve 6 croemwselrwt i onsao was t ak

dismantling of the Soviet Bloc, and to a greater extent after the 9/11 attacks

“syen Lutticken, “An A Life,©ace Mare: Roini Reknadinent Re e n

in Contemporary ArtEd.: Sven Litticken, Witte de With Centre For Contemporary
Art, Rotterdam, 2005. p. 19. The exhibition by the same name, curated by Litticken
at Witte de With included works by Mike Bidlo, Bik Van der Pol, Rod DickiDsuer,

Fast, Andrea Fraser, Robert Longo, Eran Schaerf, Catherine Sullivan, and Barbara
Visser.
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in New York in 2001. He explains the proliferation of reenactments in

contemporary art in light of this and as an opposition to this:

AArt can e xami onder labordtoryt conglitionsuas it were
i forms of repetition that break open history and the historicist returns
of past periods; it can investigate historical moments or eras as
potentials waiting to be activated, in forms that need not resemble
anything [ é] |t may | ead to artist
unl eashing a 6tremendous emanciigator

103

stagei f or possi ble and as yet—~“unt hinka

After their forced retreat by the neoconservatives, emancipatory political
projects found refuge in the confinements of contemporary art practices.
Their way back into history involves artistic reenactments. In this respect, we
are like the underground of book-lovers in Ray Bradburyd s tabrs
Fahrenheit 451, who have each memorized books for an upcoming time
when society is ready to rediscover th
provides a hibernation ground, for revolutionary politics, as it waits for its

moment to come back.

During this epoch of restoration, another mode of operation has emerged
bordering between art and media activism. This was also a performative
practice, aiming to reenter history but this time, not so much through
repetition but through embodying fictitious narratives. Carrie Lambert-Beatty
uses the term o6parafictionsdé to descri

the field of fiction with that of the real:

AnuUNnl i ke hi st or i-based butf imaginedo waylds, irf a c t

parafiction real and/or imaginary personages and stories intersect with

Wsyen Lutticken, “An Arena in which to Reen
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the world as it is being lived. Post-simulacral parafictional strategies
are oriented less toward the disappearance of the real than toward the
pragmatics of trust. Simply put, with various degrees of success, for
various durations, and for various purposes, these fictions are

experienceéd as fact. o

Lambert-Beatt yds essay f ocus206 amlnt seemseto
provide a report on that moment 0s
entanglements. That moment, Lambert-Beatty herself admits, preferred
i nterventiond over Oresistance. 0

artistic context seemed to provide more political currency than declarative
political statements within art contexts. The parafictions she describes,
involve a variety of strategies: from injecting fictions into historical settings to
mockumentaries, from hyper-identification grotesques to media-hackings by

well-crafted masquerading and deceit on network news channels.*®

The credibility of those parafictions, she explains, is based on stylistic
mimicry. Experts on the specific field the parafiction deals with, might know it
is false (and therefore might enjoy it more, as they take pleasure in their
privileged knowl edge, a n cbt). hes rpaing, which
Lambert-Beatty makes regarding knowledge gaps between audiences, is

symptomatic to the meaninglessness of superiority of knowledge we are

year

Act i

5
(@}
—

faced with when it comes to history.

explanation 1T history cannot be reduced to the factual, and has to include
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Carrie LamberBeat ty “ Make Bel i eve: (etabera20,iSummero n s

Y

-

C

2009, MA: MITPress, p. 54. LambeBe at t y paraphrases Rosal

of Barthes' s and Derrida‘s
hi story, but -lwiammt'dr y.e” cladilde.d not

195 | ambertBeatty mentions among others MichaeluBl, Atlas Group, the Yes Men group,

Sasha Baron Cohen, Stephen Colbert, Franco and Eva Mattes and Aliza Swartz. Her

examples bring to mind a variety of ironic disguises, from the satirical Eighteenth

CenturyPersian Lettersf Montesquieu to the pranks ddadaBerlin in 1919.
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the narrative. For the parafictions to work, the authority the speaker is able
to obtain is paramount. Nevertheless, Lambert-Beatty sees them to be
speech acts that donot t dt&rances thah @&plye ar e

only in the fictitious:

AnParafictions 1is gener al are perforr
mean that they effect or produce something rather than describe or
denote it. They are unhappy perform
Oma-kel i eve. 6 But I n sowmdorerbelieves, hoivdvery ma
temporarily or ambiguously, they trouble the distinction between

happy and unhapp® performativity.o

This means that the questions of performativity in relation to parafictions, is
the question of technique. The more believable the role-playing is, the more
it becomes effective, and therefore a happy performance, in the sense that it
may produce a reality. Here we see how we are drawn back into the logic of
conspiracy. A P ar aképtictsmn and dosibt, but a&so, oddly, sn i n ¢
b e | ”eséys Lambert-Beatty but what she means is that the field of politics
is not questioned but the way to engage with it is. Facts are treated as
processes by which something becomes truth through debunking or

establishing authority.

Anachronism in Israel-Palestine Guerrilla Culture

Faced with an impossible reality, Freud resorted not to history, but to
anachronism. He analyzed a myth as an historical factuality, only to make

destabilize the fundamental antagonism that factual history presented him

%) ambertBeat ty, “Make Believe: Parafictions anc
7 bid., p. 78
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with. Freud was not using historical claims or historical comparisons. He was
analyzing myth as history to produce a claim in the political reality he was

facing.

Yurandés formulation of what#&certasn moneem,d
helps to explain why historical comparisons might not be so useful when

applied directly at the present, trying to explain it through what past events

al

can say about it Neverthel ess, Yur ano

that historical comparisons enable us to understand better what was going
on in the past, through an analysis of what is actually taking place right now
in the present i as these events both continue and disavow the past. In this
sense, anachronism would be the name for the re-discovery of useful

models that have been thrown away or denied, and now appear as we

compare the present t o past ti mes.

anachronisms as a tool for re-entering our contemporary political

predicament. When discussing communism he suggested that:

S|

Ainstead of asking the obvious quest

pertinent today, can it still be used as a tool of analysis and political

practice?0d one shoul d ask t he oppo

predc ament today | ook from the perspe

Therein resides the dialectic of the Old and New [...] The only way to
grasp the true novelty of the New is to analyze the world through the

lensesof wh at was Oeternal 6 in the OlI

Gigek gives communism as the exampl e

not in the sense of a series of abstract-universal features that may be
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applied everywhere, but in the sense that it has to be re-invented in each

new histori*al situation. o

The strategies described thus far provide a background for the concerns |
wish to present when proposing the notions of fictionalism and anachronism.
Varying from questioning historical truths to voicing silenced narratives,
these strategies highlight the demand for justice through exposure of hidden
networks of domination or the appropriation and re-activation of images and
gestures as part of emancipatory politics. Some even go as far as
reconsidering the spectrum of the revolution, either as a language or as a

hibernating potential to be reenacted.

All proposals seem to consider the currency of rhetorical abilities as a
Subversive tool ; this tool can make a
produce a reality, or rather it can make claims that will force a structure of

power to collapse by exposing its inner workings. While the notion of the
revolution as language and the proposal of reenactment are invested in
participatory modes of political engagement, parafiction relates to the
conspiracy/transparency drive that portrays the contemporary political
entanglement through forms of knowing and not-knowing. The problem they

pose was described by T6knovameans hoetomkn®vay i n c

that you dondét Kknow.

The curatorial proposes articulation as its mode of operation. But this form of
articulation is not based on truth claims. As much as it relies on rhetorical
tools to obtain its authority, the curatorial does not revolve around fact-based
utterances. Actually its claims for concreteness are invested in performativity
and narration more than fact. This is exactly how the curatorial continuously

evaluates the notions through which it operates. Parallel to weighing the way

1835 a v o jFirstas Tragddy, Then as Farcendon and New York: Verso, 2009, p. 6
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in which some terms and ideas are available in one moment and are no
longer valid in another, it explores how we can use and re-use notions that

seem no-longer attainable or not-yet possible.

It can be seen as a form of horizontal history of mapping connections, as
Lambert-Beatty might put it. From this perspective, what the curatorial can
add to artistic and political performative attempts at reenactment, parafiction
and the diachronic gestural revolutionary language, is a reentry into history

by means of fictionalism and anachronism.

Anachronism stands for the injection of a perspective that would seem
unavailable in a given antagonism. This re-introduction of a perspective
operates very differently than what we would call retro or nostalgia. While
retro and nostalgia read the past from today 1 either as a lack to hold on to
or as form to revisit i anachronism proposes an overlapping of perspectives;
those from the current condition, and those which are unavailable anymore.
An example for this would be the communist horizon in the Middle East i
from the Syrian-Lebanese, to the Iraqi, the anti-Zionist, the Egyptian to the
Palestinian communist parties. While today these might not offer themselves
to be very practical in the current setting of political Islam versus military
regimes, considering the fact that overlapping internationalisms existed in
the Middle East opens up this moment we are in for new and surprising
alliances. These might operate in an imaginary level at this moment, but they
provide a remodeling of the current condition in ways that promise another
reality for the Middle East.'®

1991n recent years, a significant amount of work has been daoend the Middle East in an

attempt to excavate these communist projects that never matured. Their traces can be

found either within the confines of nation state building projects or in -amperialist

networks that were formed by exiled organizers. Séeon ZahaviApart or Together: Jews

and Arabs in Palestine according to the Documents of the Comintern-{®439 Tel Aviv:

Keter, 2005[In Hebrew] Avner Ben ZakenCommunism as Cultural Imperialism: The
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Operating on a cultural map which is mainly informed by ethnic and religious
narration, one finds himself compelled to resist not only the given identities,
but more so the mechanisms modelling these identities. Yet, this resistance
many times mirrors the operations of these models themselves, applying
either erasure or excavation tactics in order to make claims that would prove
to have historical grounds. | found myself many times taking part in creating
platforms and organizing events which looked to construct a model or map
that would enable the production of very different identities from those
scripted through the modelling mechanisms. These platforms (exhibitions,
screenings, poetry demonstrations, publications), used various tactics of
overlap which involved time and space, periodization and fictionalization,
historical comparison and spatial realignment. One of these platforms,
AGuerill a Cu2l0t1ulr)e, 6 i(n2v0o0l 3v e d t he sett
demonstrationso. These I n cwlork aferdlationsh e  w-
around the country with unions, NGOs, lawyers, poets, journalists, political
activists and public officials. The events were set up mainly around workers
struggling for collective bargaining through their elected unions T from
teachers to constructions workers, from paperless workers to care workers.
The demonstrations included speakers from the specific struggle together
with poets. This mélange attracted not only the media but also politicians
who found it useful to endorse a struggle when the poets were there.
Somehow, what a decade before could have been envisioned as one front of
political activists and unions, now needed poets to bring them together and
to enable them to operate, even though for a specific struggle each time, as
one front. During those years, as the country was going through rapid

privatization processes, with no political opposition presenting itself, this

Affinities between Eretlsraeli Communisnand Arab Communism 1911948 Tel Aviv:
Resling Publishers, 2006 [In Hebrew]; and: Joel Beéias the Red Flag Flying There?:
Marxist Politics and the Aralsraeli conflict in Israel and Egypt 194865 Berkeley:
California University Press, 1990.
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overlapping of what seemed as two anachronisms 1 unions and poetry i

proved to be a useful combination on a very practical level.

Therefore, the understanding of anachronism here has to do with an
injection of perspectives that would have seemed unavailable in the context

of the given antagonism. The alliances this forms are unpredictable and

provide a re-shuffling of the map of antagonisms itself. This is how Betrayal

pl ayed out t hrough t he anachroni sm
demonstrations. To give but one exampl e
in solidarity with the demand of workers in a cement factory in the south of

Israel, in a town bordering the Gaza Strip, we came to set up an event with

local activists and workers and with poets from around the country. As the
people came on to the microphone in f
describing their situation or reading their prepared materials i poems and
speeches T a realization emerged by all parties involved, including the

media reporters and policeman assigned to keep an eye on the crowd. The

poetry demonstration articulated this labor dispute in direct relation to the
Occupation. Gradual ly I ntensi fying, [
positions, to form an alliance between the people on both sides of the border

i the Israeli workers and the people in Gaza. The specific workplace was

exactly the site for such an articulation i the location but also it being a place

for production of building materials. Through the connections that
anachronism enables between unionism and poetry, staging the concrete

alters it allegorical meaning and thus shifts its original meaning. The
curatorial articulates conceptual claims by aggregating concrete utterances;

each case remains specific to its circumstances yet at the same time
together they solidify a theme or narrative. At that poetry demonstration,
something changed in the meaning of that factory and the workers struggle.

Suddenly, a long-distance solidarity with those on the other side of the wall
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was present. It was not only their dire need for building materials 1 it was the
formation of power relations, of exploitation, class divisions and tactics of
intimidation that made it apparent to all participants that realignment of

affinities has occurred.

Fictionalism in Israel-Palestine: Yael Bartana

The political retreat that reenactments seemed to respond to in artistic
contexts has been replaced by an activism on the level of believability in the
case of the media-event parafictions. If the first option wants to repeat the
facts so that it can own its own historical narrative, the later wants to inject
fake facts to mock and counter hegemonic historical narratives with other
truths to replace them. | f &6t o know means not to knc
then the task of history-writing would be that of interpretation. History,
according to this formulation, could be considered a kind of a traumatic
experience in that it both compels and disallows speech 1 it demands
constant rewording; some things can and some cannot be thought at a
certain moment, therefore new words and concepts are invited as much as

other words and concepts cease from having meaning.

When proposing anachronism and fictionalism, this is not simply an invitation
to voice silenced narratives, that through anachronism and fictionalization,
we would light the dark sides of the narratives we already embody. In a way,
fictionalism is life-after-parafictions; it is the way we embody and make use
of fictions. It is not only an alternative story but a story to live by alternatively.
Therefore it is not only a tool for critique but a tool for enabling new collective
subjectivities to emerge. Unlike parafictions, fictionalism is not about

superiority of knowledge but about negotiating knowledge through
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unknowing. It involves an active use of history as substance 1 participating

in it through continuous genealogization of the present.

Yael Bartana is an lIsraeli artist who has developed several projects that
involved reenactments. Some of her projects converted those reenactments
into simulations, and those include several that have proposed a fictionalized
parallel history. Summer Camp/Avodah (2007), documents activists from the
Israeli Committee Against House Demolition (ICAHD), re-building a
demolished Palestinian house in East Jerusalem, in the manner that Helmar
Ler skyos Zi oni st Avodah o(lpabogra (1L93&), dbaurhemted

pioneers constructing houses in Palestine. Summer Camp/Avodah even

uses the original filméds soundtrack

to draw a comparison between the pioneers and the activists. In its use of
anachronism it combines a reclaiming of Socialist heritage from Zionism,

together with an ironic take on reconstruction as a starting point.

I n her trilogy dAnd Eadhirsoomprised of thiee fitms:
Mary Koszmary [Nightmares] (2007); Mur | wi e [Wall and Tower] (2009);
and Zamach [Assassination] (2011), Bartana not only developed the
narrative through fictionalism, but the trilogy literally performed it. The three
films center around a movement Bartana has initiated for the return of Jews
to Poland. Bartana even designed an emblem for JRMiP i the Polish coat of
arms, an eagle and crown on a background of half a Shield of David.
Together with Polish curator Sebastian Cichocki she composed a manifesto
for the Jewish Renaissance Movement in Poland (JRMiP). The first film in the
trilogy is a speech made in an empty stadium by Polish intellectual Slawomir
Sierakowski, founder and editor of the Left-wing Polish periodical Krytyka
Polityczna (Political Critique), in character as leader of the JRMIP, calling the
Jews to return to Poland. The second part is set in the heart of Warsaw
where a group of pioneers from the JRMIP has come to settle. The film
119
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combines Socialist, Zionist and Polish nationalist tools, instruments and
symbols to produce an actual settlement in a park in Warsaw. The third part
presents the followers of the movement as they mourn the death of their

leader, who apparently was assassinated.

Wall and Toweropens with an extract recal |l i ng

the first film:

A Jws, return to Poland, to our land and your land! Heal our wounds
and your wounds will be healed! We shall be together again! This is a
call not to the dead, but to the living. We want three million Jews to
return to Poland, to live with us again! We need you! We ask you to

come back! o

A group of men and women in work clothes, the women wearing head
scarves and the men wearing hats, march on the heart of Warsaw against a
background of the Polish anthem. The group, which looks like a combination
of Zionist pioneers, Soviet revolutionaries and members of Gadna (the
Israeli junior cadet movement) are armed with timber beams and planks,
ropes and tools to house the returning Jewish population and to answer the
call in Mary Koszmary. Against a background of shouts of encouragement
from the | eader of the group, and whi l
round the stadium, construction on the site is gradually takes place. Young
Jews are learning Polish in camp again. The type of building they are
erecting is wha t i's known as fAWall and Tower 0,
developed by Zionist activists in Palestine during the British Mandatory

Regime around 1936-1939, at the time of the great Arab revolt. The purpose
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of these structures was to maintain a hold on the land as a means of

establishing Jewish settlements in Palestine.'*

The Jewish settlement in the heart of Warsaw blends not only different styles
of dress and different kinds of revolutionaries, but also different narratives.
When the Jewish pioneers in Poland string out lines of barbed wire along the
wooden walls surrounding their settlement, while Warsaw pedestrians can
be seen walking back and forth across the city center, it resembles as well a

ghetto or even a concentration camp.

The specific Soviet stadium from Mary Koszmary and the Nazi stadiums of
propaganda films, the Zionist construction of a house and the pro-
Palestinian activists re-rebuilding a house demolished by Israeli police in
Summer Camp/Avoda, the settlement and the concentration camp in Wall
and Tower i Bartana works with traumatic histories and applies various
strategies of simulation, re-enactment and rehearsal when drawing the
connections between them. Through the dress and the buildings, the filming
and the editing, the narrative and the music, Bartana re-activates
anachronisms into the current political sphere, with the aim of imbuing them

with new political significance.

The trilogy was made at a time of a solidification of a regime of segregation
in Israel-Palestine. During this time, attempts to develop a Jewish superiority

in all state levels was intensifying, with the aim to equate Israeli solely with

1°Somel sraeli architecture historians claim

t F

Israeli contracture building up to the presentdayf r om t he ori gi nal
Tower ” , to the establishment of settl em

the Sep@ration Wall. This type of building has developed from a fear of the outside
(the wall) and a need to develop means for controlling it (the tower). This has had a
lasting effect on Israeli architecture until this day. S8enar on Rot bar d,
T o weim: A Civilian Occupation: The Politics of Israeli Architectus.: Rafi Segal

and Eyal Weizman. Tel Aaffa: Babel antlondon and New York: Vers#)03, pp.
3956
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Judaism, making all minorities of Muslims, Christians and others, second
rate citizens. Bartana was undoing this essentialist political project by
proposing another one, which engages a third party i Poland. By that she
was actually showing the return of Jews to Poland as a possible proposition
for the return of Palestinian refugees to Palestine. Under the antagonistic
politicalreali t i es of competing narratives, Bar
new access to enter the political. In Israel, Poland and Palestine, these films

perform a political act. They demand the examination of political concepts.

The trilogy not only suggests the transformation of Zionist imagery for the
struggle against the occupation i it injects speculation into history and
traumatic reality. The trilogy shows a readiness to argue against the alignment
of the opposing positions, and is already suggesting new alliances. It suggests
a fiction through which one can re-enter history, creating the possibility of
working within fictitious stories. It proposes fictionalism as an opportunity to
delve again into painful history by re-ar t i cul ati ng sistuggestBar t .
recharging in the form of story-telling, and they make it possible to work from
the shared archives of Israelis and Palestinians, Jews and Poles. In the
antagonistic realities of competing nat

fictionalism offers new access to reality.

And reality did not wait long. In 2011, Bartana was invited to represent Poland
in the Venice Biennale with the trilogy. It was exhibited as the official
representative of Poland for the national pavilions in the Giardini in Venice. This
fact validated the JRMIP, in a way that actually performed fictionalism in reality.
't wasndt t he pahieve guthistates asmd parafictiprt. Naimely,
that the JRMIP would be perceived as an authentic movement for some of
the people some of the time, depending on their superior access to

knowledge in relation to the project. The attempt here was not to launch
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something false into quasi-truthfulness, but to speculate on a parallel reality

that would then penetrate reality by injecting fictions into history.***

Montage: Collision and Addition in Israel-Palestine

ADo you know why we Palestinians a
because you are our enemy. 0 He answe
in us stems from the interest in the Jewish issue. The interest is in you
not in me. So we have the misfortune of having Israel as an enemy
because it enjoys unlimited support. And we have the good fortune of
having Israel as our enemy because the Jews are the center of

attention. Youobvenbromeffdhhwnusd defeat

b Pal esti ni aoud [Paonvsh, to Nsaablimournalist Judith
Lerner (actress Sarah Adler), in Jean-L u c Go d ar Ndire fil
musique (2004)

To further explore the projects that suggest Betrayal through narrative
means, | would like at this point, to turn to the writings of Ariella Azoulay. As
in the case of the revolution as a language, where she proposes a structure
that is neither objective, nor subjective, such as language, to describe the
revolution as something that is shared, produced and developed between

people, here specific writings on Israel-Palestine shift the spatial with the

111 See the publication accompanying the exhibition of Edish Paviliomt the 54th

International Art Exhibition ivenie “ Y ael Bartana: And Eur
Sebastian Cichocki, Galit Eilat (Eds.J;ookbook for Political Imaginatio&ternberg
Press, 2011

2 These quotes by Darwish in the film are based on an interview he gaielit Yeshurun,

publisher and edor of literary review Hadarinfjpublished in HebrewiHadarim12,
1996. The interview was translated to French and publishedRavue d'Etudes
Palestinienne¢Editions de Minuit), N° 9 nouvelle sériautomne 1996;1 English it
appeared inJournal of Palestine Studjegol. 42, no. 1, 2012
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temporal. By this move, she is able to convert the prominent discourse of
partition into a counter-discourse of being-together. Aligned along the
antagonism Israeli/Palestinian or Jew/Arab, one can demonstrate how
projects such as those by Azoulay manage to destabilize this antagonism at
its cor e, by injecting speculations an
work with photography archives of Palestine in the years 1947-1950, and

1967 onwards, proposes a reshuffle of the camps.**?

Using Walter Benjaminbs Critique of V
constitutive violence i that which forms the law 7 she challenges the two
competing histories: that of independence for Israelis and that of catastrophe
(Nakba) for Palestinians, both aligned since 1947-1948 on the notion of a
separation between the two communities. These competing histories are

met by a potential history of life together 7 intertwined. Working with
photographs from 1947-1950 (including especially those documenting the
deportation of some 700,000 Palestinians from approximately 417 villages),
Azoulay betrays this separation and fictionalizes a shared past (and future)

of a Jewish-Arab civil society. This enables her to claim that the Nakba did

not only happen to Auso or to At hemo

experiencing it. Aaatinbmhat @Awed i s | srace

Through her reading of photographs from the period, Azoulay formulates a
civil contract of photography. This proposal embeds the photographer and
the photographed, the viewer and the archivist into one community that

transcends t he Aus ver sus t hemo nar-r

W Azoulay's developed these ideas in sever e
Minshar, TelAvM af f a, 2007; “Const it u-faffaire2009;i ol e
and bods which includeThe civil contract of photographilew York: Zone books,

2008; From Palestine to Israel: A Photographic Record of Destruction and State
Formation, 19471950 Pluto Press, 2011; ar@ivil Imagination: Political Ontology of
Photography Lordon and New York: Verso, 2012.
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dismantles the unity of opposing identities in Palestine along the divide by
fusinga shared past. Il n Azoul aybés proposal

are descending.***

In a film she made in 2012 titled Civil Alliance, Azoulay gathers
contemporary Jewish and Palestinian intellectuals and activists around a
map of Palestine under British rule. They mark the map in order to report on
what Azoulay calls fAa civil race again
until the founding of the State of | sre
kind of a séance session, where people stand around a table, mentioning an
event from 1947-1948 and marking the map where it took place. As the film
explains, intense civil activity was happening throughout the country, mainly
in urgent encounters, some short and spontaneous, others planned and

carefully laid out in detail T in which participants raised demands, sought

114 with this, Azoulay followed among others, Palestinian historian Salim Tamari who has been

researching Palestinian identities of Muslims, Christians and Jews under the rule of
late Ottoman empire and early British Mandagetime when national identities were
forming in the region. In his writing Tamari proposes local, regional and spatial
trajectories as preconditions which surpass the identities which have solidified with
the rise of nationhood in the region under Imperialle. His historical research
includes the memoirs of various Palestinian figures from different backgrounds.
Through his reading and weaving of these source materials Tamari is able to draw
new maps of the region prior to ethnic and religious identitéshe nation state. In

his book Mountain against the Sea: Essays on Palestinian Society and Culture
Tamari’s main claim is that a geographi
of coastal and highland culture and identity, each with its own eliend
underclasses. Along this divide he says, Palestine experienced Imperialism and
colonization, nationhood and ethnicity, as categories that produced a conflictual
modernity, by which groups which were living together, have been separated from
each othe to the extent that now they have come to negate one another. This has
happened along new divides that were not mere geographical distances, but rather
operated in intimate proximities. The introduction of the coastal/highlanders divide
has a stimulatingootential in injecting a ndonger available perspective into the
mapping of Palestinésrael, making it a creative anachronisBee: Salim Tamari,
“The Mountain against the Sea?:Mo@taiht ur al
against the Sea: Essays Balestinian Society and Culturdniversity of California
Press, 2009, pp. 225
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compromises, set rules, formulated agreements, made promises, asked for
forgiveness, made efforts to reconcile and compensate i and did everything
possible not to let violence take over their lives. Azoulay explains that these
Jewish and Arab neighbors did their utmost to halt the violence that national
and military forces were intending on igniting and negotiated with each other

in order to create mutual civil alliances.

What the film is able to do is exactly this mirroring of historical comparison
between the times and the actions it describes and the times and actions it
documents, between the now of the making of the film, and the historical
moment it refers to. Azoulay actively reads facts from the past in direct
relation to the contemporary political reality around her. What comes out is a

narration and an actual performance of histories that seemed unattainable.

What Azoulay is actually producing is a form of montage that relies not on
collision of images but on addition. When Jean-Luc Godard suggested in
Historie(s) du Cinema (1988-1998) that cinema gave its body to history, he
meant to say that the twentieth century was made on film 7 from the
reenactment of the storming into the winter palace in St. Petersburg in
Sergei Ei POetobert (eli 9n2068s) , t o Leni Ri e
Triumph of the Will (1935) and Olympia (1938), to news reels and fiction
films, that for him were never fiction, but a reality of another order that refers
directly to ours. Later on Godard proposed a relation between history and
cinema which, according to him, is embodied by montage. Alan Wright

summarizes this notion of montage thus:

i Mo n t daaagGodard constructs an image of history in the light of an
extreme variations between a vision of happiness and the sense of
catastrophe. Cinema serves as the ideal instrument for representing

the 6dubiousd nature of hi stor.
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montage supplies the formula for a conceptual principle. It contains
the promise of a method. For Godard, the capacity of an image to
project in two different directions at once, to display two distinct
senses of meaning, assumes the status of a rule. His theory of
montage depends upon drawing a set of connections from a

relationsh®p of | ooks. o

But the image does not exist by itself. It is the relation between projection

and reflection that <circumscribes the
image is the relation with me looking at it dreaming up a relation at someone

else. An image is an association."'® In his film JLG/JLG: Autobiography in
December (1994), Godard describes the logic of history as montage through

the idea of O6stereo,d® using tticalJewithape ¢

hexagram symbol of two equilateral triangles:

nStereo I s made for dogs and bl ind
this but they should project this way. Because they project like this,
because |, who listen and watch, am here, because | receive this
projection as | face it, because | reflect it back, | am in the position
described by this figure. [he draws a triangle in a notebook] There was
Euclid and then there was Pascal 1 this is the mystical hexagram. But
in History, in the history of History, there was Germany which
projected Israel. Israel reflected this projection and Israel found its
cross. And the law of stereo continues. Israel projected the Palestinian

people and the Palestinian people in turn bore their cross. This is the

Al an Wright “Elizabeth Taylor at Auschwit
Michad Temple and James S. Willia(gsls.),The Cinema Alone: Essays on the Works
of kanLuc Godard 1983000 Amsterdam: Amsterdam University Press, 2@0®%2

"Gavin Smith, -L“ucnt @aiddeemrwyc”Gallarda mterviewsEd.: David
Sterritt, University Press of Mississippi, 1998, 190. The interview oginally
appearedn: Film Commentvol. 32, no. 2, MarcApril 1996, pp. 341
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true legend of stereo [he draws another triangle on top of the first one,

making the shape f a Star of David]

Following this suggestion by Godard, we can examine the way his
formulation of montage can be implemented back in history, and thus
constitute Betraya. 1 The s hot and reverse shot ar
says Godard in his 2004 film Notre musique. He is giving a lecture in
Sarajevo showing two frames from a film by Howard Hawks 1 one close-up

of a man and another of a woactaaly,the i Yo u
same shot twice. 0 He continues by sayi
give an example, he shows a colour photograph of people getting off boats

on the coast: Al n 1948, the | sraelis we
Land. 0 @phe thennshows a black-and-white photograph of people
marching along the coast: AThe Pal est.i
He puts the photos one on top of t he
Jewish people have become the stuff of fiction, the Palestinians, of

document ar y . O

The creation of Israel is the displacement of Palestinians. This can be read
as a classic example of shot/reverse-shot, a thesis of hope and an antithesis
of pain, together creating a synthesis of history. The rivalling narratives of
independence and Nakba focus on 1948. But if Azoulay says that the Nakba
happened to both groups, in the sense that the Zionist victory in 1948 is also
the tragedy of the Jews who could have been much more, sharing their self-
governance with other groups rather than excluding these groups, being
more than just a group which defines itself as nation, constituted in negation
to others. Il n Godar dos noti on of mont age,

Azoulay tries to overcome, is replaced by a specific logic of addition.

Uwright* E1 i zabeth Ta'pp 63 at Auschwit z
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Foll owing Godar dés ap pongtréaciioh of mdntage assah t o
conceptual framework from which to find potential histories. In the case of
Palestine-Israel, we can examine his and Anne-Marie Miéville6 $ilm Ici et
Ailleurs (Here and Elsewhere, 1970-1976), which was originally
commissioned by the PLO from the Dziga Vertov Group (Godard and Jean-
Pierre Gorin). When Godard and Gorin set out to shoot a film in the PLO run
Palestinian refugee camps in Jordan in the summer of 1970, the full working
title was Jusquao” l a victoire ( M®t hodes de
révolution palestinienne). The idea was to join the Palestinian revolution and
to show solidarity with the Palestinian struggle. The materials they came
back with looked not so different from the Zionist propaganda made fifty
years earlier (similar to works like those of Larsky who Bartana based her
Summer Camp/Avoda video on): fighters posing and practicing shooting and
drilling exercises, farmers working the fields, children reciting ideological

slogans, tented settlements.

After their return to Pari s, foll owing
Field in September of that year, the Jordanian military entered the
Palestinian refugee camps and waged a deadly attack on its inhabitants,
massacring many PLO and PFLP fighters. Many of the people shot by
Godard and Gorin were dead. Godard did not confront the materials until
1974, as the Dziga Vertov group ceased to exist. Together with Miéville, they
reevaluated the material s t hr ough the notion Thef 0 He¢
film now focused on the complicated the relationship between the place and
the way the images had been filmed and the place and the way in which

they were edited.*®

18 See: Colin MacCab@pdard: A Portrait of the Artist at 78loomsbury, 2003, pp. 24247
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Through a closer look at the montage strategies Miéville and Godard have
developed, we can produce a narration of continuation and repetition rather

than mere collision between the negati |
We can take Godardos formul ati oamostf hi
and try to apply a reading of history through the montage technique
developed by him and Miéville when attempting to make a film on Israel-

Palestine.

As fictionalism and potential histories call for narration strategies, montage
becomes an essentia | consideration. Gill es De
Godarddéds montage method of that ti me |

as a form for narrating Betrayal:

nlt i's not a matter of foll owing a
but of getting out of the chain or the association. Film ceases to be
‘images in a chain ... an uninterrupted chain of images each one the
slave of the next', and whose slave we are (Ici et ailleurs). It is the
method of BETWEEN, 'between two images', which does away with
all cinema of the One. It is the method of AND, 'this and then that',
which does away with all the cinema of Being = is. Between two
actions, between two affections, between two perceptions, between
two visual images, between two sound images, between the sound
and the visual: make the indiscernible that is the frontier, visible (Six
fois deux). The whole undergoes a mutation, because it has ceased to
be the One-Being, in order to become the constitutive '‘and’ of things,
the constitutive between-two of images. The whole thus merges with
what Blanchot calls the force of 'dispersal of the Outside’, or 'the

vertigo of spacing’: that void which is no longer a motor-part of the
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image, and which the image would cross in order to continue, but is

the radical callingintoques t i on of *he i mage. o

For the most part, Godard and Miéviler ef | ect on the AANnd,
title Ici et ailleurs. The connectivity of And is proposed here as an entity by

itself. It is not a mere serial addition, true to accumulative capitalist logic

adding easily interchangeable unities. Nor is it a connectivity of a dialectic

nature, which defines the relations between its unities in the revolutionary

logic of mutual negation which provides a synthesis on a higher order.
Throughout Ici et ailleurs, Godard and Miéville demonstrate how both
model s have fail ed: t hey say t he wor |
revolution, O meaning t hat bot h model s
Television, which takes a big part of the film, is exactly this machine of

endless additions. The addi ti on their AAndo pir opos
breaking the chain of images and making them a simultaneous collage. The

relation between images is not sequenced or linear. Each image actually

opens to question the other one. Here we have in addition to the Godardian
mismatch between sight and sound, the presence of two voices, that of

Godard, who was there, shooting in Palestinian refugee camps in 1970, and

that of Miéville who questions the images mobilized for the cause of the

revolution.

Mi ®vi |l |l ebs voi cpropasasda read im eachhof thef imdges

Godard and Gorin brought from Jordan, its own internal break and with it the
break it produces in relation to othe]
engagementofaf i | mmaker as a fSerdemamaykabout,the wr i
film:

119 Gilles DeleuzeCinema 2: The Tirenage Trans.: Hugh Tomlinson and Robert Caleta.
Minneapolis: University of Minnesota Press, 1989, p. 180
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AFor 1 tds in the nature of <cinema (
and the time of projection) to be the art of here and elsewhere. What
Godard says, very uncomfortably and very honestly, is that the true
place of the filmmaker is in the AND. A hyphen only has value if it

doesndt confusé® what it unites. o

The application of Godardian montage onto history plays in surprising ways.
We can observe how images travel. For example, the gestures and dress of
Second World War anti-Nazi partisans of Socialist inclinations traveled to
post-War Palestine where Zionist militia assumed their tropes and symbols,
only to be followed by Palestinian fighters, the Fedayeen, who have been
active since the Nakba. The second generation of militant Fedayeen were

among those documented by Godard and Gorin.

Applying the [l ogic of AAndo, by which
connects two images together, positions us in a very different place in
relation to the antagonism of Israel/Palestine. Addition of a different order,
between two images, proposes a new relation in Israel-Palestine. Now the
narratives are no longer played one against the other but rather become an
archive from which to work from. This proposal performs Betrayal in the
most direct way as it highlights the f/

operate.

A variety of projects have been made in relation to Ici et ailleurs, but more
importantly it produced a perspective from which we can evaluate cinematic

attempts dealing with Israel-Palestine not as a mere dichotomy but as a

See: Serge DaHerewnd Elfewhere’aclee cdtour e t hat was \
premiere oflci et ailleursas part of the first Semaine des Cahiers@néma at the
Bleecker Street Cinema, NYC in 1977. It was never delivered due to terror threats by
pro-Israeli activists: http://kinoslang.blogspot.co.il/2009/01/prefat®ehere-and
elsewhereby-serge.html [Last retrieved: 15.10.2015]
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spatial and durational setting of overlaps. The fictional stories about run-
down places in an occupied city like Jaffa in The Truth, by Scandar Copti
and Rabih Boukhary (2003), or the speculations on the future Jewish-Arab
State in The Jewish-Arab State by Yossi Atia and Itamar Rose (2007),
involve documentary strategies that undermine the existing reality. As these
short films narrate a location as something that it is not (a water tower as the
holy grail, for example), and then presenting this fiction to people who are
interviewed, they describe the existing reality as an evitable reality. The
simulations on a future flag done by Palestinians in Israel in The Jewish-
Arab State project already on the present a trajectory of a state for all its

citizens 7 two nations becoming one society.

Other, less recent references for these overlaps that Godardian montage
provides access to in relation Israel-Palestine are visions of Palestine-Israel
reflected from Uganda, as proposed by Ugandan dictator Idi Amin in General

Idi Amin Dada: A Self Portrait by Barbet Schroeder (1974). Uganda was
considered a possible site for Jewish settlement by the British Empire and
the Zionists in the early twentieth century, and the outcomes of the anti-
imperialist coup there suggest many similarities to Zionism in Israel, where
what saw itself as a secular liberation movement turned colonizer and
religious fundamentalist. The landscapes of Jerusalem and the Dead Sea so
familiar to both Palestinians and Israelis being under the rule of another
state T Jor dan I n Pi er Sematluoghi inPRakestidaiperiilé s
vangelo secondo Matteo (1965), and in Struggle in Jerash by Eileen
Simpson and Ben White (2009), a project using the footage from a 1957 lost
Jordanian film of the same name. These are but a few examples that
activate this AAndo | ogic formul ated

history of Palestine-Israel through cinema, and the history of cinema through
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Palestine-Israel, reading cinema through history, and history through

cinema.

To these projects in film, | can add artistic projects by artists from the Middle
East mainly, that can be grouped around a proposal of factionalism. When
addressing them we are already dealing directly with incorporations of the
|l ogic of Fr eThis graup ificMdes atstd from Lebanon, Israel,
Egypt and Palestine such as Roee Rosen, Akram Zaatari, Rabih Mroue,
Emily Jacir, Hassan Khan, Walid Raad, Ariella Azoulay and Yael Bartana
who all engage with fictionalism in their work. While they vary in their
themes, genres, medium and style, they all propose a fictionalist relation to
history and to political trauma. The entanglements they suggest in their

works operate on the reality with which they are dealing with.

Al | of these artistsbé projects are
make the political reality in which they operate. They do so along the lines of
what Gil Anidjar has described in relation to Jewish-Arab enmity in Israel-

Pal esti ne. Ani dj ar explains that [

n

nyv

category distingui shed bbth Arab andi Jew aree nr y

divorced from religious meaning here and come to denote an ethnicity.

Anidjar quotes Amnon Raz-Krakotzkin in saying:

APal estinian history and Pal esti

discussion of Zionist history, essential parts of the context of
responsibility. The definition of Palestinian rights and the definition of
Jewish rights are one and the same. This is the context of

responsibility that Z-natiomal pemspedtiees

| eads t oét heacdmmonJewish-Aoabospace. 0

What this means is that in these artists projects conflict and antagonism are
approached two another layer of affinity and connectedness by which both
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sides of a dichotomy are constituted by it, and by that have something they

share.'?*

Fictionali sm and Anachroni s m: Freudéo

firhe poor Jewish people, who with its usual stiff-necked obduracy
continued to deny the murder of thei
in the course of centuries. Over and over again they heard the
reproach: OYou Kkilled our God. 6 Anc

interpreted. 0
Sigmund Freud, Moses and Monotheism

Freudos AMosesd has been the instigat
through narration. The potentials of fictionalism and anachronism will be now

be further developed through a reading of this final work by Freud. This final

part of the chapter is dedicated to the analysis of this work, the
circumstances in which it appeared and the contexts which it produced. The

reality in which it was developed relates directly to the cut or the hyphen that

does not confuse what it unites. Through Fr eud 6 s fMoses, O I
proposed here as form of fictionalism that undermines an antagonism from

within so to speak. To further establish fictionalism and anachronism as
strategi es of Bet r aWasds,and Momptheismdis ahr e u d
exceptional precursor for injecting fictions into historical narratives. In the
case of Freudos | ast book, as we wi ||
face of the political reality. The presupposition that grants the political
conditions the status of unalterable reality is rejected here. This does not

simply mean that onedés identity will st

121 Anidjar, The Jew, Aie Arab: A History of the Enenpp. 163164
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of the setting will get re-organized. On the contrary, the one applying critique
might be the one most implicated. Betrayal means that the conditions within
which the struggle takes place are modified, and the context within which a
problem has arisen is modified with it. By not opting for one or the other of
the provided alternatives Betrayal alters the rules of the game through
unrestrained invention. Fictionalism and anachronism are two ways to

achieve this proposal for disequilibration through invention.

Freudods Loyalty

The German-speaking Jews and their history are an altogether unique
phenomenon; nothing comparable to it is to be found even in the other
areas of Jewish assimilation. To investigate this phenomenon, which
among other things found expression in a literally astonishing wealth
of talent and of scientific and intellectual productivity, constitutes a
historical task of the first rank, and one which, of course, can be
attacked only now, after the history of the German Jews has come to

an end.

Hannah Arendt'??

With Freudébés fAMoses, 0 Jewi shness becom
from the perspective of contemporary Jewish state in Israel, the
anachronism it offers activates the immediate political and social reality. The
fact that Freuddés fAMoseso comes from a
not to converge into a nation, an ethnicity or race, keeps it as a question.

Therefore , Freudds Betrayal i's performed ex

2See: *“Preface’ Rahel Vairhagena The lAfe ef mdewdss.: Liliane
Weissberg, Trans.: Richard and Clara Winston, Baltimore: Johns Hopkins University
Press, 1997, p. 82
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as an open-ended question. Historically, we can say that in the Christian
world the Jews, unlike the Muslims, were tolerated. But while Muslims were
regarded as an enemy on the level of a war on resources, power and control
of land and sea, the Jew functioned differently as it was also an internal part
of the Christian world (through theology but not only). Jew was that which
provoked the world, unsettled it. The Jew reminds us that maybe the
messiah did not yet arrive. That we might be wrong about the world i maybe
what we know as truth is a lie. This is the basic hermeneutics of suspicion
that the Jew proposes. In this respect, writing from today, all these potentials
are availableonlyas an anachroni sm. And Freud©s
unique unsettling provocation of our world because it is applied to the Jews
themselves. It is a study in destabilization on both internal and external
levels T both in relation to the anti-Semitic setting of the time it was written

and in relation to a stable Jewish identity as nation, religion or race.

Here we encounter the unique function of the Jew within a dichotomy such
as that of Jew/German. The uniqueness lies in the fact that Jewishness itself
occupies a binary when played out in an anti-Semitic imaginary. Theodor
Lessing wrote in 1930 in Jewish Self Hatred (Der Judische Selbsthass), that
the Jews are always being accused by anti-Semites of certain characteristics
and their polar opposites. They are castigated for being calculating and
rationalist, on the one hand, and instinctual and physical, on the other; too
spiritual and too materialist; excessively primitive and excessively modern.

They are accused of being both communists and capitalists; of the crimes of
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religion and the sins of secularity. Therefore, they can operate as a basic

dichotomy for all the others.*®

I n his fAiMoseso book, Freud devises a m
by retrieving history through analyzing a mythical narrative. He opens the

book with these words:

Afto deny a people the man whom it pr
is not a deed to be taken lightheartedly i especially by one belonging

to that®peopl ed

Moses and Monotheism was the last book to be published by Freud during

his lifetime. It is comprised of three essays which Freud wrote between 1934

and 1938: AMoses an Egyptiano, nl f Mo s
Hi s Peopl e, and Monot hei stic Rel i gi on
creative speculation on Moses, his life and his death, the origins of
monotheism and anti-Semitism, and the making of the slaves in Egypt into a

people and the creation of the religion of Moses i Judaism. The book was

written in Vienna and in London at a time when Freud, an Austrian-Jew, had

to find refuge after the Anschluss i the annexation of Austria into the Nazi

Reich in March 1938.

Using a variety of works by Egyptologists, archeologists, geologists and

researches of the scriptures, Freud claims that Moses was an Egyptian i

123 see: Sander Gilmaewish SelHatred: AntiSemitism and the Hiddefnti-Semitism and
the Hidden Language of the Jevigaltimore: Johns Hopkins University Press, 1986,
pp. 306304. Footnote 139 is dedicated to Freud and Lessing and the way that they

are able to accuseeachloe r f or Jewi sh fl aws. Gil man
in the psychopathology of seffatred was understood as stemming from his own
fragmented sense of self. Lessing had a
abortion.’ | nd 198$6s iFm@'usl atetcad k eon hi m a

Lessi nhgatsr esde Iwa s an exquisite Jewish ph

124 Freud,Moses and Monotheisnp. 3
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either a priest or a noble man i who lived in the thirteenth century BC.
Freudos Moses was not an |l sraelite, S
daughter on the Nile as the Dbiblical S
adopted by the Egyptian princess and rose to power in the court not knowing

he is of the sons of | srael, as the bi
was a descendent of the proto-monotheistic cult of the Sun God (Aten),

which was formed by the Pharaoh Akhenaten who ruled in the fourteenth

century BC (there are also claims Akhenaten is the father of Pharaoh
Tutankhamun) . A k h e nnatédefor Gabandonmd traglitionah i s
Egyptian polytheism and introducing worship similartomon ot hei st i c.
Moses was one of those who were still practicing this marginalized religion

and after finding the slaves of Egypt to be useful for his political and religious

goal s, he then united them as a peopl e
stammering is explained by Freud as a late literary concealment of the fact

that being Egyptian, Moses did not speak the language of the slaves).

Working with the notion of the APri mo
throughout his book that he is actually applying onto the story of the Jewish

people some of his previous theories from Totem and Taboo (1913) and his
1921essaGyr oiup psychol ogy and the anal ysi
things more complicated, Freud actual |\
i one Egyptian and the other Midianite i who are combined by the biblical

text into one. Moreover, Freud claims that the people these Moses formed,

the Israelites, killed Egyptian Moses in the desert before entering the land of

Israel. Later on, he adds, the figure of Moses merged with that of god as a

fivolcano-g o d O :

nJahve [ 1 . e. Yahwe h] \gads As ave krtow,i n | y
however, Egypt has no volcanoes and the mountains of the Sinai
peninsula have never been volcanic; on the other hand, volcanoes
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which may have been active up to a late period are found along the
western border of Arabia. One of these mountains must have been the

SinaikHor eb which was believi®d to be

This form of elaborate conjecture ma k e s F Maesesdad mventive and

creative text of speculations. Among the traditions inherited by the Religion

of Moses was the practice of circumcision, which originates, Freud says, in

the Egyptian religion.

Freudds Betrayal

To my knowledge, the nineteenth century saw the birth of two or
three children that were not expected: Marx, Nietzsche and Freud.
'Natural' children, in the sense that nature offends customs,
principles, morality and good breeding: nature is the rule violated, the
unmarried mother, hence the absence of a legal father. Western
Reason makes a fatherless child pay heavily. Marx, Nietzsche and
Freud had to foot the often terrible bill of survival: a price
compounded of exclusion, condemnation, insult, poverty, hunger and
death, or madness. | speak only of them (other unfortunates might be
mentioned who lived their death sentences in colour, sound and
poetry). | speak only of them because they were the births of

sciences or of criticism.

Louis Althusser*?®

125

Freud,Moses and Monotheisyp. 39

2] ouis Althusser EeRimandRhilosophy amther essaysTrans.i Ben
Brewster, New York: Monthly Review Press, 1971, p. 196. The essay was published

originally in French in the Communist Party JoutreaNouvelle Critique 1964 and
appeared in English ifhe New Left Review 1969.
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The method of Betrayal i n Freudos

as an open question. In it, Moses is presented as an Egyptian prince who
developed a model of Monotheism and executed it through a multitude of
slaves. So the Jewish people did not develop monotheism. But they were
still the chosen people, maybe not by god but by another man, an Egyptian
prince. We can see in Freuddbés AMosesoO
in T it is on the one hand a book on history that questions a mythical account
about Moses from the bible. It tells a counter story to that which the bible
presents, but on another level, it follows the biblical story of a chosen
people. It thus performs a move that is both immersed in and oppositional to
the biblical story. In this way, we can say that what Freud is proposing is his

own myth that he articulates in a historical situation that informs his analysis.

In the last years of his life, when he was forced to leave his home of Vienna
and to find refuge in London, Freud returned to Moses to discuss his
character and the people and religion he constituted within the framework of
the identification of a people with their leader whom they both admire and
fear. Working in the context of trauma and memory, Freud addresses the
reality and politics in his own time i the rise of the Nazis and the persecution
of Jews. When referring to the National-Socialists in the book, Freud
explains Anti-Semitism as a reaction to the practice of circumcision and the
castration anxiety it inflicts.*?” This is of course hardly an explanation for
social pathologies emerging in front of his eyes and affecting the people
around him and himself. But at the same time, it is indicative of the way he
uses Mosesods story in relation to

Freud examines something that has to do with the Jews in order to
destabilize the Nazi formation of reality. He is compelled to draw the lines

that would alter the political conditions, in a way that he too must be altered.

127 See: Freudvloses and Monotheispp. 116117
141
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Freudos i dea for operating beyond t h
fictionalization which dismantles the unity of one of the identities. One can
read his fiction of Moses in light of what it enabled him as author in the
moment of writing. At the backdrop of this book lays the issue of hyphenated
identity of German-Jewish and Austrian-Jewish people. National Socialism
hasinsti t uti onali zed the antagonistic pol a
extent that superior and inferior would not suffice to describe the divide. Jew
was sentenced to death and to a space of extermination in the death camp,
and German meant life itself and the living-spaces of territories and
stadiums; Jew was sentenced to a body-less and speechless existence; and
German was granted an eternal body and the language of action.’?® As
these extreme antagonistic relations were forming under Nazism, different
approaches were developing on t hAenoldi J e wi
Schoenberg, for example, found the reality he was facing in Vienna
compelling him to compose the opera Moses und Aron (1930-1932) which
was professed as a manifestation of Jewish identity.**® Another example for
a response within the polarity nAGer man.
written in 1932 by Ludwig Hollander, director of the Central Association of
German Citizens of the Jewish Faith (CV) (the most prominent organization

of liberal Jewry in Germany at that time):

o0éWe find in Judaism the fulfill men:

ideals, familial ideals, social ethical ideals, spiritual and educational

128 See: Boaz NeumanNazi Weltanschauung Space, Body, LanguageelAviv: Haifa
University Publishing House and Sifriat Ma'ariv, 2002. [In Hebrew]

12 jeanMar i e Straub and Dani &l e Huidlneheit fim adap
Moses und Aro1i1973), which insists on a kind of Semite aesthetics by proposing a
Marxian reading of abstract divinity and idolatry performs in itself a beautiful
anachronism as it portrays the Israelites as nomadic people of the dgseposing
a JewishArab affinity through the theme of Semitism. In this sense the film follows
Freud’'s “Moses” more than Schoenberg’s o
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ideal s and peacef ul i deal s [ é] i n

Judaism al ways protected its id®tals aga

Opposed to the rise of the particularity of German nationalism, these
manifestations of German/Austrian-Jewry saw themselves committed to the
project of Bildung, identifying Judaism with universalism. They were
operating in a moment of nation-state building for which they were
designated the role of foreign outsiders. Their identification with universalism
was perceived as a threat by some Germans.'*! As these German-Jews and
Austrian-Jews were struggling against the polarization of their hyphened
identity, they presented different ways to operate by respecting the polarity i
from Jewish nationalism, Zionism, to a disavowal of their Judaism, these
various strategies performed treasons that still did not destabilize the
dichotomy logic of the either/or order that anti-Semites and later on the

Nazis have established vis-a-vis the Jews.

Freud and Kafka

Jewish-German theology scholar and philosopher Franz Rosenzwig (1886-

1929), coined the term Bindestrichjudentum i the Judaism of the Hyphen, to
describe exactly this mode of existenc:
Brod, in which he describes his relation to writing in German as a Prague

Jew, highlights the impossibility that is the hyphenated existence. i Ka f k a

marks the impasse that bars access to writing for the Jews of Prague and

turns their | iterature into something

'see: Avner Dinur, “On Bo tGermaBlinierssl Cultfre, t h e
Nationalism and Postol o n i a | TlalsumYearbook: for European History, Society,
Culture and Thought Vol . 2 “Crime and Madness ir
Jerusalem, 2009, pp. 1253 [in Hebrew]

Blsee: Arendt, “ Th erhelCeigins of Rotalitarihienupi 5688y , " i n:
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Athe i mpossibility of not writing, t he
impossibility of wri t i ng o t*h Peleuze samd. Guattari place this
impossibility in relation to experience of Jews in the late Austro-Hungarian

Empire, these include among others, Kafka, Schoenberg and Freud, some

of whom navigate between f ourHebrewargiuag e:
Czech:

ALetds return to the situation in t|
and fall of the empire increases the crisis, accentuates everywhere
movements of deterritorialization, and invites all sorts of complex
reterritorializations i archaic, mythic, or symbolist. At random we can

cite the following among Kaf kabds cc
deterritorialization of the representation of the universe (Einstein

teaches in Prague, and the physicist Philipp Frank gives conferences

there with Kafka in attendance); the Austrian dodecaphonists and their
deterritorialization of musi cal rep
death in Wozzeck, or Lul uds, sidthat seerhseto us ¢oh o e d
follow a musical path similar in certain ways to what Kafka is doing);

the expressionist cinema and its double movement of
deterritorialization and reterritorialization of the image (Robert Wiene,

who has Czech background; Fritz Lang, born in Vienna; Paul
Wegener and his utilization of Prague themes). Of course, we should

mention Viennese psychoanalysis and Prague school linguistics. What

i's the specific situation of t he Pr

| anguades?60

132 gee: Gilles Deleuze and Félix Guattidefka: Toward a Minor Literaturélrans.: Dana

Polan, Minneapolis: Universityf ¢innesota Press, 1986, pp. .16or the letter to
Max Brod, see the one from June 1921 in: Franz Kaf&ders Trans.: Mrtin
Greenberg, Schocken Books, 1949, p. 289

133 Deleuze and GuattarKafka,pp. 2425
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The four languages they mention were proposing different facets of
experience; mythical, bureaucratic, literary, rural, official, urban, forgotten,
hidden. And each one came with its own relations to territoriality,
deterritoriality and reterritoriality

impossibilities thus:

AThe i mpossi bil ity seonfational cdnsciousness,i n g
uncertain or oppressed, necessarily
|l iterary struggle has its real just:i

The impossibility of writing other than in German is for the Prague
Jews the feeling of an irreducible distance from their primitive Czech
territoriality. And the impossibility of writing in German is the
deterritorialization of the German population itself, an oppressive
minority that speaks a language cut off from the masses, likea O paper
| anguaged or an artificial | anguage
Jews who are simultaneously a part of this minority excluded from it,
l i ke O6gypsies who have stol emuote Ger
from Kafka] In short, Prague German is a deterritorialized language,
appropriate for strange and minor uses. (This can be compared in
another context to what blacks in America today are able to do with

the EnglisH*l anguage) . o

For this reason, for Kafka Jewish-German literature is impossible; the
hyphen cannot be moved or replace by a gap. The hyphen cannot be
included in the German side of the equation. At the same time, the German
language cannot be ignored or traded for another language, because the
German language itself is not located exclusively on either sides of the

hyphen. The German language is on both sides of the hyphen, but it does

134 Deleuze and Guattarkafka,pp. 1617
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not all ow for an inAndo or for si mul t

tensions.

Moses the Egyptian

The method of Betrayal ses & that Bfrloyaltydté s i M
Jewi shness as an 0 p e Moseg is easBetragah of thd=r e u d
antagonism German/Jew, by its attack on one of the essential poles of the
polarity 1 the Jews are not Jewish, he says in it, they are but slaves who
were taken by an Egyptian prince or priest and made into a people. The
earth shifts with this proposition. When considering it, one finds himself
suddenly on the other side of his own story. This rewriting of the myth
through an analysis of the text suggests so many new horizons. But for
Freudds contemporaries, the book was p
Jewish philosophy scholar Martin Buber opened his 1945 book Moses with a

footnote which states:

fOne should wonder with regret that such an important scholar in his
field as Sigmund Freud, has found it in his heart to publish such an

unscientific book which is based on ungrounded speculation.&*®

For Buber, who sees Freud as a Oman of
he regards this book as a flawed scientific work. But the entanglement of
myth and science that this work suggests stems exactly from anachronism
and fictionalism as two strategies of interfering with the quadruple structure
of I ghinkabkleiudthinkable that Yuran proposes in relation to history.
Freudos s Mesesau turast from ethe polarity of German/Jew, not

ignoring it, but constituting something else. When faced with the antagonism

13> Martin Buber,Moses: The Revelation and the Coverja@45], Humanity Books, 1988, p. V
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of either nJewo or nGer mano, as t wo (

=1
Cy

articulated in German politics at the ti me , Freud i1s stildl
let go of the hyphen. He embodies it. Therefore, he finds a way to undo the
pol arity by going back to Moses, t he f
claiming that even he is not Jewish. By this he is performing a betrayal of the

pol arity itself . Mésesecandbé asedBas anrerapn@ad for wi t h
fictionalism i he is working with a myth, analyzing its text to find the stitches

the story conceals, only to come up, not with a simple claim for a historical

truth behind the fictitious myth, but with another fiction to be presented in his

political present. Fictionalism here is a way of injecting potential histories into
embodied narratives, and by that destabilizing identities aligned along an

antagonism.

AA miintoerr alt ure doesnot come from a min
which a minority constr uc¥say Deleizhand a n
Guattari. They explain how language is affected with a high coefficient of
deterritorialization in minor literature, and how everything in minor literatures

is political, and takes on a collective value:

ARnThe three characteristics of minor
of language, the connection of the individual to the political

immediacy, and the collectiveass e mb | age of ®nunciati

Maybe not on a linguistic level, but definitely as a literary project, one can
read the oper athNoses aas nunor litEratweas dgseming a
position that is no-longer-and-not-yet available is what can be called
anachronism here in relation to betrayal. And it becomes an essential part of

the promise of Betrayal. This tactic can be applied as a political tool, for

1% Deleuze and Guattarkafka, p. 16
¥ bid., p. 18
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example, in Palestine-Israel today. Articulating affinities rather than
belonging shifts the divide. This opens up the possibility for a temporal
perspective to emerge, through which we can approach the archeology of
the present as potential. Freudods 0 Mos
language, it is directed at the political immediacy of its time, and this involves
a collective assemblage of enunciation through its subject. It is a minor
literature in relation to German, to science, to history, to fiction, to myth, to
politics. I n t his respect, Freudos p

considered here as an example of minor literature in itself.

The AiMoseso0O book is Freudés work which
was published, compared to his earlier works. It almost stands as the odd

one out, at least when measuring its presence against its contemporaries.

Out of all of Freudb6s writings, his AM
with regards to it establishing a school or a paradigm. In addition, unlike

other works in which he obfuscates Jewish cultural tropes and universalizes

them (for example in his 1905 book Jokes and Their Relation to the

Unconscious)'®,  h i

s AMosesod is the only book
themes. And again it should be emphasized that this is done amidst the rise

of the Nazis in Germany and the annexation of Austria.

The specificity of this work nevertheless, generated what we can call a small
collection of writing referring direct]l
into a variety of topics, from Judaism to orientalism, deconstruction and the

archive, b u t in them we can trace AMosesO an

1% See: Sander Gilmag, KS WS g Q&Rouz2R@&dge, 1991, especi al
Geni us: Freud and the JewW49s hness of t he
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a series of publications have come out in relation to the book, borrowing its
initial attempt to confront contemporary tensions of identity in relation to
history. Many years after Martin Buber attacked the book for its lack of
scientific reasoning, Freuddés fAMosesoO
critigue and historical evaluation through an analysis of what the work
attempted to achieve i for its readers as well as for its author i in the time of

its writing and publishing.

Il n this |ist of books coming out of th
we can find Yosef HeudsiMosesy udaismm Tearinabied s |,

and Interminable (originally published in 1991)%

, Jacques Derridad s
response to this book in the form of Archive Fever: A Freudian Impression

(which is based on a talk originally given as a lecture in 1994 and published

as a book in 1995)**°, Peter Sloterdijkds short bo

phil osopheDerdda, Ad Egydtidn: On the Problem of the Jewish

139 yYosef Hayim Yerushalmfreud's Moses: Judaism Terminable and Interminaliew
Haven:Yale University Press, 1991

140 Jacques DerridaArchive Fever: A Freudian Impressibrans.: Eric Prenowitz, University of
Chicago Press, 1998
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Pyramid, (originally published in 2006)**, and Edwar HBreutvand Sai d

the Non-European (which was given as a lecture in 2001)*.

Before going into detail in describing the different moves and themes these
wor ks explore in relation to Freudods Al
first of all the fact that these works do so more than fifty years after the work
was published. Not only that, the battle was won by the Nazis in the sense
that they managed to create a reality of total antagonism between German
(life) and Jew (death), but after the war, Judaism became more and more
connected to a state that articulated Judaism not an a cultural identity or
history or even religion, but mainly as an ethnicity. Therefor e , Freud:
i Moses, 0 Jewsh couidistll ltlaim not to converge into a nation, an
ethnicity or race, is for us still a useful and pressing suggestive anachronism.
What we have here is fiction on fiction; writing about Moses as a character
that arises from the text and analyzing the text, in order to formulate another
t ext (Freudos book) t hat I 'S al so a m
contradictions of the times it was conceived in. This gap in the reception and
analysis of the work suggests that Fr e ud 6 s AMoseso of fer

unsettling, especially for the time of its writing. Its proposal was such that at

141 peter Sloterdijk,Derrida, An Egyptian: On the Problem of the Jewish Pyrafnahs.:

Wieland Hoban, Polity Bss, 2009

“Said’ s lecture has a story behind it that
tackle. The Freud Institute in Vienna invited Said in 2000 to deliver the annual Freud
lecture there in May 200IThen, after Said, a Palestinian who viasn in Cairo to a
family from Jerusalem, was photographed throwing a pebble towards the Israeli
border from a recently abandoned Israeli military base in south Lebanon, Said was
informed that t he | e the politieal developnerat inthe | | e d
Mi ddl e East and the consequences expect
Freud Museum in London offered to host the talk, with Jacqueline Rose as a
respondent and Christopher Bollas in charge of the introduction. The fact that this
lecture becare Edward Said's final book, and that it journeyed from Vienna to

London, somewhat resonates some of t he
See:Edward W. Saidrreud and the No&uropean London and New York: Verso,
2004
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the time of its publication it was presenting an unattainable perspective i an
anachronism. With this in mind, we can approach the book itself as an
anachronism on this level, of an unattainable perspective that now when

being introduced allows for a variety of perspectives and an abundance of
potentialities to appear. The 1little |
includes those above mentioned books by Yerushalmi, Derrida, Said and
Sloterdijk. These authors use different measures in order to attribute the

radi cal proposals of the book to its
knowledge he has developed (i.e. psychoanalysis), and include references

to Freuddés own mythology. They focus or
hi s f Motlsakis, the way he attempted to narrate a story against the
antagonism he was facing in Vienna in the 1930s, and by that to destabilize

that antagoni s m. But agai n, these writers m ¢
much later than its original publication, and very late in their own writing.

This anachronism demonstrates the temporality of Betrayal, suggesting that

it might operate on much longer durations.

The instigator of this | iBtewdhnoswitesé¢evV
tries to save Freud from denouncing h
senses in Yerushal miés book an attempt
Judaism alongside the Israeli form of ethnic Jewishness. The whole book
operates as a series of missed encounters i for Yerushalmi, Freud is either
too early with his intellectual proposals or too late with his political
realizations. Freudos own introductior

Totemand Taboowr i tten in 1930 provides an al.

ANo reader of [t he Hebrew version of
himself in the emotional position of an author who is ignorant of the
language of holy writ, who is completely estranged from the religion of
his fathers 1 as well as from every other religion i and who cannot
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take a share in nationalist ideals, but who has yet never repudiated his
people, who feels that he is in his essential nature a Jew and who has
no desire to alter that nature. If the question were put to him: 'Since
you have abandoned all these common characteristics of your
countrymen, what is there left to you that is Jewish?' he would reply: ‘A
very great deal, and probably its very essence." He could not now
express that essence clearly in words; but some day, no doubt, it will

become accessible t8 the scientific

Derrida responds to Yerushalmi in Archive Fever by way of analyzing Freud

t hrough psychoanal ysi sdés own \hattrreadi ng |

did to Moses, Derrida turns to Freud©os
of t he archi ve. | n t he section dedi c ¢
explains that while the archive seems |

questionthecomi ng of the future. o He writes:

Al ot I's a question of the future, t
question of a response, of a promise and of a responsibility for
tomorrow. The archive: if we want to know what that will have meant,
we will only know in times to come; not tomorrow, but in times to

come. Later on, or perhaps never.d*

This disjunctive time that Derrida proposes calls into question not the past
but the future. And it does so through a projection of the inconceivable future
that any past h a s , and a reversal of it back

therefore relates directly to Freudos

“sjigmund Freud, He'bPrreew ae i ttiobomihasld T&GI0N3], i n:
Trans.: James Strachey, Routledge & Kegan Paul Ltd., 1961 p. xi. This preface was first
published in German iGes. Werke12, (1934), p. 385. It was then stated that a
Hebrew translation was about to qmublished in Jerusalem by Stybel. Actually it was
not published there until 1939, by Kirjcith Zefer.

144 Derrida,Archive Fevep. 36
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through disunity rather than through a processional continuation of past and

future.

Edward Said readsée &s ewelbbks ifiMosebati on
Jewish state, and as an opposition to it. Said brings the Jew back to its non-
European origin. Hi s | ecture confronts
AMosesO as a key character imlexpressesits Fr e

non-European nature. He writes:

uite differently from the spirit of Freud's deliberately provocative
reminders that Judaism's founder was a non-Jew, and that Judaism
begins in the realm of Egyptian, non-Jewish monotheism, Israeli
legislation countervenes, represses, and even cancels Freud's
carefully maintained opening out of Jewish identity towards its non-
Jewish background. The complex layers of the past, so to speak, have

been eliminated by official Israel. **°

As the state of Israel neve r existed during Freudos
comparison that Said is doing, should be understood exactly as
anachronism in the sense developed here. This is not historical comparison,
neither is it nostalgia for other times. What Said is doing is to position a
perspective that iI's unattainable today
observe real existing political circumstances and realities (the state of

Israel).

To continue this triangular movement between the original knowledge Freud
produced through hi s A Moseso (fictionalism), tr
under the conditions Freud was confronting (anachronism), and the

potentials this proposal has for us today i how we can use it, so to speak i

1> 3aid Freud and the Nofturopeanp. 44
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we turn to S| ot e rDdriidp khé Egyptian. In this little book, the author
goes through a set of writers who interpret dreams (biblical Joseph, Freud,
Derrida), and finds in the architecture of the pyramid the form most suitable
to describe Derridaods deconstruction.

ultimate structure of collapse saying:

AROEgyptiand is the term for al | cCo
deconstruction i except for the pyramid, that most Egyptian of
edifices. It stands in its place, unshakeable for all time, because its
form is nothing other than the undeconstructible remainder of a
construction that, following the plan of its architect, is built to look as it

would after i1s own coll apse. d

I n Sloterdijkds book, the figure of Mo
one who changed divinity itself. He abstracted it, turning idols into laws; he
made it mobile, turning the Egyptian temple to the Ark of the Covenant; and
he turned the prophet to a philologist rather than an architect when
monuments were replaced by scrolls. The pyramid, a structure that is a
collapse, is such a suggestive image that one is tempted to relate it directly
to Freud and his intentions with this work. It can also be useful for describing
psychoanal ysis or Freuddés own | ife, b
describing this triangular relation of anachronism and factionalism that
Freudos OMoseso suggest s. We have t he
towards a myth as history and its direct relation to the contemporary political
circumstances forming one axis. Then we have the potentials this proposal
has for us today in relation to our contemporary political antagonisms

forming a second axis. And then the third axis might be the direct relation

1% Sloterdijk,Derrida, An Egyptiarp. 27
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between the analysis of a myth as history from the past, and our current

political circumstances. Each of these axes undermines an equation.

What is formed here is a kind of a pyramid as Sloterdijk would have it. What
Freuddés AMosesoO provides us here is w
structure that is a collapse. This genealogy whi ¢ h st ems from
AMoses, 0 with the debates aildomtYosef tr a
Hayim Yer Fslraldis MO8 &5, Achive Hewkra(103g8),
Edwar d Beud ahd the Non-European ( 2004 ) ; and Peter
Derrida, an Egyptian (2009), highlight some of the unique characteristics of

Freuddés proposal of fictionalism and an

Freud©os AR MosesoO and t he Curatori al

Facing the fundamental antagonism of his time, Freud the man came up with
an anachronistic fictionalizing strategy in his book on Moses.Fr eud s bool
extremely valuable as a historical piece. Not that it proves or validates one
history or theory or the other, but as a manifestation of what could be
thought at that moment against its own internal logic and tensions. When
Freuddés fAMosesoOo unbalances the negatic
using anachronism and factionalism, it approaches this antagonism not by
simply engaging with it through direct oppositions that are prescribed as pre-
designated posi tions in it. |l nstead of bei
logic, Freud opts to destabilize the opposition itself, and he does so from

within the one of the variants of the equation.

Freudbdés AMosesoOo performs a Bet ntwaeyxanl t he
call curatorial in that the complexity of analysis with composition, of concrete
circumstances with myth, of internal contradictions that operate within

opposite categories of a negation, are all orchestrated in a manner that
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allows them to keep separated and contradictory while they operate
toget her . Wi t h i ts anachronism and f a
presents us with, is a potential curatorial strategy of destabilizing divisions

inward.

Freudos AMoseso presents talsilizesv divisions a B e
inwards as a way of maintaining its subject, in this case, Jewishness, an

open question.
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CHAPTER THREE: ACTION AND ACTING - ARENDT
AND BRECHT
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Introduction

Part from your friends at the station

Enter the city in the morning with your coat buttoned up
Look for a room, and when your friend knocks:

Do not, o do not, open the door

But

Cover your tracks.

Bertolt Brecht, Ten Poems from a Reader for Those who Live in Cities

Betrayal in this chapter addresses Acting as an open ended question. With
the curatorial perceived here as a model for performing interrelations, this
chapter | ooks at Brechtds unique propc
uses it to work out a form of Betrayal that comes into being through the
curatorial. By applying Brechtian Acting to the curatorial, this chapter will
consider the event of display, the role of curator and that of artists and
critics, modes of viewing and material and immaterial presences, practices
and modulations. It will consider ways of Acting in politics through the

political forms that the curatorial enacts.

Brechtdéos Acting allows for a probl ema
formulation of Acting is considered here as a contribution to political theory.
As an artist, his various techniques of politicization are instructive for the
politicization of the curatorial. His development of a theatre of
demonstrations rather than representations provides a precedent for the

curatorial as it is proposed here.

Betrayal in this chapter will be contemplated through the demonstrative

qualities of Brechtian Acting and the open-endedness of Arendtian Action.
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AThe wunpredictability which the act 0

dispelsitofa t wo f ol Arendtavtitesr e , 0

Ait raildaeaneviumly out of the o6dar kne:

is, the basic unreliability of men who never can guarantee today who
they will be tomorrow, and out of the impossibility of foretelling the
consequences of an act within a community of equals where

everybody has the sS*Ame capacity

The nature of this Action wil/l be

Acting. Arendtian Action holds a political promise that cannot be fulfilled in
politics simply because we play political roles in society and in these roles
we are not equals. Therefore, human actors can never guarantee who they
are today as they are acting in conditions of inequality in the capacity to act.
With this in mind, Betrayal is articulated in this chapter through the
exploration of Acting in politics. The first of a series of shifts that this
realization entails, is that we move from the realm of the political to that of
real existing politics. Betrayal here would be proposed as a loyalty to acting
in politics as an open question. In this respect, the open question here
means the change that the action entails in the actor. Therefore Betrayal
here does not solely relate to the nature of the action and its effects, but also

to the carriers of the actions and the ways they perform it.

Frederic Jameson opens his book nAB

Bertolt B r e ¢ h Nidzkches) $oe disuaften thes isnplogion of real

expa

rech

exi sting Socialism, H &Nutaichese ft diri st IGe r miat

prologue as directref er ence t o Brechtds approach

of his time; namely the dead-end that communists all over the world were

faced with after Stalinds seizing

147 Arendt, The Human Conditiomp. 244
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Nazis just before the beginning of the Second World War, and the realities of

life under real existing Socialism:

Hi s oOproposal so6i thenfdbleshand thel peosesbs hes
delighted in offering i were more on the order of a method than a

collection of facts, thoughts, convictions, firstprinc i p|l e s, and th
148

This method, which will be explored further in this chapter in regards to
Betrayal, was developed in relation to the need to act under real existing
political conditions; it is informed by the reality of acting in politics. By that |
mean that this form of acting we can take from Brecht does not only include
the Arendtian Action which is comprised of text (true or false claims), and
performance (enacting and enunciating). Brechtian Acting involves concrete
politics and political conditions (acting-out and actualizing) as well. That third
quality of actualizing and acting-out, which goes beyond true or false
speech, and happy or unhappy speech-acts, actually precedes them as it
relates to the real setting for any action. This is where Betrayal begins. For

Jameson the feature which makes Brecht so urgent is exactly his activity:

Abecause so many people seem i mmobi l
professionalization which seem to admit of no revolutionary change,
not even of the evolutionary or reform-oriented kind. Stasis today, all
over the world 7 in the twin condition of market and globalization,
commodification and financial speculation i does not even take on a
baleful religious sense of an implacable Nature; but it certainly seems
to have outstripped any place of human agency, and to have rendered

the |l atte¥ obsolete.d

18 Frederic Jamesom&recht and MethodLondon and New York: Verso, 1998, p.2

149 JamesonBrecht and Methogdp.4
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This chapter will therefore consider Brecht as method in relation to a series
of moves that come out of the elaboration of Action into Acting; from
representation to model, vision to alignment, and individual to Dividual. All
these will be further discussed throughout this chapter. The Betrayal
Brechtian Acting proposes engages with the daily actions outside the
construction of the political as arena or scene. This chapter will explore how
the shift from the metaphor of the arena and the scene as the site of politics
to other visual, physical and textual conceptions, enables us to use Brecht in
order to expand Arendtds notion tof Ac
Acting as an open-ended question of self and public, actor and role, theatre
and exhibition, identification and demonstration. Engaging with politics in the
form of Acting, operating with relations of deceit and secret agency rather
than transparency and equality. Through an examination of central concepts
developed in the work of Hannah Arendt and Bertolt Brecht, this chapter will

explore Betrayal as an expansion of political Action onto Acting in politics.

and the PolithocadndidfWeyitmnagg

Many things that cannot be said in Germany about Germany can be
said about Austria

Bertolt Brecht**®

YBertolt Brecht, “Writing the TGalleglkd.: Efici v e
Bentley, Trans.: Charles Laughton, Grove P36, Appendix A: pp. 13150. The
first version of this essay was a contribution to a questionnaire in Ragiser
Tageblatt December 12, 1934, which bore the
Brecht proposed only three difficulties. The finarsion of this essay was first
published in German ibnsere ZeifParis), VIII, Nos. 2/3 (April, 1935) pp-228
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The two notions of AActiono and AAct i
opposing conceptions of what politics is. While the first suspends power
relations as such since it precludes any obstacle or opacity from entering its
vision of politics as a space of appearance, the latter encourages elaborate
clandestine or masquerade tactics as part of its deployment of politics as the

formation of manipulation embedded within real existing power relations.

We can find an example for Arendtds ap
her critique onto current events of her time. In an interview with her from

1970, she complimented the student movement in the US for its moral drive:

AAs | see 1It, for the first ti me i
political movement arose which not only did not simply carry on
propaganda, but acted, and, moreover, acted almost exclusively from
moral motives. Together with this moral factor, quite rare in what is
usually considered a mere power of interest play, another experience
new to our time entered the game of politics: It turned out that acting
Is fun. This generation discovered what the eighteenth century had
called 6public happiness, 6 which me

public life he opens up for himself a dimension of human experience
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that otherwise remains closed to him and that in some way

constitutes a of Complete 6happines:

In her embrace of some of the goals of the anti-war student movement, and

more so their conduct, Arendt repeats her critique of those waging the war,

which is basically a critique on the basis of morals. She makes this and not

interest a position from which to act. Writing on the Pentagon Papers, the

fiJnited States i Vietnam Relations, 194511 96 7, 0 she deter min
start that the @f@Abasic issue r&iThied b
document, which was discovered and released by Daniel Ellsberg and the

New York Times in 1971, is an internal study prepared by the US
department of Defense on the American role in Indochina from the end of

the Second World War until May 1968. For Arendt, The American disaster in

Vietham is one of self-d ecept i on. Mo st loihg inARolgiecsd t 6 s
Refl ections on T h e revolvest aaogirwl nan Blabgraer s , 0
explanation of how the image of the state became the sole criteria for the

benefit and power of the state. This, she explains, should be blamed on a

mode of thinking generated by the rise of public relations managers and the

“'Hannah Arendt, “Thought sCrisesofPleRépubiidarsourta nd R
Brace and Company, 1972, p. 203. This is anii@w Arendt gave to journalist
Adel bert Rei f i n t he summer of 1970.

resembl ance t oTo Kdol ang o CBadgeWidsen'ursd Vérandern

1931), a text where he formulates a kind of Socialism outside theetanaht
movement , as guot ed SdrilismWactordmg tooBlie,nig a mi n
‘freedom, spontaneous association of human beings, refusal of all constraint, revolt
against injustice and constraint; it is humanity, tolerance and peaceful intentiéns
Benjamin comments that such a political standdie f i ned accordi ng

intentions or predi spositions”, but no
production processSee: Wal ter Benj amjiin:Undérsdfandingor a
Brecht Trans.: Ana Bostock, London and New York: Verso, 1998, pp392

2 Hannah Arendt, “Lying in PolitiGQisesof Refl ec

Republic Harcourt, Brace and Company, 1972, p. 3. First appeareNew. York
Review of Bookd/olume 17, Numér 8, November 18, 1971
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acceptance in Washington DC of former communists reborn as

conservatives. The core philosophical claim of the essay though states this:

ATruth, even if It does not abevail

pri macy over 411 falsehood. o

With regards to politics what this means is that the deceiver wants to
believe, making self-deceit the first outcome of this form of politics. Arendt
claims that this makes lying in politics counterproductive because there is no

point in Aconfusing peopPil e without

Here Arendt seems to address what is the property of the political as if it was
that of politics. By this | mean that the claim that convincing is the main
activity in politics, might be true when conceptualizing it in an abstract
manner. But the reality of politics has to do with ways of dominating and
consolidating power rather than with doing away with it. This means that the
liberal logic of sovereign individual agents, each separated from the others
but inseparable from itself, which Arendt follows, might be appropriate when
discussing the political in its abstraction; but in reality, when we are playing
roles on unequal terms, this mode of action cannot be found anywhere in

politics.

What Arendt claims is that through deliberation, exchange, and debate these
agents come to conclusions and promote policies. These political agents are
perceived as equal amongst themselves, speaking truthfully among

themselves in the spaces designated for such speech. The classical setting

Arendt, “Lying in Politics”, p. 31

cony

Y“Arendt, “Lying in Politics”, p. 31. See al

she contrasts the two as antithetic
The New YorkeFebruary 25, 1967
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for such speech has been the theatre and the assembly, out of which came

the institution of the parliament.™>

But what if not only the members deliberating are not equal and transparent
to each other i what if the truth cannot present itself, what if there are
di fficulties i n recogni zing what t he
essay AWriting the Truth: Five Difficu
concerns. In this polemic treatise he depicts the difficulties a writer, and
especially a poet of his time would be facing when attempting to write the
truth. Brecht first asserts that courage to write the truth demands that those
who are good admit that they are weak. This separation between morals
(good) and power (weak) is of great significance in our discussion here as it
delineates a place for politics that is embedded much more in historical

reality than in morality. He writes:

nlt takes courage to say that t he

they were good, butbecaus e t hey w&re weak?od

His second point demands that we come to terms with the difficulty in finding
the truth altogether. Although he claims dialectical materialism as the
met hod of finding knowl edge I n t his

c hange semarks tha: r

155 gee: Richard Sennefflesh and Stone: The Body and the City in Western Civilj2ation.
Norton & Company, 1996, pp. &I

®*Brecht, “Writing the T-150.tBénjamirproviges U3 iwithftiec u | t
Brechtandictm f or an i nt el | evasthe frdtto addresktoha@a y i n g
intellectuals the farreaching demand that they should not supply the production
apparatus without, at the same time, within the limits of the possible, changing that
apparatus in thedirection of Socialism. "The publication of tilersucheg we read in
the author's introduction to the series of texts published under that title, 'marks a
point at which certain works are not so much intended to represent individual
experiences (i.e. todve the character of finished works) as they are aimed at using
(transforming) certain existing institut
as Producet in: Understanding Brechp.93
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~

Amet hod is good in all/l i nquiry, but

without using any methodi i ndeed, even Wi thout in

The third point he makes is that a skill is needed for those who are ready to

write the truth and are able to recognize it, so that they will be able to

mani pul ate the truth as a weapon. For
to the results it will p%Thidiscer differentt h e
from Arendtian conceptualization of Action as an open-ended process and of

truth as something that cannot be appropriated by a specific party. But

Brecht sees truth as a means for a bigger truth, one which does not lie in

description but in interpretation:

nlf one Wi shes successf ul Icgnditiorss, wr i t
one must write it so that its avertible causes can be identified. If the

preventable causes can be identified, the evil conditions can be

fougft. o

For Brecht, therefore, evil can be fought by Action upon analysis. Morals and
power are not divorced in this scheme but are much more entangled in
hi stori cal reality. Articul ati on, or t |
in his words, is the way to reach the truth. The fourth point he makes relates

to the constituency of truth, or as he phrases it:

Aéfor us writers it is important for

it t¥ uso.

“"'Brecht, “Writing t'pe37Truth: Five Difficult
'8 |bid.

%9 bid., p. 140

1% |bid.

166



Here the point is about teaching and learning by selecting those in whose

hands the truth will be most effective. This makes truth to be a means for

Action by those to whom we would offer our analysis. This point seems to
resonat e Benjami nos AAut hor as Produc:
Institute for the Study of Fascism, Paris, on April 27, 1934 (around the time
Brecht was writi ng ) hhese hdiivifodudes timegontepte Tr
of technique as a way of relating the work to the real existing political reality

from which it emerges: Athe rigid, i sol
use whatsoever, 0 writes Benjthe context of il t
i ving soci al relations. o For Benj ami
attitude of a work to the relations of
A Wh at i's 1Its position in them?0 This (
the work has within the literary relations of production of its time. It is

concerned, in other words, directly with the literary technique of works.®*

ACunning I s necessary to spread the tr
final point on the difficulties of writingt he tr ut h. Here we ar
own technique. Truth is suppressed and concealed, it is manipulated and
coded. The conditions are such that truth is a threat on those dominating
real existing political relations, therefore it cannot simply appear within them.
Hence, Brechtdés technique is the wunder
meaning, of irony and role-playing, the usefulness of wit and framing

choices, of allusions and allegories.

But these attempts, Hannah Arendt herself claimed, have failed. For her

Brecht was:

ffirst and foremost, a poet 1 that is, someone who must say the

unsayable, who must not remain silent on occasions when all are

“'Benjamin, “Autph.8%103as Producer
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silent, and who must therefore be careful not to talk too much about
things that all talk about.d®

Brecht was therefore supposed to tell the silent truth out loud (He famously
wrote in the poem A0 Ger many, Pal e Mot

are roared al oud. / But the truth [/ Mu s

Morals and Power

Arendt argues that the kind of indirect approach towards truth Brecht was
practicing brought him to find usefulness even in Stalin no less.'®® For his

politics was a battle with his basic tendency for compassion, she says:

flCompassion was doubtless the fiercest and most fundamental of
Brecht's passions, hence the one he was most anxious to hide and
also was least successful in hiding; it shines through almost every

play he wrote.d"®*

But not only compassions shines through his plays. This concealment of

compassion, she claims, runs through them as well:

frhe leitmotiv was the fierce temptation to be good in a world and
under circumstances that make goodness impossible and self-

defeating. The dramatic conflict in Brecht's plays is almost always the

“Hannah Ar endt , Meh B ®ark TimeHarcBurt eBcabetand”Company, 1967,

p. 228
183 Heiner Muller summarizes briefly the need for fables in relation to Stalin whiemrireg
the Brecht’'s exile in the US: “Hol | ywoo

emigration. The necessity of keeping silent about Stalin, because his name stood for
the Soviet Union as long as Hitler was in power, compelled the generality of the
par abl e.” Hei ner MUl | er , German&dEd.t Sylwere . Br
Lotringer, Trans.: Bernard and Caroline Schitze, Semiotext(e), 1990, p. 125

184 Arendt,Men in Dark Time®. 235
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same: Those who, compelled by compassion, set out to change the

world cannot afford to be good.&®°

Here, Arendt claims, Brecht discovered instinctively the compassionate logic

behind the murderous modern revolutionaries (which elsewhere she made

clear were historical disasters).*®® How not to be good, is then the teaching

of Brechtdés plays. After all, being 1in
of a greater good.*®” Arendt demonstrates the tragic price of such logic
through one of Br elehrdticke) | feTdler ens inrge sp | Ba kst
(Die MaRnahme, 1930),*°® which shows how and for what reasons the
innocent, the good, the humane, those who are outraged at injustice and

come running to help, are the ones being killed. For the measure taken is

the killing of a Party member by his comrades, and the play leaves no doubt

t hat he was the best of t hem, humanl vy

goodness, it turns out, he had Become ¢

Within the entangled relations of morals and power, Arendt here reveals her
commitment to morals over power. We can observe how the way she argues

against Brecht, proves more about her

185 |bid., p. 236

1% For the Arendtian pairings of the good Englistd American Revolutions versus the bad
French and October Revolutions, see: Areft,Revolutionpp. 4041

187 Lenin describes leftism as the attempt to be good at the expense of taking power. See:

VIiadi mir -Wengh, COiminehit ssmorder T nGolleBt€dD ]| ¢ L
Works Progress Publishers, Trans.: Julius Katzer, USSR, 1964, Volume 341 %&. 17

See also: https://lwww.marxists.org/archive/lenin/works/1920/lwc/index.htm [Last
retrieved: 15.10.2015].

®The title oMaRnswmeis the sase as tha term Carl Schmitt uses in his
famous tractate’t 2t AGA Ol f ¢KS2f238Y C2dzNJ / KI LJG SN
[1922], to describe the concept of the state of exception through executive measures
(Mafinahmeg as opposed to the concepflaw.See al s o: Eva Hor n,
Bertol't Brecht and GrayeRoomGreyi Roont kic. and theSe c r
Massachusetts Institute of Technology, Summer 2006, No. 24, p. 42

189 Arendt,Men in Dark Time. 241
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own commitments. If politics, as Brecht shows us, involves a constant
negotiation between power and morals as the two are entangled together,
Arendt seems to make claims from outside politics. She uses a moral
standpoint regarding issues of power. The entanglement of politics is
resolved by her as she turns the relation between the two into a dichotomy.
By presenting it as a dichotomy and by choosing a side in this scheme,
Arendt enables us to see the limits of her own proposal when applied to real

existing politics.

Brecht would tell us: strategi ze, org
because they were good, butbecau s e t hey were weak. 0 He
fthe truth must be silento, and theref
truth. o These ¢l aims of his we should

party organizer, but as an artist who developed a technique in politics.

Walter Benjamin saw in the form of A ThMeasur es alTm@e#keno

achievement of both musical and | itere
transforms into &° Bpnjaiin guotesaBrechirte explaim g . o

where he stands in relation to the question of production:

NOThi s confusi on among musicians, \
situation, 6 says Brecht, Ohas enor m
far too little attention. Believing themselves to be in possession of an
apparatus which in reality possesses them, they defend an apparatus
over which they no longer have control, which is no longer, as they still
believe, a means for the producers but has become a means to be

used against the producers. 60

% In this respect we can thk of the theatre in Arendtian terms as a possible space of

appearance.

"'See Benjamin paraphrasing Hans Eisler and
Produc®GG99” pp.
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So the question is not only of how to say the truth, but how the work itself

needs to alter (control) the given conditions of its reception (apparatus).
nSites of articulationo (means for the
of articulation will be further developed in this chapter following Ben j a mi n 6 s
proposal here. But already at this stage, we can say that the curatorial

cannot amount to mere curating as practicing an administration of meaning

and value in the service of the insti:Ht
producer s o0 arechtBenmrnimlgere)t The ability of the curatorial

to demonstrate pol itical rel ations thr
means for the producers not only for practitioners in the field of cultural
production but more so for this work to be considered a form of production of

political meaning.

Convincing and Confusing

We are much less Greeks than we believe. We are neither in the
amphitheater, nor on the stage, but in the panoptic machine, invested
by its effects of power, which we bring to ourselves since we are part
of its mechanism.

Michel Foucault!"

The shift from what the political proposes to what is needed in real existing
politics invites an elaboration of Arendtian Action by way of Brechtian Acting.
The realities we are faced with in politics today demonstrate how the notions
of deliberation and linear claim-making fall short. The current convergence of
two realities of politics seems to suggest the need for an expansion of Action
i nto Acting; I wi || pr e s e nhon-lindaepoliticaln a

domi nati on an dsighifang zsemiotics whicls willabe discussed

172 Michel Foucault,Discipline and Punish: The Birth of the Prisbrans.: Ala Sheridan,
Vintage Books, 1977, p. 217
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later. The first is a form of political domination developed in Russia today
and is widespread in contemporary real existing democracies; the second is
an analysis of how control and the transmission of signals are intertwined
already on the level of pulses, frequencies and pitch, prior to any
deci pherabl e meaning. Brecht s met

with and against them both.

When Arendt favors convincing your equal peers over confusing your
subjects, she claims that lying is inefficient for those who rule. What is
missing here is an understanding of the realm of meaning in which a claim is
not simply either true or false. What is missing is exactly the political work of
curatorial articulation that permits claims to appear as true or false. Unlike
Mouf f e and Lacl auobs articulation

articulation provides an internal relation between claims and suggests the
claims themselves as relations. At the same time, similar to Mouffe and
Laclaubs proposal of articulation,

presented and <critiqued. Brecht 6s

exactly because he was able to articulate a mode of Acting under conditions

which undermine peoplebs perception

The taunting reality of domination which we are so familiar with today
involves a strategy of power that keeps any opposition constantly confused i
scattered into identities, any attempt at wide struggles seems to recreate
itself as a microcosm of those pre-designated identities and their
antagonisms. You never know what the enemy is up to or even who they are
i you may be the enemy. That is the basic strategy of political domination
we are faced with today and it involves social media and authoritarian
control, identity politics and deep privatization processes. Therefore, in order
to rule, conflict itself need not be decided for one side or the other but should
be regarded as a platform to be used for consolidating power and
172
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establishing a constant state of destabilized perception in order to manage

and control.*"®

Coming from busi ness strategy, t he ter ms
Adi sruption, 0 pr es e rbasedaon comstdre deathbilizing.mi n a t
Innovation here is used as a way of controlling the market,** but it can also

prove efficient for political domination outside of markets. The Israel
disengagement from Gaza in 2005 was a disruptive military move that

allowed Israel to keep its disproportionate power over the Palestinians and
continue its domination. The looming annexation of the Occupied Palestinian
Territories in the West Bank today appears to be in direct continuation with

the disengagement. In Russia, t he whol e Omanaged demo
wherein Putin and Medvedev switched roles as President and Prime

Mi ni ster, accompani¢dnbwgar ttwar ®ecent hén
di sruptive policies. VI adi sl av Surkov
has been identified as responsible for all this. Peter Pomerantsev describes

the way that Surkov has developed the
democratic institutions are maintained without any democratic freedoms, as

a method of domination by activating conditions of extreme volatility.

Pomerantsev described Surkovédés disrupti

3 Here again, it seems that new technologies embody the logic wherein it is being the
platform, rather than producing signals, which guarantees profitability. In a setting of
a network it is the infrastructure thataminates. Jodi Dean explains that this is the
shi ft from “letting the market be, "’ t o
Apple and the likes. See: De&@emocracy and Other Neoliberal Fantaspgs 1948

17 See: Clayton Christensdie Innovator'Dilemma: When New Technologies Cause Great
Firms to FajlHarvard Business Review Press, 1997, and: Geoff Nurib&é&rg, om TED
Talks To Taco Bell, Abuzz With Silicon 8leyy | e ' D Fresh AipNPRo n"' 7 ,
27.04.2015:  http://www.npr.org/2015/04/27/40171874/from-ted-talksto-taco-
bell-abuzzwith-siliconvalleystyle-disruption[Last retrieved: 15.10.2015]
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Al n contemporary Russi a, u rdayiNorth t h e
Korea, the stage is constantly changing: the country is a dictatorship in
the morning, a democracy at lunch, an oligarchy by suppertime, while,
backstage, oil companies are expropriated, journalists killed, billions
siphoned away. Surkov is at the center of the show, sponsoring
nationalist skinheads one moment, backing human rights groups the
next. t 6s a strategy of power based on
may be constantly confused, a ceaseless shape-shifting that is

unstoppable becau®e itoés indefinable

Moreover, this platform on which politics takes place is not merely the
skewed and manipulated sphere of public opinion under external corporate
and state data mining and control. There is another internal element to it
whi ch Maurizio Lazzarato defines as 0me
our subjugation to any baottalsystemicagieaion 6 s m
which operates on an a-signifying semiotic level. This dual subjugation to

signifying and a-signifying semiotics determines the realm of meaning itself:

peter Pomerant sev, LohdBruReview' os Bodk¥ok §3uND.i2f,,20 i n:

October 2011 pp.®. See also: Peter Pomerantsélgthing Is Tra and Everything Is
Possible: The Surreal Heart of the New RuBaiblic Affairs, 2014. After a visit to the

Soviet Union in February 1990, Jacques Derrida told his translator Peggy Kamuf how
his hosts suggested that the best translation perestroika the translation that they

used among themsel ves, i's ‘“deconstructic
they told him. From a tool of critique, this term seems to offer new forms of control.
See:Peggy Kamuf TheTimeof Marx:D e r r PedeatroisaRemembering Derrida's
"Specters of IMs rAxgeles |IReview uof eBpdk23.04.2013:
https://lareviewofbooks.org/essay/thgéime-of-marxderridasperestroika [Last
retrieved: 15.10.2015].
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fé sign production machines which have direct, unmediated impact on
the real and on the body without being routed through a signification or

a repres®¥hntation. o

These, Lazzarato explains, include money, radio, television, internet,
science, music and so on. These are sign production machines that appeal
not to the consciousness, but to the nervous system, the affects, the
emotions. Following Walter Benjamin, Lazzarato claims that meaning is
organized industrially rather than theatrically, transforming politics into a

trans-visual realm:*’’

ALanguageds power t o theaGreek polis &and anx e r C |
assumption still implicit in all these theories since Hannah Arendt, is

no | onger sufficient to describe the
public arena, the production of t he
rat her tantan c @&ltlhyeo. The process of

i ndi viduati on cannot be reducedy to

skipping al | rehiecenenes!| &ave nemdaddhi

enough, all the contemporary political and linguistic theories that refer

F

""Maurizio Lazzarato, “Semiohtco#f| Brangversasm &an

The Language of Things Tr ans. : Mary O’ 20@o61 | |
http://eipcp.net/transversal/0107/lazzarato/en [Last retrieved: 15.10.2015]

"« sSince the innovations of camera andatorrecor

to become audible and visible to an unlimited number of persons, the presentation

of the man of politics before camera and recording equipment becomes paramount.
Parliaments, as much as theatres, are deserted. Radio and film not only affect the
function of the professional actor but likewise the function of those who also exhibit
themselves before this mechanical equipment, those who govern. Though their tasks
may be different, the change affects equally the actor and the ruler. The trend is
toward esablishing controllable and transferable skills under certain social
conditions. This results in a new selection, a selection before the equipment from
which the star and the dictator emerge
no. 12 in: Walter Beajmi n , “The Artwork in the Age
[1935], in: Walter Benjamin)luminations Ed.: Hannah Arendt, Trans.: Harry Zohn,
Schocken Books 1969, pp. 2253
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either directly or indirectly to the polis and/or to the theatre, place us in

aprecapitalis® situation.d

The Exhibition and the Theatre

The plot is a model, not a chronicle.
Heiner Muller*”

With these crucial insights in mind, the curatorial engages with these
modalities of seeing and meaning by way of acting-out and actualizing.
Her e, it i's exactly Br e cefultimengagmgtwitho d wl

politics.

Rol and Barthes describes Brechtads appr:
to reality that produces the position of the viewer by which scenes are laid
out : Aferecting a meaning but mani fest.i

they accomplish the coincidence 0¥ the

Barthes describes the theatre away from the acoustics model and as part of
the world of geometry, making it less about the arena and about

connections:

Lazzarat o, “ Sandtte dlewiGoverRrhent of&igris s m

" HeinerMille , “The Geste of Citation:InGhrmaia Poi r
Semiotext(e), 199(. 177

' Rol and Barthes, “Didelmage, MusEsrTexbdtand TEanss e n s t
Stephen Heath, The Noonday Press, 1977, p. 71. Bartheslsssmpresentation as
a relation between reality and a subjec
i mitation: even if one gets rid of not i
‘“copy’ , there wildl sti | | uljeet (autkop readere nt at
spectator or voyeur) casts his gaze towards a horizon on which he cuts out the base
of a triangle, his eye (or his mind) for
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firhe theatre is precisely that practice which calculates the place of

things as they are observed.d®

The place, position, relation of things, as they are observed, considered,
present would be the curatorial sensibility that we are looking to define when
we speak of alignments. This lends itself to manifest Betrayal as the
negotiation on what the situation itself is about. Geometry here leaves the
relations between displayed objects in a given space and moves on to
suggest affinities and connectedness that undermines any given narrative
that would aim to give a definite calculation of the place of things as they are
observed. Barthes emphasises the relation between theatre and painting

using Dider ot 0s icheestson pidtoriattabtedwe or y wh

fé the perfect play is a succession of tableaux, that is, a gallery, an
exhibition; the stage offers the sp

there areintheacton moments favoraffle to the

The tableau is the form of the scene in Epic Theatre. It is much more about
exhibition as the actualization of gestures than it is about theatre as
narrative. Unlike Arendt who sees in the narrative the form of political action,
Brecht 6s EpioesTheat medevel op actiomss 0bu

Walter Benjamin explains:

fé it obtains its ‘conditions' by allowing the actions to be interrupted.
Let me remind you of the 'songs', whose principal function consists in
interrupting the action. Here, then i that is to say, with the principle of

interruption the epic theatre adopts a technique which has become

181

Bart hes, “Di derot, Brecht, E i ste,nnshe einemg, ” p .
in traditional literature, things are always seen from somewhere. Here we have the
geometrical foundalbid,p.@6 of representation

182 Barthes, p. 70
177



familiar to you in recent years through film and radio, photography

and the press. | speak of the technique of montage, for montage

interrupts the contex® into which

So for Brecht it is the setting of a situation rather than the narrative that is his
main concern. Instead of convincing by deliberation, politics is perceived by
him as performing parts that are assigned from outside as part of the
apparatuses of political control. Power relations for Brecht are never
suspended. By exploring actions as
performs a Betrayal that engages with real existing politics of deceit and
manipulation, cynicism and non-linear control patterns, domination and

confusion.

These concerns harken back to the curatorial in an unexpected manner. A
whole set of considerations present themselves when applying Brechtian
Acting onto the curatorial: from the event of display, the role of curator and
that of artists and critics, from viewing to material and immaterial presences,
signifying and a-signifying technologies, to practices and modulations i
making it imperative to consider not only the political forms that the curatorial
enacts but also the ways it is Acting politics. From publics, to meanings, to
demonstrative articulations, the presence of the model modulates the reality

it depicts.

¥Benjamin, “Author as Producer, ps.all o Iger

attention to Brecht as a poet rather than Brecht as playwright, dramaturge and

t heori st of t heatr e. For Arendt
The Human Conditiopp. 1931192
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Action / Acting

Real power begins where secrecy begins

Hannah Arendt'®*

By expanding Hannah Ar enfdet Human C€anditioon o f
(1958) t hrough Bertolt Brechtdéds articu
and Epic Theatre), we engage with Betrayal as a mode of Acting in politics.
Hannah Are ndt 6 s i nf |l uent i a praxip rdistipgoishad frono f Ac
fabrication poiesis), as a mode of human togetherness, holding the
unpredictable power of promise, is a charismatic proposal she has put
forward in her 1958 book The Human Condition. As she separates it from
work and labor, Arendt proposes Action as the core of human agency. Labor
and work have an end and a limit. They show our sameness and the natural
constraints imposed on all of us by biological survival needs. For Arendt,
these realms cover our behavior, the roles we perform and the functions we
fulfil even when the products of our toil bear the mark of their makers. Only
in Action and speech, in interacting with others through words and deeds,
can individuals reveal their personality and affirm their unique identities, she

says. This is an endless, irreversible and unpredictable human capacity:

AThe reason why we ar éwitmeertaanty tha bl e

outcomeandend of any action is sifaiply th

The performative aspect of Betrayal is related both to Action and to Acting 1
positioning oneself in the world as a political actor. The open endedness of
Ar endt i antheAmnspossillity of(faretelling the consequences of an
acto), rel ates to Beter adyalr kmets sb ed a u shee

(the basic unreliability of men who never can guarantee today who they will

184 Arendt, The Origins of Totalitarianism. 403

18 Arendt, The Human Conditigm. 233
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be tomorrow), but because already the action itself alters its carrier. The
political actor performs this knowledge. To be performed in the realm of
politics as an external and internal operation, Betrayal has to apply both
public and secret agency. By that it re-politicizes the political, bringing it back

into real existing politics.

Arendt writes of the way action has to do with actualizingthep ol i t i cal : i
this insistence on the living deed and the spoken word as the greatest
achievements of which human beings are capable that was conceptualized

i n Ari st ot lepefigeia (nfoacitomnalaft yo) , wi th whi
activities that do not pursue an end (are ateleis) and leave no work behind

(no par autas ergo), but exhaust their full meaning in the performance

i t s IFdr Aréndt, the meaning of these instances of action and speech

lies in the activity itself. Ar endt 6 s imdamiag ofopalitical Aation being
embedded in the performance itself, envisions an open and transparent

space of appearance, of public agency:

fthe implicit manifestation of the agent and speaker, is so indissolubly
tied to the living flux of acting and speaking that it can be represented
and 6reifiedd only through animksisnd of
which according to Aristotle prevails in all arts but is actually
appropriate only to the drama, whose very name (from the Greek verb
dran, "to act") indicates that playacting actually is an imitation of

acti®hg. o

18 Arendt, The Human Conditiomp. 206

87 |bid., p. 187. We see here how the scheme of imitation for Arendt relates to representation

through the presence of the actor, while if we compare this to Barthes (as duote
above in footnote 32), we see that representation has to do with a point of view. See
al so: Barthes, “Diderot, Brecht , Ei senst
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While Arendt claims that playacting is an imitation of Action, Brecht would
propose the opposite i that there is no Action without playacting. And since
playacting involves staging, rehearsal, simulation, dramaturgy,
pronunciation, text, these techniques call for a re-evaluation of Action. No
longer is it a spontaneous action to itself, but rather a premeditated, strategic
operation that involves a whole set of techniques. In addition, following the
i nsights brought forth by Lazzarato
political capacity of Action can shift drastically and we find that the a-
signifying semiotics of machines is acting on us. Already with newspapers
and their lines of distribution, there is meaning generated through
modulation. The meaning of these modulations is actualized through sites of
articulation. For this, Brechtian acting has to internalize the Acting in politics.

Brecht writes:

(@}

AThe publicds o ssioniofoactor asf an abisued apdr o f e

outrageous, and by that very outrageousness a noteworthy one i
belongs to the means of production of the actor itself. He must do
something with this opinion. The actor has then to adopt this opinion of

the public about himse | *&. o

Brecht instructs us to operate in real-existing politics in which we are not the
ones determining our rol e, even when
role on various levels, some of which i following Lazzarato i are a-signifying
transmissions. Voice, language, gesture, appearance, resemblance, accent

etc. all relate directly to the technique of Acting which involves not only a live

18 Quoted in: JamesorBrecht and Methodp.25. Here we see an interrelation between the

playacting and the point ofiew on it, that calls for another way of Acting. Benjamin

explains Epic Th dtatingsethesactidnum a dtandstitl in tmidu s :
course and thereby compels the spectator to take up a position towards the action,

W

and the actor to take up a pd®n towards hispart. Wal t er Benj ami n,

Producer,” p. 100
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performance with direct and immediate effect, but all sorts of mediated

apparatuses.

Representation and Demonstration

The text is pre-ideological; its language does not articulate the fruits of
thinking but rather scans the authenticity of the first glimpse of
something unknown, the horror in the face of the first appearance of
the new.

Heiner Muller'®®

What this means is that not only the actor should try to demonstrate to the
audience that we are all actors, but that Acting is an inseparable dimension
of social and everyday life. While Arendt would claim that acting in drama is
an imitation of-actiAcits oac t(walhley pdmyi
Brecht opts for an opposite scenario by which action in the world, in real
existing politics, is a form of Acting. Play-acting is for Arendt an inferior
capacity of ma n compared to Acthod
allows us to explore is how Action in politics cannot do without forms of play-

acting.

If act and deed are an end in themselves, then drama, the acting in theatre
iIs a mere contained and illustrative reference to this quality. It is a
reenactment. An action after-the-fact, out of sync with the political, with
reality. But for Brecht Acting holds the meaning of political action in reality.

Acting is embodied storytelling, it is the acting-out of real existing politics.*®

MUl Il er, “Brecht vs. Brecht,” p. 131
19 5ee: Jamesomrecht and Methodp.27
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This makes Brechtian Acting a form of acting without theatre. Br e c ht 6 s

of acting as a mode of secret agency, complicates the Arendtian Action as it
performs it with the understanding of politics as a field in which positions are
being played by actors. Actors therefore demonstrate the knowledge of

meaning, as Barthes puts it:

no

ASince the tableau is the presentat

must present the very knowledge of
which the actor must demonstrate i by an unwonted supplement i is,
however, neither his human knowledge (his tears must not refer
simply to the state of feeling of the Downcast) nor his knowledge as
actor (he must not show that he knows how to act well). The actor
must prove that he is not enslaved to the spectator (bogged down in
6real i tyao, i n 6humanity6), thaita he
sovereignty of the actor, master of meaning, which is evident in

Brecht, since he theorized® t under

The actor is the master of meaning in the sense that he presents Acting.

B r e c hehrétisck-Theorie in which the actors are speaking their lines not

t

C

I f presenting their own convictions

Acting provides here exactly the way for politicizing the field of politics itself.
The learning-play is based on the assumption that the actor can be politically
influenced by enacting certain behaviors, performing certain gestures,

adopting certain attitudes, repeating certain utterances.

Acting itself is for Brecht a form of political reflection that explores and
criticizes political patterns by performing them as a role. This form of indirect

speech is exercised through presenting a standpoint without really sharing it.

191 Barthes, pp. 745
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The subject becomes a political subject to the extent that she/he is able to

play-act, to present and perform a certain position and by this performance

explore its consequences. Political agency is thus linked to the ability to

distance oneself from the position one affirms.

Ev a

Hor n makes t he connection bet ween

scheme of Acting, saying that Brecht focuses on the position and the tactics

of the

subject in the jungle of secrecy, she explains how he emphasizes the

need for tactical clandestinity, instead of naively criticizing this secretive side

of politics in the name of authenticity and frankness:

fBrecht links his analysis of the tactics and ethics of secret agitation to

a theory of theatricality as an aesthetical and political practice.

Brechtds idea of theatricality is noc
stage but it exposes the dimension of playacting and dissimulation in
all political activity.0"%
For the politics of change and of justice to be effective, it has to operate as
politics, not as morals. Therefore, it cannot succeed without ruses, secret
Ssubversion and tactical alliances wit!l
di spense with techniques of acting, di s
The political actor i s Ac auagtng, bebweenwe e n

self-effacement and heroic commitment, between the idealism of

rev
Hor

claim

olutionary change and the r*Tolakees s ne

nds cl ai m ab o uher, w8 cam saly thal an agionithattcanf u r t

authenticity and transparency, which operates solely on moral

grounds, is not an action in politics.

192

193 |bid

Hor n, “Actors/ Agent s: Bertolt Brecht
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This is the complication of the politi
suggesting.’® B r e c hehrétick-theorie not only implies politics itself as a
form of play-acting, but the audience plays a key role as well, as he himself

writes:

AAt no moment must he go so far as t
character played. The ‘her dvacst L etalred
be an annihilating blow to him. He has just to show the character, or

rather he has to do more than just get into it; this does not mean that if

he is playing passionate parts he must himself remain cold. It is only

that his feelings must not at bottom be those of the character, so that

the audiencebs may not at bottom be

audi ence must have cdmplete freedom

Betrayal as an actualization of political potentialities is suggested here as
Action by Acting. Acting therefore would mean engaging with a role in real

existing politics, while withdrawing from it through performing it. The already-

1% When writing on Brecht, Arendt refers to his personal preference of anonymity and

ordinariness in his daily conduct. Arendt writes of the freedom this mode of action
gave him as she connects this personal trop to his later Communist poetry which she
denources. See: ArendlMen in Dark Timegp. 222223. See also Eva Horn on his
poemn® Praise ofLobl Idegali | Werglka” e Ar bei t*
Bertolt Brecht and the Politics of Secrécy, p. 4 7

% See fragment no. 48 itme ‘THreanBrechton Jhetadatn ] f
The development of an Aesthetied. and Trans.: John Willett, Hill and Wang, 1964,
pp. 1931 9 4 . I n her “Lectures on Kant'’'s Pol
New School in New York in 1970, Arentikes a remark that seems relevant here:
“ We for reasons we need not go inteare inclined to think that in order to judge a
spectacle you must first have the spectaeléhat the spectator is secondary to the
actor; we tend to forget that no one indiright mind would ever put on a spectacle
without being sure of having spectators to watch it. Kant is convinced that the world
without man would be a desert, and a world without man means for him: without
spectators.” [HOUaNG & A ritgal dhipsoph@Ed.: Rodald
Beiner, University of Chicago Press, 1992, pg6&1Here she somewhat follows a
similar argumentt@ar t hes’ Bar 8besal §Di der ot , Brect
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embodied political realities in which we act, provide the setting for Acting as
a mode of Betrayal. With Brechtian Acting as a mode of Betrayal we can re-
evaluate Arendtian Action in real existing politics, and see the usage it might
have beyond the declared direct and transparent meaning it might have in

the political.

If Betrayal turns Action into Acting in the sense that it makes apparent that
there is a role that is being played, an actor who is in character, and a point
of view that is part of these, it means that it addresses the question of
specificity and generalization, social role and social actor, presence and
representation. We can therefore consider how the curatorial can ignite not
only the political dimension of a project on display, but also its potential as it

actually acts in politics.

Brechtés notion of 6 Caingreifendes ubemhken)™n t e r
describes how an intellectual endeavour or an artistic project aims to have
consequences, when it is no longer simply cultural or intellectual but it
operates as part of a political praxis. Conceptual intervention can be also
used in reverse, with a political praxis attempting to have consequences

while it takes hiding as an artistic or intellectual project.

With the decline of liberal politics, we have encountered a reality in which the
curatorial found itself hosting more and more projects that aimed directly at
politics. It is its demonstrative character that allowed the curatorial, which
anyway operates within a larger aesthetic economy of appearances, to find
its products offering not only proposals, but actually politically effective
projects in the realm of politics. A variety of conversions of projects that
aimed for political power into cultural proposals marks the lines of retreat

from politics to the political. What this enabled was to keep these projects

19 jJamesonBrecht and Methodp. 159
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relevant as potentials. We can name this as one of the reasons for the brutal
attack on the arts and humanities in industrial countries in recent years. Any
hint that these potentialities can be activated in real existing politics is
immediately retaliated today. We can see this in the sanctions put on faculty
members and artistic directors who embody these links in their work in the
academic and cultural fields.*®” The fact that secret agency is developed and
that demonstrations on politics are possible in these fields, is exactly why the
state cannot allow it to gain real power. These experiments of clandestine
agitations, these gestures of a secret-agency performed, apply Brechtian
Acting on Arendtian Action. Betrayal thus appears as an ongoing practice of

curating political actuality into politics.

Gastus, the gestural which Brecht was preoccupied with, involves
demonstration rather than representatic
unrepresentability of the social and political. In it, acting involves a change in
behavior. Changing is a mental mode which includes the joy of learning. We
enjoy seeing the actor change. The recurring change in modes from farce to
drama in Brecht involves our own joy of change in itself. That is why Brecht
would use peasants as those who always anticipate the next season, says
Jameson. For the stirring of historical evolution, as he puts it, is worth
waiting for, even within defeat. Change, is therefore a main field of

exploration for Brecht, explains Jameson:

197 Examples from reent years are abound: from Ariella Azoulay being denied tenure in Israel,

to Jack Persekian being fired from the position of artistic director of the Sharjah
Biennial, to Peter Pal Pelbart being threatened with firing by The Pontifical Catholic
Universityof Sao Paulo, to US professor Steve Salaita being fired from the University
of lllinois.
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ARunni ng abreast of c h a nggmouysingcitat ¢ hi
tendencies in such a way as to begin to inflect its vectors in your own

direcionisuch i s Brech'®i an pedagogybd

Here Acting takes from Action the embodiment of change. Not merely
performing one stage in the process of change (sequential procession), but
being the change (divided and repeating, different from its own self). Brecht,

Says Jameson, sees change an inevitable:

Aéthe historical | a yiemow folds back int@tBer e ¢ h t
sheerest celebration of change, change as always revolutionary, as
the very inner truth of revolution itself. This is what the dialecticians

have al ways understood afid clasped t

This inevitability of change, which Acting actualizes, requires articulation,

which the curatorial provides for through sites and instances.

From Spaces of Appearance to Sites of Articulation

Show that you are showing! Among all the varied attitudes
Which you show when showing how men play their parts
The attitude of showing must never be forgotten.

All attitudes must be based on the attitude of showing
This is how to practice: before you show the way

A man betrays someone, or is seized by jealousy

Or concludes a deal, first look

At the audience, as if you wish to say:

19 JamesonBrecht and Methogp. 27
19 bid., p. 17
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ONow take note, t Ingsmeommandihse now betr
is how he does it.

This is what he is like when jealousy seizes him, and this

|l s how he deals with dealing. 6 I n th
Your attitude will keep the attitude of showing

Of putting forward what has been made ready, of finishing off

Of continually going further. So show

That what you show is something you show every night,

have often shown before

And your playing wil/l resembl e a wea
work of a

Craftsman. And all that goes with showing

Like your continual concern to

Make watching simpler, always to ensure the best

View of every episode - that too you should make visible.

Then

All this betraying and dealing and

Being seized by jealousy will be as it were

Imbued with something of the quality of a

Daily operation, for instance eating, saying Good Morning

and
Doing oneds wor k. (For you are wor ki
behind your

Stage parts you yourselves must still be visible, as those who

Are playing them.
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Bertolt Brecht, fAShdéwing Has

t o

B

Amongi ts di fferent features, what Brecht

truth simply presents itself. What it suggests is sites for articulating the truth,
rather than spaces for it to simply appear in. Arendt defines Action in relation
to the space of appearance; that space in which we appear together

politically:

Al't i s the space of appearance |
the space where | appear to others as others appear to me, where
men exist not merely like other living or inanimate things, but to make

their appear d&hce explicitly.o

Wher ever i ndi vidual s gather together

together, it is potentially there, but only potentially, not necessarily and not

forever o, says Arendt .

Arendt suggests a transparent, open and free political space that is
actualized momentarily. In reality, the space of appearance is available only
as a horizon. It can be realized only when the political enters politics and that
is exactly when it gets muddled. Moreover, her notion of Action, which at the
time of the Cold War when it was conceived, aimed to break away from the
stagnated standoff of the politics of the time, today comes off as a much
more complicated tool to use. Lacking any of the institutions that then were
perceived as blocking political engagement, if one would try to apply

Arendt s notion of Action directly

t

t h

f

0]

PBertolt Brecht, “Showing Has To Bel9dgtnown, "
Bertolt Brecht, Poems 9131956 Eds: John Willett and Ralph Manheim with the

cooperation of Erich Fried, Methuen London, 1987, pp-3424
201 Arendt, The Human Conditiopp. 198199
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have any political meaning to benefit those carrying the action (other than

purist elation).

This was the case with the encampments of the Occupy movement in 2011,
where the long awaited space of appearance had appeared but with no
political effect. This is due to the fact that this has been achieved in an
already totally different setting, both economically and politically than the one
envisioned (i.e. the polis).?’* The image of the Occupy Wall Street protestors
taking over Times Square in New York on 15 October 2011, demonstrates
this trap. A few thousands took the square, filling it by standing between the
screens of ads and live TV broadcasts, looking at themselves being
portrayed on these screens. The news t
Movement Goes Worl dwideo and the imean
people standing together in the square in a feedback loop of their own image
standing together in the square. The striking resemblance of this image with
that of the celebrations following the assassination of Osama Bin Laden on 2
May 2011, is telling. Here, again, a crowd fills the square, enjoying its
imagestransmi tt ed back at i1tself. The news t
Kill ed; | D Confirmed by DNA Testing. o
articulates the inability of spaces of appearance to overcome the new media

settings of a-signifying semiotics.

Therefore,t o read Arendtos Action in a usef
read her against herself. We would have to conceive the political from the
contingency of politics. It I's exactly

thinking Arendtian spaces of appearance as site of articulation.

292 pgain, the organized retaliation by the state and the police was tremendous with huge

budgetcuts in services and temporary and extended suspension of civil liberties. The
anti-party nature of the horizontal and autonomist organizations of the movement
are partly to blame in the sense that it was not engaged in politics, therefore direct
action wa carried just to find itself reinforcing the powers of existing political order.
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Il n his AShort Organum for the Theatreo
learning through the process of Acting i social divides and roles, political

antagonisms and positions. Brecht writes:

At his i s a waepyaiffallits ackoastwera gerfosned &as

experi Ments. o

Brechtdéds Acting therefore, serves as
exploring and criticizing political patterns by performing them as if they were

a role. This form of Acting, this theatre of gestures for political Action, has its
performance embedded in clandestine agitation as well as in forms of
demonstration. Thi s 6showing t hat has
formulation that sees in theatre a demonstrative rather than representational

site of articulation, Jameson explains.?**

This is where the curatorial becomes the site of Brechtian Acting. The
curatorial holds a demonstrative potential by the fact that it is engaged in
creating sets of relations i it produces sites of articulation through
exhibitions, educational and other programs, discussions, screenings,
conversations, seminars etc. These sites of articulation show how things are
shown, they articulate that which can now be contested and critiqued. This is
done through their demonstrative potential to create sets of relations. This is
how the curatorial brings spaces of appearance into real existing politics as

sites of articulation.

Jameson ponders how is it that Brecht, who is considered the theatre figure

most identified with the proletariat struggles of the first half of the twentieth

Bs5ee fragment no. 52 in: Bertolt Brecht, “A

Jameson sees this as Brecht's pedagogy: *“
itself; thatitwasselk ef er ent i al as wel Breclat and Maethboce r e n t
p. 152
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century, actually never staged the working class in his plays. His project
involves demonstrative strategies, not representational ones. Therefore, in
order to address the proletariat i the revolutionary subject i Brecht turns to

the portrayal of businessman, peasants and the unemployed.?*

| f we take Lazzaratods <claim that
industrial rather than theatrical manner, it puts into question the possibility
for reflection outside machinic enslavement. This means that the political
has to be thought from politics and not from outside of it. Metaphors of
theatrical representation seem to have no meaning in this reality. But Acting
as a political Action seems to hold a double meaning here; as much as it is
practiced as a secret agency, it carries a demonstrative quality. In Brechtian
theatrical terms, it is both a learning experience for the actors as it is a re-

enactment of real existing politics.

Demonstration and Irrepresentability

Wh a t Brechtdés Acting tackles is po
abstraction of the social and immense concretization of behavioral patterns
in the realm of the mundane. Today, through computing and genetic
sciences, our understanding of the social relies on behavioral patterns. The
met aphor s of ADNAO and Aprocessor
sciences inform our understanding of the world. The abstraction of social life
involves codes and algorithms taking over our imagination of what the social
might be. They mark the internalization of surveillance and control as
providers of systemic predictability. These models for predictability are
required especially by those threatened to be affected by the reality of

volatility and precarity. This abstraction is not new. It is simply being

29> JamesonBrecht and Methogdp. 157
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concretized in different ways each time. The example for the abstraction of
the social would be the perpetual transformation of money into capital. This
is a key feature of our social and politi ¢ a | real ity for ce
scenes seem to confront Aihao, ever betteretkep r e s s
particular realities and dynamics of money as such i in and through
nar r at isaye Jameson. In Brechtian pedagogy, Jameson explains,
understanding how capitalism works is inseparable from showing how it

works.?"’

Businessman, peasants, and the unemployed, experience
economics in the modern sense in which this dynamism circulates through
politics. Money as a system of concrete abstractions demands that the
proletariat be converted to other groups, for the sake of the demonstration.
The i1 rrepresentability of money i s key
absence for the poor and as capital for the rich. ?® This is not the idea of

representing capitalism, but of acting out its meaning.

The demonstrative gual ity of t he cur a
questions for the relations between the concrete and the abstract. Exploring
these relations could be demonstrative when we come to assess Betrayal as
the move from the political back into politics. Going back to the
irrepresentability of money, we can use the Marxian scheme to see money

as the commaodity of all commodities i that which all concrete things can be

298 JamesonBrecht and Methogdp. 13

27 |bid., p. 149

2% This is the meaning of the Brechtian technique for demonstrating heaple act in real

existing politics. The acting articulates all acts as staged ones. These are staged in
society and articulated politically thr
false articulation: why this subject in preference to another®2 TWork only begins

with the tableau, when the meaning is set into the gesture and thercination of
gestures.’” Bart hes, “Diderot, Brecht, Ei
of Citation: Thr e &ermanami7s (On Philictete
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converted into by the power of abstraction. We can even add to this the fact

that this abstraction is managed (through credit, loans, interest etc.).

In Capital, Marx highlights convertibility as a process of shifts between the

concrete and the abstract, writing:

AThe cir eQM [MoneyeQomniddity-Money] presents itself in
abridged form, in its final result without any intermediate stage, in a
concise style, so to speak, as M-M, i.e., money which is worth more

money, value which ®#s greater than i

This process of money-making-more-money is what we call capital. The
interesting thing is that today things are literally made of money, meaning
that their price defines them (they are valuable because they are expensive

and not vice versa). ?*°

But once we have finance, we realize that suddenly real exchange money
which is used to purchase things and services with, is different. Credit
banking money is supposedly doing the M-M on the endless abstract levels
of financial alchemy, but money as means of payment is expelled from this
system. Those who deal with this daily form of money, which is used for
actual things, know that this money is limited. It can never leave the concrete

and become abstract i it can never make more money.**!

This irreversible conversion between the two money systems can
demonstrate the relations between the political and politics, and the way the

curatorial can operate between them. On the one hand of course the two

299 Kal Marx, Capital, Vall. Harmondsworth, Penguin, 197pp. 256-257

219 This has a long history which basically relates to the economic shift from value to price.
See: David Harveg, Brief History of Neoliberalisr®xford University Press, 2005

21| azzaratadescribes this as figurative and nrbni gur ati ve money . See:

Pl uralism and the New Government of Sign
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fields are related and operate in relation to each other. On the other hand,
they behave very differently. When we take the curatorial into account, we
see how the concrete deployment of relations, the contingent reality that is
the curatorial, demands a set of operations that are political but at the same
time are operating against the political. The curatorial would be this
potentiality that is demonstrated by making a relation sensible. This is the
Betrayal of the curatorial as method; it oscillates between model and event,
between concept and reality, but it is embedded in real existing politics (a set

time and space, institution, artefacts, publics, staff, etc.).

We can find al so her e Brecht 6s met hod.

would be the measuring of ideology through its consequences:

Ahe does not of fer us a pmeesiandithee t h
interests at work in ideology but, rather, a negative one: where the
cruci al term and l ei t moti v [ é] S
Owi t hout conseqguencesao. Wh at i's thu
work of art or a philosophical school alike is that it should have no
consequences, that it should be designed to avoid having

consequéhnces. o

Here he follows Benjamin who explains Epic Theatre as operating on the
level of demonstrating rather than narrative, and the mode of its scenes

characterized by actualizing rather than identifying:

AfThese conditions ar e, in one form
life. Yet they are not brought close to the spectator; they are distanced
from him. He recognizes them as real - not, as in the theatre of

naturalism, with complacency, but with astonishment. Epic theatre

12 JamesonBrecht and Methogdp. 159
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does not reproduce conditions; rather, it discloses, it uncovers
t heit. o

The curatorial as method is that which moves between the abstract and the
concretized, the concrete and the conceptualized. Therefore its way of
operation will always demand a reevaluation of the possibility for the political
to be converted into politics. This is the reason why so many times we have
curatorial projects that might offer a tremendous conceptual proposal that
then collapses when it comes to the actual materials and utterances that are
aligned together in it. By way of negation, these instances exemplify this
structural quality of the curatorial between concrete and abstract. The
political cannot be converted directly into politics. Politics has a philosophy of

its own T Betrayal.

Therefore, when we come to describe the sites of articulation, we can use
the exhibition as a possible entry point. As much as we would consider it a
limited manifestation of the curatorial, we can observe in the exhibition, the
underlying formation that the curatorial activates. Its geometry is that of a
model of relations. The idea of the model as existing in reality and in relation
to reality would be of use here. The exhibition obtains the status of a model,
not so much with reference to mere scale but more with regards to the
setting of relations that are demonstrated. Therefore the exhibition, enacting

strategies and their deployment in the visual field, can be conceived as a

model.
Thisistruetotheex hi bitiondéds ability to take
another space by other means. |t i s al

transform a cultural institution into a site where certain actions and

reflections of political and philosophical order can be grasped. Being that

®Benjamin, “Authorlbas Producer,” pp. 99
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medium of transformation, the exhibition is a model 7 although one of many
(like publishing, screenings, seminars, conversations, performances,

readings etc.) 1 for curatorial sites of articulation.

Actualizing the Potentialities of the Guillotine

Barthes describes Brechtods theatre
a series of tableaux, simultaneously impressive (event) and reflexive
(model ), or as Barthes cal |l sre and
i nst r §tRollowimychis, rather than searching for its representational
meaning, what the exhibition offers for a conceptualization of the curatorial,

Is its demonstrative quality:

ABrecht i ndicated clearly t h athy
successive tableaux) all the burden of meaning and pleasure bears on
each scene, not on the whole. At the level of the play itself, there is no
development, no maturation; there is indeed an ideal meaning (given
straight in every tableau), but there is no final meaning, nothing but a
series of segmentations each of which possesses a sufficient

demonstratf>e power. o

Her e, Barthesdés formul ation of Br e
demonstrations. When we relate Action to Acting in this manner, it moves
away from the narrative that Arendt locates it in, and into the pictorial, the
visual. The scene articulates the geometrical alignment. From my
experience with curating, | can offer an example for this. In an exhibition

titled The Rear for the First Herzliya Biennial, which | was commissioned as

“Barthes, “Diderot, S&raleocBatthes (Eflsenst ei n,

22 pid., p. 72
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curator and which opened in late 2007, there was an open-air section. It took
place in a suburban city center not far from the Herzliya Museum of
Contemporary Art, part of the Metropolitan of Tel Aviv-Jaffa. As part of this
open-air section, we installed a piece by the artist Ariel Kleiner in a
roundabout at a junction in the center of the city. This piece consisted of a
real-size guillotine. Kleiner was invited to develop and build this piece
following the 2006 war against Lebanon. For him, as well as for myself at
that time, the guillotine was installed as a symbol for the power of the people
i a plasticization of the heritage of the French revolution. At the time, we
saw the display of the guillotine as a condemnation of a crazed regime that

killed civilians indiscriminately the previous summer.

When we opened the show, we were ready for questions from city officials
regarding the specific political gesture against the government. We saw a
direct relation between the political and politics being performed by the piece
right at the center of the city. The reaction was not what we expected. The
city officials, as well as the general public, reacted excitedly at the presence
of an ancient artefact. People were photographing themselves with the
sculpture using their mobile phones. For them, it seems, the object did not
invite a reestablishment of popular judgment and a reconstruction of the rule
of the people. It was merely a spectacle. Politically, it was akin to an

archaeological exhibit. This is how it operated for them.

A few years | ater, Kl ei ner D shis gmeiits | ot i

meaning changed again. On 10 August 2011, three weeks into the biggest

popular protests Israel had known, with one hundred and twenty

encampments for soci al justice around

real-size guillotine on the first and biggest of these encampment, on
Rothschild Boulevard in the financial district in Tel Aviv. The piece was

installed in the middle of the encampment facing the head offices of the
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biggest banks in the country. Hours after it was installed on site, the
guillotine was suddenly taken by the police and confiscated. The next day,
images of the guillotine appeared on the front pages of all daily newspapers

and was debated on TV and radio news shows.

The permitted scope of conversation on Israeli media is narrow and this
incident proved it again: no one protected the right for freedom of speech in
relation to the guillotine and no one supported its proposal. Most
comment ators were alarmed by the fact t
so to speak. The interesting thing was though, that all commentators
accepted the fact that it did something i it resonated with a symbolic
violence. The work of articulation made by the social justice movement in the
weeks prior to installing the qguillotine on Rothschild Boulevard,

contextualized the guillotine as a potential political proposal.

It is not a mere change of context that produced new meaning to the
guillotine. What happened between 2007 and 2011 is that an object
suddenly became an idea. From a historical point of view, it became actively
political. But there were other things as well that appeared through the
actualization of potentiality here i suddenly the guillotine evoked something
we knew we did not have in the nation state i a revolutionary past. This act
of mounting the piece informed the whole vocabulary around the proposition
of the guillotine. Unlike physical violence, which seems for the movement to
be counter-productive (especially under the conditions of hyper-violent state
apparatuses), it was obvious that symbolic violence can be a powerful tool in
the hands of the social justice movement. It highlighted the fact that the
guillotine is a symbol and a device that belongs to the people. With all its
crimes, and against the logic it operates upon, the state of Israel, through the
silencing actions of its police, made us aware of the revolution we did not
know we were part of.
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Legality and violence are plasticized in the guillotine as it restaged a set of
structures of judgment i the tribunal, the constitution, citizenry and the
revolution. K| ei ner 6s guill otine superseded t|
art object and triggered an unattainable perspective, which its removal only
amplified. This perspective is the revolution we were already part of, but
never had gone through. We in Israel did not originate from a revolution, we
do not have it in our political heritage. Our notion of citizenship does not
come from the fight for citizenry, for the construction of civil society. The
state of Israel came first and it granted citizenship based on ethnic
background i a state for the Jews. The guillotine is loyal to citizenry, beyond
the protocols of allegiance to the Israeli nation state. It constitutes a loyalty
to the republic to come i that of Jews and Arabs. The republic that was

already born in the revolution we did not yet have.

The encampments of the movement for social justice aimed to ignite those
Arendtian spaces of appearance, and in a limited and temporary manner so
they did. But no new order emerged out of them. And if there was one, it was
not to the better. They were not able to change real existing politics. Being
an autonomist and reformist mix, the encampments of the movement were
incompetent when it came to real existing politics. Lacking organizational
tactics (means, ends), they were only effective in generating a tremendously
fierce backfire from the state and the police. And yet, as much as these
spaces might have been a failure in this respect of political effectiveness,
their failure makes them effective sites of articulation for the potentials and

the shortcomings of social movements that reject Acting in politics.

The main tension these sites articulated was that of universality and more

specifically its lack therein. By that | mean that the movement was basically

too entrenched in the logic enforced by real existing politics under

neoliberalism, to propose a universality (such as that of the proletariat, for
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example), and at the same time it was too detached from real existing
politics in that it did not aim and did not manage to mobilize and organize in
real existing politics (through institutions, unions, parties). In their failure,
what was articulated by these sites was exactly the need to return from the
political back to politics. This is the knowledge of meaning that they

demonstrated for the participants who acted in them.

By exploring actions as experiments, Br echt 6 s noti on of

Betrayal that engages with concrete politics of deceit, cynicism, non-linear
control patterns and confusion. The move from vision, from things simply
showing themselves, to demonstration i the construction of a knowledge of
meaning, a geometry of relations 17 is the move that Acting makes in relation
to Action. With it, it constructs a politics outside the metaphors of the arena
or scene, one which is present in our daily activities under concrete

conditions in which we perform our assigned roles.

For Brecht, the mechanism which needs attention is that of the reproduction
of power. What is being | earned 1in
of what it means to act. Consi deri
means transporting Arendtds Action
Acting on and in relation to the visual but also to that which is not visible to
us. By agitating these two concepts one against the other the metaphor of
the arena and the scene as the site of politics, shifts to other trans-visual,

physical and textual conceptions.

Re-politicising the Mesoscopic Field

| f we r et ur n -signifyihgessenroncs, & expldns to as how both
technologies of control and financial abstraction operate on sub-visual

levels. The microscopic and the telescopic have been dominating our
202
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political imagination for a long time now; the common use of DNA and
networks as metaphors for coded world systems and galaxies, suggests a
world in which human scale is simply irrelevant. Today, it is common to
discuss the sensation that the political and economic forces either operate
on large or tiny levels, but on no account do they fit the world perceived by
us. Our inability to correlate the direct effects of these forces on us (somatic,
mental, social), with a visual field perceivable by us, make for one of the key

obstacles of our political imagination. Jonathan Crary explains this:

ATo be preoccupied with the aestheti
are many theorists and critics, is to evade the subordination of the

image to a broad field ofnon-vi sual operationg® and r

From genetic manipulation to algorithm domination and image meta-data,
one would be right to assume that what we see does not tell us much about
the world around us today. And yet, while constantly considering non-visual
operations, we are compelled to perform and produce analytical, poetic and
political actions exactly by insisting on the mesoscopic i that visual scale
between the micro and the macro, the one we also inhabit, the one in which
the exhibition takes place. The ways in which we articulate the meaning of
what we see in the mesoscopic field today relate directly to those invisible

things called finance and surveillance, economy and politics.

Mar k Hayward cal | s meshingtbgethee of entertammenti ¢ s 6
and surveillance to a degree that makes them inseparable. The underlying

logic of this mesoscopic optical reality produces images through distributed

218 Jonathan Cran24/7: Late Capitalism and the Ends of Sjdemdon and New York: Verso,
2013, 47 . Even before smartphone camer a
there is not even a single instant in which thi lof individuals is not modelled,
contaminated or controll ed byWmtoisnen app:
Apparatus? Trans.: David Kishik and Stefan Pedatella, Stanford University Press,
2009, p. 21
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and networked technologies that constrain and manage forms of subjectivity
conducive to neoliberal governance. As Hayward p u t It Aneol i be
operates through technologies of subjective affective engagement and

subjective extenéion fragmentation.d

When bringing this understanding into the curatorial we see how there needs
to be, even on the level of the exhibition itself, a move from representation to
demonstration. Thus exploring the ways in which the exhibition operates as
a model of relations between the concrete and abstract, material and
immaterial, allegorical and practical, and how these relations operate within
its different elements themselves. By moving from visualizing the political as
a scene to articulating new techniques for politics, we can conceive of what

Brechtian Betrayal might mean.

We see already that Arendt together with Brecht provides us with an
implicated model of politics and the sites for its articulation. But unlike
Arendtian conception of Action as a breaking through from power relations,
what Brechtian Acting suggests is learning and operating within power

relations as an inevitable element of politics.

’See: Mark Hayward, *“ AT bmths: AShorteHstorpahepliberas a n
Op t i c NewFormations: Journal of Culture/Theory/Poljtdslume 8681, 2013,
pp. 194208. The precursors for these technologies of semiotic pluralism include the
weapons/videegame interface of the flight simador, the security/entertainment
apparatus of the photdooth, the transparency/manipulation mechanism of the
teleprompter and the seléervice/surveillance apparatus of the ATM.
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From mere play-acting through appearance, we move to acting-out in politics
through sites of articulation.?*® To give an example of Brechtian articulation
through Acting we can take the scene in Jean-L uc Go d.a Chinbise

(1967), where Jean-Pierre Léaud is being interviewed as Guillaume, a

member of a summer-b r e a k Maoi st s student so cel

the scene is a wall with posters and newspaper clips, as he is shown in

close up, answering an inaudible question:

AAn actor? 1tds hard to say. (Sil enc
l &m an actor. (Guill aume pauses and
head) . | 6 | sbmethimgo Itvwillygives you an idea of what is

theatre. (Guillaume picks up a roll of bandages and starts covering his
head). Young Chinese students protested in Moscow and of course
the Russian police beat them up. (Guillaume continues to cover his
face with the bandage. His eyes are already covered by it). The next

day, in protest, the Chinese met in front of their embassy with all the

Western reporters, guys from OLifebd

Guill aumeds whole face i sAnd ayoenged
Chinese student came up, his face covered with bandages, and

started yelling (Guillaume begins to shout with his covered face aimed

directly at the camera). OLook what

revisionists di dOocoverediace o thaintemeewdar)ur n s

So the reporters rushed over and began taking photos as he removed

w

“®These techniques resaambdr’ tdhfostehdppréssed.at r e

Relevant here are also the techniques which were developed by Augusto Boal with
various collaborators and include in addition to Theatre of The Oppressed also
Invisible Theatre and Newspaper Theatre. These are all projects that do not aim to
reconstruct a public space or sphere, but rather to develop the learning in life of
what is politics. These techniques demonstrate and reflect politics, not represent
politics. See: Augusto Boalheatre of The Oppressdilo79], Trans.: Charles A.
McBride. heatre Communications Group, 1993.
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his bandages. They expected a cut face, covered with blood or
something. (Guillaume starts taking the bandage off). And he carefully
removed his bandagesas t hey t ook photos. (SI o
iIs uncovered). When they were all off, they realized his face was
alright. So the reporters began yell
cl own, what i s this?0. But they hadn
was theatre, real Theatre; A reflection on reality like Brecht or

Shakespeare. o

From the beginning of the scene Guillaume, the fictional French Maoist
student, and Jean-Pierre Léaud, the actor, are both present in the interview
(Ain actor? day.s Yreas.d Mens) . | 8mm Bhemnet D5
played here and that role is not only that of Guillaume, the French student,
but of Léaud as actor as well. Guillaume/L ® a u gedosmance of the actions
of the Chinese student in front of the camera presents us what Acting might
mean. The power of demonstration rather than representation is being
highlighted by Guillaume/Léaud and the Chinese student himself in the
story. Acting is demonstrating, it operates within a site of articulation (the
presence of the foreign media in the story and the interviewer/director of La
Chinoise). It is not a representation in a space of appearance. Acting here is
the demonstration of a relation to truth, and acting-out of a role. But this

truth, when regarded as represe nt ati on (the foreign me
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equates to a lie, a deceit, and the person playing the role is perceived a fake

(the foreign m&¥diads response).

Refusal After the Fact

AéOver time the movement of the yi el

Will overcome the strongest stone.

Wh at 6 si chAngyouduinderstand? must al ways gi ve Wwq
Bertolt Brecht, from the Svendborg poems, 1936-1939

A key el ement i n Arendtdés notion of A
appearance, which was already hinted at, is that they both suggest the
possibility of freezing power relations, or acting outside of a set of given
power relations. These concepts allow us to assume that we are not always

already subjected to power mechanisms.

“pDel euze described what | ater on happened t
as if in a pure optical and sound situation. The reaction of which man has been
dispossessed can be replaced only by belief. Oelefhin the world can reconnect
man to what he sees and hears. [ ...] Bel i €
Joseph and the Child, is quite prepared to go over to the side of the atheist. In
Godard, the ideal of knowledge, the Socratic ideal Whscstill present in Rossellini,
coll apses: the ‘good’ di scour se, of t he
philosopher, the filmmaker, etc., gets no better treatment than the bad. Because
the point is to discover and restore belief in the rebbefore or beyond words. Is it
enough to go to live in the sky, be it the sky of art and painting, to find reasons to
believe Passiop ? Or shoul dn’ t we i nvent a ‘med.i
(First Name Carmé@f What is certain is that believing no longer believing in
another world, or in a transformed world. It is only, it is simply believing in the body.

It is giving discourse to the body, and, for this purpose, reaching the body before
discourses, before words, before things are named,'thei r st name’ |, and
the first rrCaeralpp 1I27Beuze,
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Arendt s judgment of Brecht mmdghaicedoi ng
move to the DDR, present us with the limits of this possibility for action
out side power relations. When writing
his later years were a derailment from his former days as someone who was

able tNo!séayat | east in his writing:

AThis was the wisdom of his 6MBO Keu
was still a bit more fastidious in the choice of his means than his

author twenty years later. In dark times, so one of the stories goes,

there came an agent o f the rulers to the home
| earnt how to say no. 06 The agent cl &
his own and asked h i nwWi 1d you wait upon me?6
bed, covered him with a blanket, guarded his sleep, and obeyed him

for seven years. But whatever he did, he never spoke a single word.

After the seven years were over, the agent had grown fat with eating,

sleeping, and giving orders, and he died. The man wrapped him in the

rotten blanket, threw him out of the house, washed the bed, painted

the walls, sighed with®relief, and a

Arendt is reading this story literally as a story of refusal (unlike the author
who complied with power, h imere fastidmusynt e | | €
the choi ce pButthei spumeasns W Nobd, that can

contingency of power relations (after the agent is already dead), is exactly

what Brechtdéds Herr Keuner is ridiculin
man can say ONob6 out | o uhtd sentimént amd plah t be
all along, but according to thalgewnory I

fat with eating, sl eeping, aCQomplagency i n g
(to the extent of smothering), and not refusal (passive or active), is what the

Quoted in Arendt’'s portr ai MeninfDarlBTimep.213 whi c
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man in the story is actually executing towards the agent. Him uttering the

ONo! &6 at the end, positions the possilt

action, as something possible only after the fact, outside power relations,

therefore outside politics.?*

While Brecht suggests working with opacity, Arendt proposes transparency.
This very charismatic proposal by Arendt had immense influence on groups
and organizations that have operated
action. 06 Thnds# the mareaske & interest in her work especially
around humanitarian projects that faced the need to work with government,
and by activists who were challenging traditional political forms of
organizing.??? Especially since the rise of networked online platforms in the
last decade, this option seemed effective in bringing together people, a

phenomena that culminated with the world wide movement for social justice.

ZIarendt’ s readi rmagwaptd judgehBrechs, Beemstin this tomtexyto actually
justify his actions. In this respect, this reading brings this short Herr Keuner story
closer to Her ma BartMy)theiSdriveeer sA sStoorryy ooff
and especially to thea nf | uent i al reading of it

Formul a, "’ which was written as an aftery

story in 1989, Deleuze emphasized the passive resistance andamdlictual politics

in Bartl eby’ '™s fwonmduws pworfdes HssayCrittcadand See

Clinica) pp. 6890

?25ee for example the use of Arendtian form

The Origins of Totalitarianism p. 296), by “ Medecines
political dilemmas they were facing in Ethiopia in the 1980s, in: Eyal WeiZinan,
Least of All Possible Evils: Humanitarian Violence from Arendt tq Gazdon and

New York: Verso, 2011, pp. -B74 ; and: Ariella Azoul ay,
Palestineas Hope: Revi si ng HGrincal nnquiyivVglume €0 Di s c

Issue 4, Summer 2014, University of Chicago Press, pp3&B2References to
Arendtian terminology of public happiness, spaces of appearance and political action
can be found in reladn to Occupy Wall Street and political activism, in: April Carter,
Direct Action and Democracy Togday Pol ity Press, 2005;
Politics of AntPo | i t i c al Protest: Démactacy:tJourndafk e
Ideas 20.10.2011: hih://www.democracyjournal.org/arguments/2011/10/owand
the-politics-of-anti-politics.php?page=all [Last retrieved: 15.10.2015]
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But Betrayal does not subscribe to odir
acton ( whi ch is somewhat I mplicated in Ar
transparency and suspension of power relations, this form of activism has
proven to be politically limited and ineffective. Once an action engages with
politics without withdrawing from the logic of the setting with which it
engages, this action finds itself trapped with reinforcing existing power. On
the tactical level, direct action may prove to be efficient to some extent, but
on a strategic level, the outcome would be very different from the cause it
aimed for. This is a symptomatic condition to the direct action mode of
neoliberal political engagement. Being that there are objective conditions
(resources, employment, judicial system, media, military and so on), which
the direct action has no control over, we see how time and time again the
result of a tactical victory is a strategic defeat (be it in Israel, Egypt or the
Ukraine). It comes from a long tradition of the Left wanting to dispense with
power altogether. 6cVendpl ol s et apkoew epr odw etrh et os
The idea that we can do away with power relations contributed among other
things to the embrace of Onet wor kedd

systems for the consolidation of control by those already in power.?*?

The Violence of Disavowing Power Relations

The implosion of the Soviet bloc brought a new political paradigm which was
presented as an inevitable conclusion of world events and entailed a denial
of power relations T no longer dialectical negations, antagonisms and
contradictions. Yet, this scheme proved not only to be untrue, but to be

extremely harmful. The upheavals since the end of the Cold War i from the

223 see for exampletuc Boltanski and Eve Chiapello, The New Spirit of Capitalismjafid:
Dean,Democracy and Other Neolibeféntasies: Communicative Capitalism and Left
Politics Duke University Press, 2009
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Balkans to Afghanistan, from the Twin Towers to Tahrir Square, from Kyiv to
Gaza i prove that the denial of power relations which was suggested by the
new paradigm unleashed extreme violence. The paradigm that prevailed
was that the collapse of the Soviet Union meant that the good won. This
formulation mixed together power and morals to such an extent that it made
them inseparable. With morals and power being one and the same, a new
paradigm was proposed which perceived an order devoid of power relations.
Some of these atrocious conflicts that reemerged in the 1990s did not begin
at the end of the Cold War, but had long histories that simply took new
forms. What was unique was the sudden lack for political context and
vocabulary to explain them. One of these is the Israeli Occupation of
Palestinian territories in the West Bank and Gaza. The key transitional post-
Cold War event in relation to this conflict was the Oslo Accords. These were
bilateral agreements between two disproportional entities i the state of
Israel and the PLO. The agreement fueled the belief that power relations 1
historical, economic, political, cultural and military 7 can be suspended
rather than addressed directly and re-organized. The Occupation was going

to be managed from now on.

When this scenario exploded with the continuation of the Occupation and
settlements, and with the attacks of suicide bombers in the mid 1990s and
mid 2000s, left politics seemed to have retreated further from politics and
into forms of direct action, the main one being humanitarian discourse. Here,
there was no longer a political project anymore. Even Palestinian self-
determination, a political project which in itself was a retreat from the
Palestinian revolution that aimed for a total change of power relations within
Arab societies (for women, workers, religious and ethnic minorities), was
pretty much forgotten by the Israeli left in favor of Humanitarian reasoning

(which actually allows for the continuation of the Occupation by managing
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the level and amount of wrongs); instead of ending the Occupation we have
tactics to manage the conflict. The traditional patterns of class struggle and
joint Jewish-Arab politics were renounced willingly in favor of social
movements, of lack of organization as a way of avoiding totalitarian threats,
of excessive political skepticism, of realpolitik in the form of de-politicized
human rights discourse.?** These all left us with refusal and withdrawal as

the only viable tools to be executed by individuals, not publics.

The current activist move in relation to Israel-Palestine i the call for cultural,
academic and economic boycott, disinvestment and sanction of Israel
(BDS), seems to express these tensions. We can identify with the demands
of the call to end the Israeli occupation of Palestinian land and to enable the
return of Palestinian refugees, but still find the BDS to be a symptom of post-
Oslo dependency on the International community, or better said, individuals
with international stature. ficone are the days when solidarity formations
worked with Palestinian communities in the diaspora, the PLO, and kindred

Palestinian political par t i e s Me&zna\Watd ane Kareem Rabiefil nst ead,

and in part because there is no | onger
they explain:
APal estinian solidarit yaces witvlagd cmib st e

society umbrella groups and NGOs in Palestine, and with only a few
exceptions 1 including the US Joint Struggle Delegation to the World
Social Forum Free Palestine in Porto Alegre, and student
collaborations with other campus movements i they do not have a
sufficiently direct relationship with progressive formations in Palestine
or Palestinian communities in exile. Such disconnects are linked to

other problems. Increasingly, the movement seems composed of

22 see for example the humanitarian management of the Gaza Strip as described in:

Weizman,The Least of All Possible E\pis. 8186
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constellations of well-known figures i academics, artists and poets,
journalists, activists, Twitterers i who generate thinking and rhetoric
that becomes associated with them as individuals. In the past, this
kind of thinking was collectively deliberated and determined. Such
people clearly contribute to advancing the Palestinian cause, and
there is much to laud in the decentralized work of countless Palestine
organizers. But the way the abundance of voices maps onto the wider
strategy of public engagement here has had the unintended

consequence of crowdiig out coll ecti

Because it is actually based on individual moral positions and not on a
political project of strategizing new Jewish-Arab subjectivities in Palestine,
the BDS reflects the destruction not only of a Jewish-Arab common political
project, but also the collapse a Palestinian project of solidarity. The Oslo
doctrine which opted for a regulated partition with total disregard of the
disproportion in power, generated a devastating effect in actual politics for
both Israelis and Palestinians. Instead of resolving the conflict, the aftermath
of the Oslo accords followed the lines of the Friend/Enemy formation with
intensifying hostility. Due to lack of influential organization in politics, refusal,

therefore, seems today to be the option most available for individuals.

The strategy of withdrawal was explored by Paolo Virno in his A Grammar of
the Multitude, as he was looking for a way to activate the divide that exists
today between labor and politics. But this withdrawal he speaks of already

promi ses a Onew altésihia @n ia the fMfm of a questiomr mu |

Mezna Qato and Kat ke mUaRaiplbsee 10, ‘Spging2018, pit.-75
78
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asking whet her unite thatswhighdoslay iiskdiviged, that is,i

I ntellect and®political Actiono

Brecht seems to suggest a different way of engagement, one that embodies
the divide rather than withdraws fr om i t . |l f we take Benj
technique as presented in his AThe Aut
when we contemplate a work in relation to its own position within the
production relations of its time, Brecht provides a striking reference also for

us today. Benjamin writes:

M writer who does not teach other writers teaches nobody. The crucial
point, therefore, is that a writer's production must have the character of
a model: it must be able to instruct other writers in their production
and, secondly, it must be able to place an improved apparatus at their
disposal. This apparatus will be the better, the more consumers it
brings in contact with the production process 1 in short, the more
readers or spectators it turns into collaborators. We already possess a
model of this kind, of which, however, | cannot speak here in any

detail. It is Bfecht's epic theatre.

A Community of Divided Subjects

As we have observed, this theatre relates not only to the performance of the
self but also to the general performance of immaterial labor under the
supremacy of machinic enslavement. As it is imbued with collaborative work
and is operated as a social demonstration for a political gathering so to

speak, Brechtds theatre pr oaniopeaigtoaas J:

228 \/irno, A Grammar of the Multitudep. 68

?’Benjamin, “Author as Producer, ” p. 98
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real m I n whi ch Aindividual ity I s
c ol | e &3 Thie modg of dperation is a level of being which is not the
caricature of faceless and monolithic anonymous crowds and is neither the
icon of individual genius aut hor . This iIs what Gi
when writing on the cinema of Sergei Eisenstein. Deleuze explained that in
his fil ms, Ei senstein was able dAto
mass as such, instead of leaving it in a qualitative homogeneity or reducing it
to a quantit &% Cirvema dbds\nat bavebthel individual as its
subject, nor a plot or history as its object, Deleuze says. Its subject is the

masses, the individuation of mass.

The in-dividual holds a double meaning i it refers to something being
indivisible, a singular thing that cannot be divided, but it also indicates
separateness, as in the term individualism: at the same time inseparable
from oneself and separated from the rest. Therefore, the individual, the
cornerstone of liberal, deliberative representational worldviews, is in itself a
negation i but a negation of what? We can say that the actual thing that is
already there is the dividual. That which is always already part of something
else, which is not separated from the rest but is separable from itself. The

dividual maps a whole different possibility for subjectivity and for politics.

We would claim that through its various operations of technique, Brechtian
theatre does constitute the Dividual. For the demonstration by the Gestus
itself already proposes that any action is divided in itself (self/society), and
Acting in both the learning play and Epic Theatre demonstrates this divide
through its own division (actor/character). This knowledge of meaning

performs Betrayal as loyalty to Acting in politics. These divides of

228 JamesonBrecht and Methogdp. 10

22 DeleuzeCinema 2p. 162
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self/society, and actor/character are experienced by us all political actors as
we operate as divided-subjects. John Rajchman sketched out a community

of divided-subjects as sharing an unrest, a discomfort:

AHow we might be brought together n

calcul at ed i nterest al one, but
repression or the law which each makes his or her own according to

the contingencies of his or her fortune 7 the structure of the

I n

0decenteredd subject and i ts respo

community can we have®*as divided

Brecht s f amo uhe impaatgni thirgg int pbliics is not private
thinking but fAthde aot herf p éd*hbeemsso
suggest this shift from spaces of appearance that are provided by individuals
for individuals, to sites of articulation that are produced by and produce the
Dividual. The disintegration of performer/spectator relations, is here a
Betrayal of display and vision that is articulated as loyalty to demonstration

as political Action.

Deleuze went on later to describe the Dividual in more detailed (and mainly
in negative terms) as a new level of being in machinic enslavement under
capitalism. I n APostscript on t he
Dividual to denote the collapse of the individual. Deleuze describes it as a

product of societies in which:

30 John Rajchmarnfruth and Eros: Foucault, Lacan and eestion of EthigsRoutledge,

Chapman and Hall, 1991, p. Mouffe concludesThe Democratic Paradaxith this

S ul

h & & d

guote from John Rajchman as he depicts

revolve around duty and obligation, but rather around this shagdestomfort. This,
for Mouffe, constitutes the ethics of a pluralist democracy. 9éeuffe, Democratic
Paradox pp. 138139

#lQuoted in: Benjamin, “Aut hor as Producer,
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Athe key thing is no | onger a signa
are passwords, whereas disciplinary societies are ruled (when it
comes to integration or resistance) by precepts. The digital language

of control is made up of codes indicating whether access to some

i nformation should be all owedlngor d
with a duality of mass anddvidoatsdbvi du
and masses become sampbhaeksg¥Fdata, ma

In this late text, Deleuze describes a shift from the Foucauldian disciplinary
societies of the eighteenth and nineteenth centuries. This order, which

Deleuze explains is analogical to the prison, proposed itself through the
organization of vast spaces of enclosure: Individuals are always going from

one closed site to another, each with its own laws: first of all the family, then
school (Ayoudre not at home, you knowbo
school , you knowo) , then the factory,

prison, the model site of confinement. %

With the shift to the societies of control, Deleuze says the crisis that occurs
involves all environments of enclosure: prison, hospital, factory, school, and
family. These environments of enclosure seep into one another 1 you never
finish school, you never leave the family, you never finish the army, and you
are never out of the hospital, never out of prison, never out of the factory.
The Dividual is this dissected entity, roaming through networks. He

continues:

#2Gilles Deleuze, “Postscript on ¢ DbadeuzSoci e
Negotiations Trans.: Martin Joughin, New York: Columbia University Press, 1995, pp.
177-182. Originally published in a slightly different translationGatober Vol. 59
(Winter 1992), pp. &

Del euze, *“Postscript,” p. 177
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AF®l i x Guattar. has i magined a town

their street, their neighbourhood, using their (dividual) electronic card

that opens this or that barrier; but the card may also be rejected on a

particul ar day, or between certai

the barrier but on the computer that is making sure everyone is in a

permissi bl e pl ace, and effect®ng a

Converged through production protocols and the debt economy, the Dividual
is in constant negotiation. A non-fixed and mobile flow, always partial, the
Dividual is in the process of subjectivation. As an open form to all sorts of
hybridizations, the Dividual is a matter of constant production, a polyphony.
Not an entity unto itself apart from all the rest, but rather already in relation,
always part of something. The Dividual is a subjectivity that is always

already part of a presence.”®

The autonomy that was lost already by the individual through its processes
of subjugation, is not reasserted by the Dividual. The Dividual lets go of any
such attempt to reconstruct an autonomy. Rather it operates as a relation. It
is a mode of being that is produced by the current economic and political
conditions. Therefore, the question it raises for any project of cultural

production is: where is it positioned in relation to it? The curatorial seems to

2Del euzeri ptPo’sl8lsE. 180

u

n

n

2% structured under the conditions of the society of control, the Dividual actually holds a

resistive potential within its logic, as it offers itself to be an open subject. Fred Moten
conse
be a single being.” See: The Endlercdionbns:n

and Stefano Harney quote Edouard Glissant when thepp os e “t o

Fugitive Planning & Black Stydwivenhoe / New York / Port Watson: Minor

1

V

an

Compositions, 2013, p. 154. I n théhatUSSR,

which is contradictory in itself may be regarded as living, and as capable of life. The

living being itself is understood as a certain logical figumamely, the figure of

paradox”’. S e @he Cd@onunists Pos&cerjplyass,: Thomas H. Ford

London and New York: Verso, 2009, pp963
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lend itself to the Dividual for a number of reasons which would be outlined

now.

Brecht and the Curatorial

The curatorial entails orchestrating a polyphony as a polyphony. This is
neither an orchestration of a polyphony as a unity, nor is it random
circumstances repeated or replayed. This is how the Dividual becomes a
relevant reference for us; a level of being generated through our production
relations and processes, it demands a technique to embody it. The curatorial
relies on a composition of sources, a model of relations and interrelations
between ideas, between materials, between contexts, between subjectivities
i all held by each of the elements and between them, as is the case with the

Dividual.

For Brecht all this is not self-evident. Working with his technique of Acting
we can find hints for the level of being that involves the different parties
(actor/character; self/society; gesture/performance and so on). A cluster of
being, a being in plural, a contingent polyphony of divided-s ubj ect s. Br
Betrayal is ther ef ore a | oyalty to this mo d e
entails a technique of the Dividual which | would suggest should inform the

curatorial.

The demonstrative power of curatorial sites of articulation makes sensible a
relation that is the Dividual. This is done beyond mere display, beyond direct
analogy, beyond illustration of concept in artefact or materiality in gesture.

AThe whole forms a knowl edge, i n the

=1

which brings together t he moveremngsseach nd
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of which goes t 6wEhe custoritl lactivatest pbtentialitiés
mixing the concrete action in politics and the acting in the realm of the
political. It might therefore have insights to offer to our understanding of
politics. This chapter aimed to denote the ways Brecht provides a method
relevant to the curatorial. This was done in an attempt to position the

curatorial as a rich and useful means for the rearticulating of politics.

23 DeleuzeCinema 2p. 161
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CONCLUSION
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This dissertation is informed by a variety of claims that were made regarding
the political, but it wishes to insert these back into politics. The potentiality of
this mode of interrogation is presented throughout this dissertation as a

deploying of problematizations.

Through an exploration of exhaustion of antagonisms, fictionalizing political
traumas, the surfacing of i d e-aedeas 6 t hat -yatroeno-lngerher
available to us, and the extension of political action into Acting in politics,

Betrayal is offered as an operative concept for politics today.

This dissertation frames Betrayal in relation to a variety of curatorial
strategies, namely formation, narration and agency i all qualities that have
been discussed in this dissertation through a selection of historical figures.
Written in the context of Israel-Palestine and the field of the curatorial, it
proposes Betrayal through the field of the curatorial as the curatorial
provides a setting for activating potentialities. In the three chapters of this
dissertation, Betrayal is developed through an active reading of the lives
and work of these figures as method: Alcibiades son of Cleinias, a fifth
century BC Athenian politician; the last book published by Sigmund Freud
during his lifetime Moses and Monotheism,; and Bertol mofBr ecl

Acting inrelatontoHan nah Arendt 6s political Acti

Alcibiades presents the formation of antagonism and its exhaustion, as a
strategy for Betrayal that can move inside-o u t . F Masas piomoses
narration through anachronism, fictionalism as a form of Betrayal that can
destabilize a dichotomy inwards, providing a structure that is a collapse.
Brecht 6s concept of Acting probl emat i :
Acting which shifts the site of articulation of politics itself. All these strategies

of Betrayal make it a proposal for an entanglement.
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Thi s di ssertation I S i nfor med by Bet
solidarities through the process of self-regioning. Contextualizing the
proposal and discussion of Betrayal here in relation to the practices in the
Middle East, implies a possible field of inquiry which opens up at this
moment together with the demands it brings. As the curatorial is suggested
here as activating potentialities, Betrayal becomes in itself an entry point for
the curatorial as a site and event of demonstrating relations, making them

sensible.

From the Political Back to Politics

ATo articulate the past hi storicall
way it really was.' It means to seize hold of a memory as it flashes up

at a moment of danger"

Wal ter Benjamin, thesis VI, A%fheses
Hi stori cal knowl edge i s always wuncert ai
past flits by, o Walter B%®fheraimia moment dft es |

understanding in the contemporary moment itself that relates to the past
(AOrigin is the goal, o he 2% Thetceaoriakar |
proposes a model of actual politics for reactivating history. By constantly

reactivating the relations of the concrete and abstract, the material and

%7 \Walter Benjamin’ Theses on the Phi | WunmgtidngEdoHanneh st or

Arendt, Trans.: Harry Zohn, Schocken Books, 1969, p. 255
2% |bid.
2% \Walter Benjamin? Te,s es on t he Phipl26lsophy of History,

223



immaterial, the present and the absent, the curatorial provides exactly for

that demonstrative setting for politics to be reactivated.

Considering Betrayal through Alcibiades, Freud and Brecht provides us with

a movement between the Aristotel i an framing of history
what was done to him,0 in relation to
where Altoés not hi stoshystobuy, @ Masést Fb el
might suggest, and Mpposaeth &ts At he pl ot i s a mo
to Br ec ht 0OThis acdureutation ef. relations which the curatorial

explores, bares a direct meaning to history and politics.

Betrayal and Political Power

Through the explorations of this dissertation, Betrayal emerges as a set of
strategies for providing possibilities for the actualizing of political
potentialities. It makes actual the connectedness that is already in the given
antagonisms, thus finding ways of destabilizing inwards and contaminating
outwards these antagonisms. Hence, it is shifting the site of politics and the
ways for Acting in it. Betrayal would be acting with no implied stage or arena

i a force that operates through our actions.

As the introduction of this dissertation set out to explore Betrayal as loyalty,
we can consider what Betrayal would be loyal to. The chapters of this
dissertation consider a loyalty to an open question of Athens and
Jewishness and politics. This brings us already very close to a charismatic
articulation by Alain Badiou who speaks of the fidelity to the fidelity. Badiou

writes:

AVhen you see that a sequence of politics of emancipation is finished,

you have a choice: you can continue in the same political field, or you
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can find the fi del samgthingdere: Ihtiee ideaotl e | i t
the working class as a generic group is saturated, you have the choice
of saying that there are only identities, and that the best hope is the
revolt of some particular identity. Or you can say that we have to find
something much more universal, much more generic. But probably

without the represeftative generic g

The curatorial proposes constellations that activate potentialities. As a form
of interrogation it seems to be offering new entry points which sometimes
rely on expanded and abbreviated periodizations and territorializations.
Betrayal operates within it between positions and oppositions. It is a gesture
of enacting refusal by the plurality of engagements that are available already
by a defined setting. Betrayal can be understood in the tradition of
performative modes of thinking which try to go beyond antagonism, and
deploy a set of entanglements. These manifest a fidelity to the fidelity.
Betrayal provides us with a set of re-positionings from which to embark in
this secret agency by which we are acting as agents of an order that is

already gone and at the same time is yet to come.

see: Interview with Alain Badiou, “The Sat
The Newspaper of the Platform Chto Delat? Issue 15: Reactionary Fehesary 2007,
See: http://chtodelat.org/b8-newspapers/1259/the-saturatedgenericidentity-of-the-
working-class/ [retrieved 15.10.2015]
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APPENDIX Alcibiades: his life and related dates

450 BC

446 BC

431-404 BC

432/431 BC

430 BC

425/424 BC

424 BC
421 BC

420 BC

418 BC

417/416 BC

415 BC

Alcibiades is born

Al ci bi adesds f addiné¢he batfld of Coromea. s
Alcibiades moves to live with his maternal uncle Pericles

The Peloponnesian War

The encounter between Alcibiades and Socrates which is
depi ct ed Aicibiad®sll supposéddy takes place
around this time and the encounter between Alcibiades and
Pericles which i s dviemparabiliae d i
supposedly takes place around this time

The battle of Potidaea; Alcibiades fights in the infantry
together with Socrates and receives a medal for his courage

Alcibiades is appointed member of the committee inspecting
the taxes Potidaea is obligated to pay to Athens

The battle of Delium; Alcibiades fights in the cavalry
The Peace of Nicias between Athens and Sparta

The treaty with Argos, Elis and Mantinea which Alcibiades
has promoted

Sparta wins the battle of Mantinea

The Ostracism of Hyperbolus; Alcibiades wins the horses
races in the 91° Olympic games; Athens conquers Melos and
the assembly votes to massacre all the men and sell the
women and chil dr erBynpasium | aves
supposedly takes place around this time

The Sicilian Expedition headed by Alcibiades, Nicias and
Lamachus; Sacrilege of the statues of Hermes; Alcibiades is
called back to Athens to stand trial

227



414-412 BC
413 BC
412 BC

412/411 BC

411 BC

410 BC
408 BC
407 BC
406 BC

404 BC

399 BC
385-380 BC
371 BC
350-347 BC

70-80 CE

Alcibiades in Sparta
The Athenian expedition to Sicily is defeated

Encouraged by Alcibiades, Chios, Miletus and other
subordinate cities of Athens revolt

Rumors of Alcibiades impregnating the Spartan Queen
Timaea. Alcibiades finds refuge in Sardis with Tissaphernes
the Persian governor of Asia Minor

The Oligarchy of the Four Hundred in Athens; Alcibiades is
called back to lead the Athenian fleet in Samos; Athens wins
the battle of Abydus

The Peloponnesian fleet is destroyed in the battle of Cyzicus
The battles of Chalcedon and Byzantium
Alcibiades returns to Athens

Alcibiades is removed from his position after the battle of
Notium and leaves to Phrygia in the island of Asia Minor

In Athens: Critias and the constitution of the Thirty Tyrants in
Athens; Thucydides finishes History of The Peloponnesian
War; Alcibiades is murdered

Socrates is trialed and sentenced to death
Plato writes The Symposium

Xenophon finishes his Memorabilia

Plato writes Alcibiades |

Plutarch writes Lives of the Noble Greeks and Romans

(Sources: Walter M. Ellis, Alcibiades, Routledge 1989; Edward Frederic Benson, The life of
Alcibiades: The Idol of Athens, New York: D. Appleton & C0.1929; Debra Hamel, The Mutilation of
the Herms: Unpacking an Ancient Mystery, Self-published, North Haven, CT, 2012; David Gribble,
Alcibiades and Athens: A Study in Literary Presentation, Oxford University Press,1999; Nicholas
Denyer, "introduction”, in: Plato, Alcibiades, Ed.: Nicholas Denyer, Cambridge University Press,

2001, pp. 1-26)
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