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The College of Art and Design at Kyung Hee University
has rooted its educational objectives in training talented
and creative individuals with a forward-looking outlook
on the world as well as information-driven knowledge
derived from the school’'s vision of “Creation of Global
Culture.”

The College of Art and Design is fostering the
development of a young global-oriented human network
through a concentration on both scholastic studies
and creative activities within its eight departments,
encompassing over 1,300 students and 40 professors.
The school has also been working towards the
establishment of systematic exchanges with prominent
foreign institutions in training the talented human
resources demanded by the 21st century.

Through these efforts, the university aims to further the
development of its superior, future-oriented educational
program. As an example, a collaborative program with
the British Goldsmith, University of London has been
undertaken and has become an important opportunity
for the bringing of various cultures together and for
establishing cooperation and understanding of the
society awaiting the participant students now and in
the future as well as self-esteem and a partnership
mentality. The virtues of the program can also be
attested by the showing of student work scheduled to be
presented at the London Design Festival 2010 and "World
design Capital Seoul 2010" design exhibitions. | would
like to congratulate all of those involved in the realization
of the true features of global exchange through this
event.

| want to express my sincerest words of encouragement
to the professors, in charge of facilitating these events
at both universities who have cooperated and continue
to cooperate in the development and the progress of
this program. | look forward to the achievement of a
valuable, innovative and practical cultural exchange
through the close relationship and cooperation of our
two institutions.

In gratitude for your partnership.

Gyuhyun Kim
dean of the Colleage of Art
Kyung Hee University 3
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>
Introduction

from Goldsmith, University of London

| am delighted to introduce this year’s
Design Winter School project brief
‘Borders, Boundaries and Thresholds'.
The winter school was a product of the
growing relationship between Kyung Hee
University, South Korea and Goldsmiths,
United Kingdom, and our shared interests
in understanding international cultural
difference through the practice of design.

The project ‘Borders, Boundaries and
Thresholds introduced the students to an
intensive programme of study in design at
Goldsmiths. This programme explored the
role of design in understanding, within the
international context, how we can act as a
discipline to nurture cultures, share ideas,
work together, and ultimately understand
how we are culturally different, whilst
maintaining an empathetic sensitivity
towards each other.

The opportunity to open such a discourse
between two leading design institutes is a
significant step in approaching our topic
of cultural diversity through design. In the
pursuit of this goal the students uncover
many new design opportunities to share
valuable insights into particular cultural
practices, whilst exploring how they can be
evolved and developed to innovative concepts
and ideas. The outcomes of this enquiry are
shown here in this engaging project book.

The design brief began with a field trip to
Pitt Rivers in Oxford, which is one of Britain’s
most treasured museums for designers, and
is part of the scholastic heritage of Oxford
University. Within the Pitt Rivers collection
there are hundreds of thousands of cultural
artefacts originating from all corners of the
globe.

The collection has been organised into
categories of practice, like hunting and body

11

adornment and archetypes of objects, like
mirrors and money. This collection provided
a rich and fertile territory to explore the
subject of cultural difference, diversity and
reinvention, whilst exploring the charming
city of Oxford. The group also visited
London’s Design Museum, the Victoria and
Albert Museum, The Tate Modern and a
number of other galleries in an effort to build
their design projects and absorb some of the
cultural attractions that London has to offer.

Within the ‘Broders, Boundaries and
Thresholds™ of the project students were
introduced to discourses about social and
cultural diversity in relationship to design.
These discourses helped frame and give
valuable background to the research work,
whilst informing and infusing their individual
design practice. The group was also
introduced to a range of design methods and
processes to help them develop their own
design practice. These techniques included,
ideational drawing, timelines, spatial
relationship modelling, futuring techniques,
material workshops, and storytelling
processes for exploring the design project.

One of our principal aims at Goldsmiths
is to equip students to act as professional
designers in an international context with
the sensitivity that is required to build and
support diverse cultures.

It was a delight to be involved with this
project and with such an enthusiastic group
of young designers.

Mike Waller MARCA

Senior Lecturer in Design
Programme Leader - Winter School
Department of Design

Goldsmiths University of London

2016



Interaction of Cultures through Design | Appendix

from Kyung Hee University

| would like to tell you that the second
winter exchange program we had with the
University of London Goldsmiths College
was quite meaningful and stimulating.
Through the process of the study new idea
conceptions, students were able to express a
different viewpoint of design problem solving
from what they have used to deal with before.
Moreover, students of various majors had
the opportunity to exchange ideas with each
other through the meetings and discussions.

The ‘Borders, Boundaries and Thresholds
(designing across cultures)’ project became
a key tool to put and re-analyze the past
and present times together. Thirty students
organized into é groups carried out six
projects and after they visited the Pitt Rivers
Museum, University of Oxford, Victoria Albert
Museum, the Science Museum and various
scenes of London city, they were able to re-
analyze the comparative appearances of
the past and present periods with visual
inspiration and initiative spirit. This project
is all great examples of how education led
collaborative programs can function as
effective advocate mechanism to promote
the value of innovative design thinking
and processes while also increasing the
awareness of diverse design cooperation.

Though Britain and Korea have different
cultural backgrounds and settings, this
opportunity has let them share their
common design features with each other. In
addition, as a main professor of Kyung Hee
University, | was proud to see the Kyung Hee
Art and Design Students get the possibility to
participate at the global event of the "World
design Capital Seoul 2010" design exhibitions
and 2010 'London Design Festival’ with
University of London Goldsmiths College.
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In developing this booklet over a few month,
| have benefited from discussions with
many students in visual information design
department and am especially grateful for
extended and insightful commentaries on
earlier drafts. Also, editorial assistance were
vital to the completion of the booklet.

This exchange program was made possible
by support from The office of International
Affairs, Kyung Hee University. | also very
much appreciate the fund of College of
Art & Design toward the cost of producing
this booklet.. Before | finish, | would like to
express my gratefulness to you Professors
of Goldsmith, who have helped us to get
this chance and cooperated with us so that
we could overcome the difficulties of global
exchange and enjoy a stuff which is likely
exhaustible.

Professor Meekyung Jang

Assistant Dean of College of Art & Design
Head of Visual Information Department
Kyung Hee University

2016
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Programme
Overview

Programme
Overview of the Winter School

Dates 18.01.2010 - 12. 02. 2010 [4weeks)
Venue Goldsmiths, University of London

Teaching Mike Waller, Terry Rosenberg,
Staff John Wood, Meekyung Jang,
Martin Conreen, Duncan Fairfax,
Danny Dongyeong Lee, Julia Lockheart,
Paul Stocks, Stephan Bischof,
Liam Hinshelwood, Tom White

Programme Dooyeon Kim, Semin Jang
assistant

Participants 30 students from Kyung Hee University
Industrial Design
Visual information Design
Environment & Landscape Design
Digital Contents Design
Textile & Clothing Design

13
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General Scope
of the Winter School

This workshop aims to introduce students
to a variety of the different social, cultural
and political concerns that are at stake in
contemporary society, and the discourses
that surround them, through a practice
based studio project. It will explore theory
infused practice and practice generated
theory. An understanding of the wider social
and cultural impact of designing will also be
introduced to the cohort. Particular attention
will also be paid to issues that concern
questions of cultural difference, cross-
cultural communication, and identity.

This year the title of the project will focus
on the idea of ‘Borders, Boundaries and
Thresholds’. The project will explore how
to engage in designing in relationship to
multiple cultures and potentially to create
new cultures. The challenge of the project
is to design for difference between multiple
cultures, where the studio project will
create an opportunity to understand cultural
value, experience and engagement, but not
to create homogeneity or sameness but to
create potentially new cultural formations,
hybrids and cross-fertile speculations.
The project will explore the space between
cultures, from the hyper-local to the
ephemeral non-spaces of the internet. The
brief requires students to seek to understand
the issues of an International context in
which much of design has to consider, 2d, 3d
and 4d objects move across an international

14

borders, boundaries and thre sholds, but
what does this mean for designers?

This workshop supports the introduction
to studio practice and would encourage
attendees to progress and apply to the MA
Design courses in Goldsmiths, University of
London.

2016
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Programme
Schedule

Week Days Schedule
First Week Day1 Welcoming & Orientation
Brief / Introducing Goldsmiths Critical Practice
Day?2 Project launch, Brief research, English session
Day3 Site Visit - Pitt River museum at Oxford university
Day4 Cross Cultural Design, Presentation of findings,
Day5 English sessionLondon Art&Design studies
Second Wee Dayé Method and Process - Mapping session, Design research

method (Forecasting / Backcasting]

Day7 Visiting museums
Day8 Fictional futures method / Futuring
Day9 Material practice (Speed dating), Interim presentation as

English session

Day10 Visiting Galleries

10

15



Interaction of Cultures through Design | Appendix 2016

Week Days Schedule

Third Week Day11 Studio session
Day12 English verbal presentation at Design museum
Day13 Ideation Drawing
Dayl4 Meta Design, Tutorials

Day15 London cultural experience

""""" *" Fourth Week Dayl1é Studio workshop / Tutorials
Day17 Studio workshop / Tutorials

Day18 Complete designing ,
Preparation for final crit with English support

Day19 Final presentation, Certificate conferment

Day20 Hand in - winter school file , Farewell party

1

16
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Programme
Tutors

Mike Waller

Senior Lecturer

at Goldsmiths,
University of London

Mike Leads the Masters of Design Critical
Practice, MRes in Design and supervises
PhDs at Goldsmiths. His Career has spanned
both Industry and academia, doing research
and development and lecturing in Design at
Goldsmiths. Mike is a member of Goldsmiths
Prospecting and Innovation Research
Studio, researching Innovation practice,
emerging technologies and new materials.
He previously headed a research group for
NCR's Knowledge Lab called ‘Intelligent
Things', where the worked focused on social
uses of emergent technologies around the
convergence of physical objects and networks
including, wearable and pervasive computing
and locative media applications. He is
currently working on the Goldsmiths ‘future
of Media’ project, a two-year multidisciplinary
programme. The project explores new
kinds of public geospatial media appliances
for London, engaging people, places and
things of the cityscape. Mike holds a range
of patents around emerging technologies
and has exhibits at the Science Museum’s
Challenge of Materials Gallery. He also
works with a wide variety of industries
hosting workshops on innovation and design
processes. He is currently developing a new
masters programme and short courses on
Innovation in creative practice.

17

Meekyung Jang
Professor at
Kyung Hee University

Meekyung Jang is a professor at Kyung Hee
Univ. in Seoul and teaches courses in General
graphics and Illustration from undergraduate
to Ph.D levels. Meekyung is currently the
assistant dean of Art&Design at Kyung Hee
Univ, New York., she obtained a doctorate
in Design Theory, and has been a professor
at the Visual Design Department since its
establishment in the early-1990s.

She is also a member of Seoul City Design
Committee, and the vice president of The
Society of Korea Illusart(SOKI]. In 2006, she
won the best journal award of the Korean
Society of Design Science and won a silver
medal for International Paraplegics Olympic
Games with her participating team in the
advertising field. The President(Noh, Teawoo)
on her conferred the Order of Service Merit.

She had numerous exhibitions in the field
of design and media art and also presented
many papers in forum and high-level
Institutions on design education and cultural
image.

2016
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Terry Rosenberg
Senior Lecturer

at Goldsmiths,
University of London

Terry Rosenberg has just completed his
headship of the Department of Design at
Goldsmiths, University of London. He is
a practising artist, designer and design
theorist. His work as a design practitioner
has included a research project for the
Knowledge Lab, NCR. The research explored
future scenarios involving networked
technologies in the city. His artwork has
been exhibited in the U.K., Europe and the
U.S.A. including the V&A museum London.
His theoretical interest is in how we model
thought and how we think in representational
models. He has presented papers and written
for journals on

these topics. He has also published a
number of books on general drawing as well
as a chapter on ideational drawing for a book
about drawing research. Terry is a member
of Goldsmith's "Prospect and Innovation
Research Studio®” which researches
into innovatory practices, explores the
possibilities and implications of emerging
technologies and also the potential of new
materials. Terry has been evolving and using
‘prospecting tools’ with students on various
programmes within the Design Department
at Goldsmiths. As a member of the Prospect
and Innovation Research Studio he has been
involved in designing and delivering to more
than 50 companies ‘prospect workshops' for
industry from Nokia telecommunications to
FatFace fashion.

18

John Wood
Professor

at Goldsmiths,
University of London

John is Emeritus Professor of Design
at Goldsmiths, University of London. He
is author of the MA in Design Futures
programme and the BA[Hons] programme in
Design. Between 1978 - 1988 he was Deputy
Head of the Fine Art Department, where he
taught many well-known YBA. In 2002 he co-
founded the ‘Attainable Utopias’ Network and
conducted five years of funded research into
the theory and practice of ‘Metadesigning'.
As a result he launched the Metadesigners
Global Network and the Journal of
Metadesign (Intellect Books) in 2010. He is an
editor of the Journal of design Futures and
co-editor of The Journal of Writing in Creative
Practice. He has written over a hundred
and fifty papers, chapters and articles and
his most recent book is ‘Design for Micro-
utopias: Making the Unthinkable Possible’
[Ashgate, 2007). He is also a founder member
of the cult band, ‘Deaf School’, with whom he
still records and performs.

2016
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Martin Conreen
Senior Lecturer

at Goldsmiths,
University of London

Martin Conreen is a lecturer in design. He
received his BA from Goldsmiths in Fine Art/
Sculpture in 1984.His interest in materials
and making, led him to work in numerous
design fields including furniture design, silver
smithing, set building and shoe making to
name but a few. He came to the Goldsmiths
Department of Design first as a visiting tutor,
later becoming Head of Department up until
July 2005. Martin’s research has focused
upon material culture, human behavior and
the role of objects in human relationships.
Martin's research interests also include
contemporary art, emerging materials and
methods of production in art and design. He
currently has an LCASE funded project "What
goes around comes around” to investigate
the use of non-traditional snap fast materials
[ecological and non-toxic) for rotor-molding
proto-types. He has contributed to the
development of several new BA and MA
programmes. Most recently a new degree
programme with the Engineering Department
of Queen Mary University to bridge the gap
between Engineering, Art and Design. From
Oct 2005 - Oct 2006 he has been appointed
a visiting Senior Research Fellow at King's
College London. In 2006 he was made a
fellow of the Royal Society of Arts.

19

Duncan Fairfax
Lecturer

at Goldsmiths,
University of London

Having lectured and tutored at a number of
different institutions in Australia over the
last 10 years, predominantly in the fields
of Architectural and Design History and
Theory, Duncan Fairfax now teaches on the
Masters in Critical Practice Programme at
Goldsmiths. His research focuses mainly
on the application and analysis of various
critical research methodologies derived
from the discourse of contemporary
theory, form Phenomenology to Cognitive
Science and Actor-Network-Theory, to the
analysis of design “practice”. At present
he is also engaged, as part of a University
wide Leverhulme funded research
investigation into the future of the media,
in the analysis of how various forms of
contemporary technology, and geo-spatial
and locative technologies in particular, are
transforming not only our very perception
and understanding of the nature of that world
in which we exist, but those very “practices”
through which we “real-ise” it, "man-
ufacture” it, or ultimately design it.

2016
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Danny Dongyeong Lee
Lecturer

at Goldsmiths,
University of London

Danny graduated from Goldsmiths, University
of London with a Masters in Design Critical
Practice. He is an Exhibition and Spatial
Designer who is interested in the use
of emerging technologies in the design,
production and manufacture of exhibition
spaces. He has led major exhibition projects
from concept to completion including
‘Prospect” part of the London Design
Festival, a stand design at “Clothes Show
Live” NEC in Birmingham, "Pure London” at
the London Olympia and exhibition design
for the Drama Museum in South Korea. With
over five years experience in the exhibition
industry he has worked on stand design,
museum curation, public space planning,
architectural interior and event design. He
is a tutor at Goldsmiths in the Department
of Design and he is currently working with
Goldsmiths on expanding their international
relations with various East Asian countries
to link their design portfolios. Danny has
also been involved with the Business
Development Department at Goldsmiths
working on a industry based project for the
telecommunications company ‘TalkTalk",
working with them to create a new router
design called ‘Pimp my router’ and an
‘Office interior design project’ for Eurostar
Engineering Centre, London.

20

Julia Lockheart
Senior Lecturer

at Goldsmiths,
University of London

Julia is a Lecturer in Student Learning
Support. She has a BA in Find Art from
Central Saint Martins School of Art, an MA
in Fine Art from Manchester Metropolitan
University, an MA TESOL from the Institute
of Education in London, and specialist
qualifications in working with dyslexic
students. She has worked on two research
projects into visual spatial ability and dyslexia
[Visual Quotient and CODEX] and is currently
project director for a large HEFCE funded
project on writing in art and design (Writing
PAD).

2016
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4 Paul Stocks
\ Lecturer at Goldsmiths,

A_L [ University of London
Paul is a Lecturer in English for Academic
Purposes. He has an MA in Teaching English
as a Foreign Language from University
of Reading, and a BA in Drama. He has
previously taught at British Council in
Bratislava, Slovakia and the Centre for
Applied Language Studies at Reading
University. Besides teaching, he has worked
as a researcher and producer for BBC radio,
He teaches on the Diploma and Certificate
programmers and co-ordinates the in-
sessional language support across the
college.

21

Stephan Bischof

: 3y Tutor at Goldsmiths,
n AW  University of London
Stephan is currently working in smart energy
design at Onzo. He graduated from the
Design Critical Practice masters program
in 2009 at Goldsmiths. Besides manifesting
his curiosity in design anthropology within
product based academic research projects,
he worked for TalkTalk, The Goldsmiths
Leverhulme Media Research Center, Turin
Council and Autotag. He has since been
constructing his own practice, through the
publication of proposals such as the Wheelie
Bin Urinal, which has received substantial
coverage from BBC, Design Week and
various other press outlets. Stephan is now
working with the British Transport Police
and Isle of Wight Festival on appropriate
applications for his invention.

2016
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: Liam Hinshelwood
Tutor at Goldsmiths,
/\\ | University of London
Currently in the second year of his Masters,
Liam has been building on his degree in
Design for Sustainability, developing a deeper
understanding of the critical issues present
in the world today. Liam’s particular area
of interest is the systemic implications of
design practice, its effect on individuals,
communities, the businesses and economics
structures that support them and the larger
ecology into which they are woven.
Liam currently lives in North West London
and when he’s not at Goldsmith he works as a
designer with the nowheregroup.
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Tom White
Tutor at Goldsmiths,
University of London

Tom is currently undertaking his second
year on the Design Critical Practice masters
program at Goldsmiths. His background
is in Product Design, completing his
undergraduate education in 2003. Since then
he has worked in various freelance positions,
later settling in the Exhibition Design industry
and most recently, in the Contract Furniture
industry where he works for Kinnarps.

His research practices are based primarily
in the area of re-directive practice, looking
specifically at the role of design within
Government, industry and community. His
work looks to challenge our conventional
notions of existence through objects that
create a platform for re-educating ourselves
and those around us.

2016
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Borders,
Boundaries

and Thresholds Theme

Borders,
Boundaries
and Thresholds Brief

Introduction

The role of design in the construction,
mediation and transformation of all of our
different cultural beliefs, perceptions, and
identities is an enormously difficult and
complex question. Indeed, for although we
recognize the enormous significance of the
role that design

plays in the mediation of our different
“cultural identities” we are also extremely
wary of its radically "hegemonizing”
capabilities - especially so in an ever
increasingly "homogeneous” and
globalisedculture. In difference to this, in
this brief, we will consider how it might also
be seen as “agent” of possible change that
celebrates the unique “difference”, diversity,
and plurality of all of those differentcultures
in which it acts. That is, in a way that
advocates a more inclusive, multicultural,
and pluralistic "cosmopolitan” ideal of
globalisation or international culture than
most contemporary design represents.

23

Cultural Difference

The question of “cultural difference”, along
with the questions of racial and gender
difference is undoubtedly one of the most
important questions in contemporary critical,
social, and cultural theory. Indeed all of
these questions are inextricably intertwined.
Largely influenced by the discourses of
contemporary feminism, and deconstruction
in particular, the question within, a
conceptionof”cultural difference”can largely
be divided into two different responses to the
question.On the one hand, similarly to that
of feminism, there is a “first wave"response
to the question that seeks to consider - and
ultimately redress - many of the historical
inequities that have traditionallyNexisted in
our different cultural constructions of our
identities - like the fact that women have
traditionally never had equal access to,and
thus been capable of being both represented
in and by, thosevarious social, political, and
economic discourses that “in-form”our
cultural identities. On the other hand, and
again similarly to that of feminism, there is
a "second wave” response to the question
that seeks to consider the very validity of this
attempt to accede to, gain equal access to, or
representation culture that they suggest is
always prejudiced by exactly that same type
of "homogenising” and exclusory logic that
dominates that very concept of culture or

2016
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cultural identity that they are trying to
critique - i.e. they are never truly capable
of representing the unigue "difference”
or singularity of those particular voices
that they are endeavouring to represent.
This question of how to best approach the
question of “cultural difference”, whether
through its recuperation and incorporation
or the celebration of its unique and singular
differences, will inform all of the work that
we undertake in this project.

The Exploration

Material culture is very rich and inspiring
starting point for the design process.
As a group we are going to explore an
amazing historical collection based at
OxfordUniversity's Pitt Rivers Museum. What
we are initially interested in is the exploration
of the cultural remains of past cultural
practices. What were these artifacts used for
and what socio-cultural practice were they
part of? Our initial exploration will require
you to complete drawings in the museum
that explore the objects of the collection.
There are literally hundreds of thousands
things you can explore.

24

Outcomes

2d communication design, 3d objects,
cultural practices, interactions any form of
design- don't be restricted...

2016
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X,

Lecture Series

Design
in Critiacal Practice

Critical Theory Intro Lecture

“Critical theory is a social theory oriented
toward critiquing and changing society
as a whole, in contrast to traditional
theory oriented only to understanding or
explaining it.”

Max Horkheimer Traditional and Critical Theory - 1937

25

In his original explanation of what Critical
Theory meant for him the well known Marxist
Social philosopher - and founder of the
Frankfurt School of Critical Theory - Max
Horkheimer, suggested that in difference
to most forms of critical thinking that have
traditionally attempted to remain fairly
objective, disengaged, or abstracted from the
material realities of our everyday lives - indeed
this is one of their fundamental premises -
Critical Theory sought to not only engage with,
but ultimately also hopefully transform the
material reality of our everyday lives and those
various practices that “"produce” it. Indeed
this form of "engaged” critical thinking that
draws heavily on Marx’s original ideas on the
“materialist” nature of history in particular,
can be seen to be one of the guiding threads
of that entire genre of thinking that has come
to be known as “Critical Theory” in general
- at least in its more socially and politically
engaged variations. And it is exactly this type
of critical thinking, a type of thinking that
we believe design is in an incredibly unique
position to engage with, that was outlined in
this introductory lecture on what a “critical
practice” might be.
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Cross Cultural Design

The question of cultural "difference” is undoubtedly one of the definitive critical concerns
of our times. Indeed, whether in its more extreme “social constructivist” versions within
the social sciences or its slightly more benign aestheticized forms in the humanities it
dominates the critical agenda of our times. Sadly much of the altruistic good will that
permeates these concerns ultimately leads to a lack of valuing of the absolute uniqueness
of any given situation, identity, or cultural product in the name of some sort of banal ideal of
relativistic equality. Rather than subscribing to this ideal, in this lecture we sought, through
the analysis of some of the most recent work on the divergent nature of cultural values,
beliefs, aspirations, and ideals to identify these differences, particularly between Koreans
and Europeans, and design for their individual uniqueness in more productive ways. Ways
that could actually teach us more about our unique cultural differences than our “relative”
similarity!

26
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Utopia / Dystopia

There has been an almost infinite variety of
different ways and means throughout the
course of our history that we have used to
try and communicate, analyse, and describe
those fundamental aspirations and ideals - to
say nothing of those fundamental fears and
desires - that constitute us as human beings.
Indeed, as Sigmund Freud acknowledged
over a century ago, these various means,
whether myths or movies, or art or
architectural plans, which we have used to
communicate our greatest aspirations and
ideals, or perhaps even more appropriately in
this context, our dreams and desires, provide
us with one of the richest sources of insight
into the nature of the human psyche that we
have - and this is undoubtedly even more so
the case with those more extreme “utopian”
or "dystopian” versions of these visions that

Meta Design
s

The Idea of Metadesign

we have created. Indeed not only do they
offer us unparalleled levels of insight into the
nature of our psyche and its past aspirations
and ideals but also into our current situation
and our possible future. And it is for this
reason that we considered a number of these
different “"utopian” and “dystopian” visions of
our future in this lecture... to help us design
that future in a more informed way!

The 20th century introduced the idea of an ‘information society’, then a "knowledge
society’. What next? We believe that the 21st century should bring about a ‘wisdom society’.
‘Metadesign’ is a series of practical design-related tools for achieving this. Inspired by the
way living systems work this new field will help us to improve the way we feed, clothe, shelter,
assemble, communicate and live together. By ‘wisdom’ we simply mean a life-enhancing form
of collective intelligence.

27
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Combating Climate Change

We need a global paradigm shift - i.e. a major
change in behavioural habits - that will make
life saner and safer. But governments cannot
use direct methods to change behaviour
(i.e. they tend to work via targets / penalties
[ taxes). Fortunately, designers can assist
government agencies directly, by intervening
at the level of 'lifestyle’. "Metadesigning’ is
a sophisticated set of co-design tools and
methods that work on many levels at once.
Instead of trying to reduce-re-use-recycle
it focuses on refining existing processes
and making them work together to bring
unexpected benefits. This is what we call a
‘synergy-of-synergies’. We define 'synergy’
as a new li.e. additional) resource that comes
from existing resources working together.
Synergies enable us ‘"do more with less'.

28

'DESIGN THINKING’

..then thinking beyond design

‘Design thinking” has been underestimated
as a creative, or strategic managerial skill.
Recently, many businesses in the USA are
beginning to understand the high potential
of designers for creative solution finding in
organizations. However, the highly specialist
training of designers does not prepare them
for a strategic role in business, or society. If
we are to improve matters we need the most
up-to-date features of design thinking.

METADESIGN

~'the design that designs itself’
Metadesigning is designed to work with
complex situations. It enables designers and
experts from different backgrounds to work
as ‘flat’ entrepreneurial teams for finding
opportunities, and by re-designing itself
accordingly.

2016
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" g

Design Method
& Process

ZONE 3

Mediating Lens

Paw Materialy

Context of Produstion

ZONE1

Context
of Design Diagram

The intention of spatialising the diagram
allows designers to explore the relationships
between elements of their whole project,
whilst moving their own position to look at
the issues from differing points of view. The
Mediating lens is where various forms of
influence can be placed, like a sustainability
manifesto, a film on the future or ever a
poem on technology. These items of cuitural
interest help shape our practice work and
can be captured within the lens of the
diagram. When we ther start designing
we can address the issues held within the
mediating lens, helping shape our project
and programme.

The diagram was applied to each of the
design projects during the winter school The
diagram was invented within the department
by Terry Rosenberg and Peter Booth, and
developed and evolved for a subsequent book
chapter by Terry Rosenberg and Mike Waller.

29

Context of Consumgtion.

ZONE 2

One of the studio seminars introduced the
idea of design as a 'networked agency’,
introducing students to a diagram of
constituent elements in design [see above
The diagram depicts the relationships of
design and the actors involved, from the
designer and user, to object and networks.
It also explores the various contexts of
designing, from the designer and producer,
to the user and consumer within their wider
culture and society. When designing we
encourage students to explore their interests
through a series of concerns including the
political, social, cultural, ecological and
technological dimensions of each project
and programme. A project being what is
practically and materially produced and a
programme is the discourses the project
communicates or engages with.The diagram
is divided up into three zones, a zone of
production, a zone of consumption and a
mediating lens.
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Ideation Drawing

This seminar introduced ideational drawing.
Terry Rosenberg has been working on
research into drawing for more than 15 years
and his seminar gave the students a chance
to engage with drawing in a new way. Terry
has said “ When | talk of ideational drawing |
am considering types of drawing, and indeed,
drawing process, where one thinks with and
through drawing to make discoveries, _nd
new possibilities that give course to ideas and
help fashion their eventual form. Ideational
drawing [as process and as artefact]is a
thinking space - not a space in which thought
is re-presented but rather a space where
thinking is presented. In its effectiveness,
its period of efficacy, ideational drawing is
‘thinking” and not ‘thought’ is important.

30

When drawing is used to ideate it is in a
presentense; it is what it is in the immediacy
of the thinking-act. Thought, on the other
hand, is of the past, in a sense concluded,
settled and in some way objectified. | say ‘in
a sense concluded’ because | acknowledge
that even when a drawing expresses an
ostensible conclusive thought, there is an
ongoing creation, a continuing emergence of
meaning, produced in the way the drawing is
taken up by a spectator. “ (Rosenberg 2007)

2016
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Materials Exploration
and Research

Materials research was introduced to the
project through Martin Conreen's hands-on
seminar. Students were able to experience
some of the materials from the Materials
Library, exploring their technical properties
and discussing their cultural uses and
meaning. Material enquiry is important to all
areas of design including printing materials
for communication design, and rapid
prototyping for product design.

31

Understanding emerging technology in
materials research was also discussed
in the seminar, including heat responsive
inks, smart materials, and new nanotech
materials. The seminar included an activity
called materials speed dating(put in italics),
where students had the chance to handle
and discuss materials in pairs before picking
their favourite material to present to the
group.
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Re-visioning the future

Designers are traditionally educated to respond to
{or inadvertently create] symptomatic problems,
failing to acknowledge the deeper, root causes of
the systemic challenges that exist in the worlds we
inhabit.

Re-visioning is a process that allows designers
to reflectively contextualise what it is they are
designing from multiple perspectives, revealing
both problems and opportunities that have
previously been hidden from sight. Its primary
objective is to allow designers to understand and
take responsibility for the consequences of their

actions. By looking through different lenses at objects and systems we are able to reflect,
discuss and ultimately re-vision the world we exist in. The process of re-visioning exists to
create design that benefits the individuals, communities and environments that are touched

by it.

International Politics m———— |

Energy Sectrity ——
(. ._) Over Population s——ly
- o ———
o —
LENOrNACE ——
Greed s————
Aspiraion —
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Team 1
The door of Shame
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Team1

The door of shame

Background

We have found that designing across cultures
is different. People in different cultures use
things differently. | mean, for example, when
western people see something, and Asian
people see something, they might think of a
different way to use that object because of
cultural thinking. that is exactly what we are
concerned about.

35

Shame of Korea

So we found some interesting difference in
Pitt river. This is an umbrella, the other is
a winnowing basket in Asia. these objects
have the same shape, but the method of use
is totally different. And especially in Korea,
there is one more function for the use of
this basket. it used to be a punishment for
children who wet the bed.

The way to punish them is that they wear
the basket, and go to their neighborhood to
ask for salt. It is too shamful to talk about
the story for them, therefore, they never
do it again. So we think about what we can
change, how we can mix these uses like
Korea cultural use to punish. The means will
be feeling of shame.
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According to activity 2 based on the concept we had thought of, we found one problem getting
more serious in the world: That is obesity. Before we designed our creation, we were concerned
about the possibilities for our design in Asia and Western.

Danger / Careful / Safety

Look at real you. (Western)

We designed the door of shame. People who
are obese or not walk through the door, then
- it scans their body situation. After you walk
through it, the screen will show an after-
image that might be a little funny thing. For
instance, the image on the screen will show
your hidden fat including your height, weight,
percentages of muscle calculated. This
information is reported as an over-reaction
of your body with red color. Also you will hear
some sounds like laughing or people’s scorn.

36
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What a beautiful person you are. (Korea)

Activity 4, we should think about Korean users. If this was in Korea, we could expect the same
result, but, there is one difference. That is the value of shame. In Korea, people care very
much about the other people’s opinion, so we should approach the opposite with the Western
door.

Obesity : Percentage of Population
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Poster

1. Hotsor fios cabtiacs che

eats s fipe.

2. When you make 3 salad,
i & 5poonil of soybean put in the place.

3. Put on your favorle drnk soybean drnk moes grind.

4. Yogurt might be good 1o eal a mixiure of milk
willh rarw soybean

The door of shame

To conclude, we are expecting that the use of
shame value can make society change from
obesity to health. That's why we want to use
this design to advertise in public places. We
can use it in this way for posters. It offers
some healthy solutions like Korean health
food, and makes you recognize your body,
This poster is for everyone in the world.

38

What we mean is that we will break Korean
shame by the door. When an obese walks
through the door like in the western case,
then the door scans your body, too, but the
afterimage that is reflected by your body does
not show the over-reacting image. Instead of
showing it, that shows the other image, when
you lose weight as healthy as you are with
smoked shape of your real body.

According to this effect, you can have
confidence in your image and your looks. You
will also hear the sound of admiration.
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Team 2
Playing baby carrier PORI
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Team2

Playing baby carrier ‘PORI’

Background

In this years winter school our project was borders,
boundaries and thresholds and the goal was design
with cross cultural back grounds. First we tried to find
something that inspired our group from Pitt Rivers Museum
that is famous for its large collection of cultural artifacts.
Our group choose the baby carrier from the museum for
our inspiring artifact. We got interested in it because it has
simlar uses even though it is from different cultures, like
giving parents freedom to move and amuse babies while
they are in it.one of the baby carriers we were fascinated
by was from native american culture. It had a board for the
carriers support to the back, and had lot of adorments such
as dream catchers, and was also used as a baby’s toy. So
our object was chosen and we wanted our baby carrier to
be more amusing for babies so our category was play. From
that we started to design a cross-cultural baby carrier.

We wanted to consider a cuple of things before designing
the product. Firstly, what is different between korean culture
and British culture towards handling the baby. Secondly,
how is the concept of play diffrent in each age group and
Thirdly, how can we design a baby carrier cross-culturaly.

35
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After several meetings and tutorials we talked about how we could develop our idea. Korea
and British baby carriers are different in some ways, for example Korean ones are more
flexible in use, as because it is made with big fabric, it is easy to use it in different ways and
parents all ways carry thier babies all the time. On the other hand, British baby carriers are
more used to give parents freedom to do multitasking, and taking care baby as an individual.
So we wanted to design something when parent and baby can communicate while they are
using baby carrier. Forms and material was a big issue in our group, as for the form we
wanted something that has Korea and British form, and wanted to be more flexible. Thus, for

the material we tried fit those ideas to find more suitable material for the form. In these ways
we started our idea sketches and made our final product.

« Magenatic buckle

Strach band —

== Inside speaker
Air Hole —

new word combaind words
between podaegi and carrier

41
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Matrials

Yellow soil dye ;
Yellow soil is s traditional Korean earth for making
houses, and a fibre for making traditional clothes.

The effects of Yellow soil

> Protects from electronic waves

= Helps to have high metabolism

> Keeps in the temperature

> Prevents Atopy and skin problems for baby
carriers air pocket {

synthetic rubber _
‘Neoplene’ for flexible and streching

Plastic

Light Plastic ‘CURV’ for bottom of the baby carrier
> New material ‘Poly Proplene’

> Strong at impact

> Very light

Function

Air control

easy to inflate or deflate

Sensor in cushion

Can check baby's state

Magnetic buckle

Can attach or take off mobile

Speaker

Maintains contact:

can always have conversation and singing

42

Forms

it is very flexible and inflatable, so
when you do not inflate it can be used
in lots of different ways and when
you inflate, it can be used in carrying
mode, baby rocker and tube or floater
in the water

other uses

USB ports and speaker for checking
babies vital signs and

three way communication between
cellphone, PC and baby carrier.

2016
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Team 3
Duet shoes
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Team3

Duet shoes

Background

In these days, it has become obvious that women's role
has been enormously increased. In the past times, women
just looked after their family and now women participate in
the society and work hard. It doesn’t mean in a particular
country, as the world has been globalized, many women in
the world practice in their society. So we have designed an
item for a modern woman that helps their convenience.

At first, after the exploration in the Pitt river museum, we
have chosen the Neck-ring and the Honor for the category.
After that we found out that body modification still exists in
the modern society. Like Kill heels, Cosmetic surgery and
too much diet. However we limited our scope to Kill heels
because it is kind of the symbol of a woman's status. But the
thing is those of the status of the women, the beauty, is a
kind of body modification which threatens women'’s health.

44
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For those reasons, we got an idea from
women who wear sneakers on the way to
work and carry their heels to change into at
their work place. So we decided make a dual
functional shoe that fits to modern woman.
Shortening the time of wearing heels and
makeing women feel more comfortable.

So we decided to be against body dysmorphia.
We celebrate natural woman as our topic.
But the problem was that as the status of the
women has changed from cooking mum to
career woman, women cannot avoid wearing
high heels in their life.

45
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How and What is Duet shoes?

This is a shoe that is very comfortable to walk in but not that glamorous. However, if you put
the heel together, you can get a Luxurious heel as the kill heel. This can be very useful for
modern women who want to be powerful as the man and get the same eye level with the
tall man. The heel would raise the women’'s self-esteem permanently. We are also looking
forward so the women find their beauty and health by this ‘duet shoe’. We have named this
duet shoe because it plays two functions at one time. It harmonizes perfectly to a modern
woman.

Before working out Arrive at working place

Duet shoes
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Team 4
The seed ring
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Team &

The seed ring

Intro

The theme of our project is loss and
remembrance. Our idea started in the Pitt
Rivers Museum when we saw an interesting
ring. What we usually associate with rings
would probably be marriage, a couple ring,
friendship, ornament, accessory etc. however
the ring we found in the Pitt Rivers has very
different meaning. It was worn by pregnant
women who have children. Then they hope
and believe the next baby may live.

First step

In order to begin, we found out the
background situation of the ring. It comes
from Myanmar. It was found about 100 years
ago. It is made of elephant hair because
elephant was a very helpful animal for them.
They depended on and believed in it very
much. And importantly people in those days
did not want to lose the children, because
having many children meant the basic
maintenance of their group. However, infant
mortality was very high. Therefore the ring
was used as a symbol of significant meaning
and belief. These are the reasons why our
categories have become beliefs.

48

A
NG OF ELEPWANT Wi |
WORN &Y PRICMANT WO-
MER WD HAVE LOBT K
CHILDREN, | N TaE Wors
ThAT THE SELT Wav LT
SHAN BUAMA, 1
Mavsox R €. Tamess |99,

_ 1924-27-193

Finding background

People in those days lost children easily.
We asked ourselves now. What is it easy to
lose today? The answer is nature and the
environment, especially trees because trees
are related to every aspect of nature. So
trees are fewer nowadays. What about rings?
As we all know we have been using rings as
a significant symbols for remembrance and
belief.

As a result our main object is to made a
ring. We have created a ring which is part of
a camaign to spread hope in the belief that
nature can be saved.
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Concept

There are our concepts for the object.
First, this ring should help nature and
humans to communicate each other.
Second, it should make people memorize
that nature is very significant. Third, people
can hope and believe nature will improve
because they invent in this ring.

Outcome

Our finished design product is a beautiful ring, but with a deep significant meaning. We call
it the “seed ring”. This ring can grow up if we plant it. The capsule surrounding seed starts
melting under the ground. And then the main body of the ring becomes nutrition for the
growth of the ring. These are final works in Outcome. Firstly, It is the shape of a 'seed ring’.
It's the progress of growing the ‘seed ring’ after planting it on the ground. This poster which
has our slogan is to make people think why they ‘bear’ nature. We want people to know that
the meaning of the word ‘bear’ is not just common meaning but protecting nature.

49
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How to Advertise mm_— .

r A
This poster and leaflet will advertise the tqﬁmﬁf ﬂ%
product for more people on the street. The
ring can be sold in many ways. One example
is a box of three rings.Two of them are rings
for wearing. The other is a “seed ring”. And
this ring is sold only in the first week of April.
We call this period "arbor week” based on
Korean “arbor day”. This particular season

for selling will make the ring more valuable.

The nature on our fingure

DATE. Aprhfr week =
STTE. labont of cay Nall
INro mﬁ-“mﬁw’

SO N W<

Situation

If a couple buys the “seed ring” they can keep
it until they want to use it. On a significant
day they can plant it to celebrate the day.
And it will grow up with the celebration and
ceremony.
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Future

In order to sure the future of the ring, we have thought about what kind of seed should be
in the ring. Our idea is that there are lots of endangered species. A seed in the ring will be
expected to replace a seed of endangered species every year based on IUCN (International
Union for Conservation of Nature] announcement. Once you buy a "seed ring”, you get to know
what plant is endangered, in addition if you plant it, you act to stop the progress of endangered
species. As a result of this, we can keep biodiversity, which is the best way for prevention of
global climate change.

These are endangered plants, If you buy a ‘Seed ring’, you can preserve nature, protect,
defend any harmful facts by global warming and you will be one of the only people who believe

that nature is alive, beside us, forever.

NUYP% 4
AR N

\%\

l/
o’

&
4@ . Arbor Day
.' There in o day we plant in Korea p
’ That's Hifth of April

1 endanger plort 1 endanger plant 1 endanger plant
by UCN by IUCN By IUCN

Raruncubes basseres Mok Comvmanter sebuond Maba Pulates matn
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Team 5
Breath
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Breath

Intro

We had the Borders, Boundaries and
Thresholds subject, and we made an |-phone
music application called Breath. Firstly
We thought about the differences between
music and Well-Being Eastern and Western
cultures we thought about the technical
development of a sensor which used the
|-phone touch 6G. As a result, we designed
an application for british culture, finally we
substituted that in Korea.

Background

We listened to music from babyhood
seasons, and tried to express musical
instruments such as the piano or xylophone
etc., And we got peaceful mind through
listening to it. Therefore we connected
music and Well-being. Music causes a lot of
influences on people from ancient history,
and we had an interest in relation of music
and human life from a musical instrument
called a lute frm the Pitt Rivers museum,
The musical instrument which we selected is
a stringed instrument and the main body is
stone. We were able to know that music was
played traditionally for religious purposes.

53
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Passing through the renaissance and
industrial revolution, it is possible to suggest
that music has changeed the purposes of
human’s lives. Today people are able to play
music with various musical instruments
such as the piano and the guitar, and people
can listen to music more easily through the
development of mp3 in the present age. This
shows that music has changed the concept
of Well-Being from sacred music. Music
has changed the tools which affected our
sensitivity, and provided a rest for a negative
mind, Music is a concept of Well-Being
making human life more interesting and
restful.

54

In former times, people were listening to
popular music made by a soloist or group of
artists. But these days, technology allows
personal favorites and music that suits a
particular situation. This may result in music
designed for the individual within their
culture. Also, music can be directed to the
individual according to their needs.

2016
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How is it possible to recognize that touch?
The fundamental principle of the operation
is that the impedance of an inductor varies
when a nearby magnetically permeable
or electrically conductive material moves
relative to the inductor.

The ‘i-phone’ can be used world-wide, but
the application can be changed by the user to
suit their specific cultural circumstances.

You can create 'your sound’ through your
movement. And this sound is related with
your feelings and makes your feel relaxed. \
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Inductive Sensor

Printed Circuit Board

According to ‘Hofstede’, Korea is a collective culture, so we have modified the "app” so that it
can be enjoyed by a group of people together. Korea is collective culture, where people prefer
individual to group. So, in the case of Korea, the application can be modified so that the user
can play the music together with their friends.

56
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Team 6

Mi-pass
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Timeline

What is our object?

We went to Pitt Rivers museum,
there were so many things
to choose, but especially we
were inspired by the Australian
aboriginal passport. Thus we
chose our category as identity.

Our time line is our process of thinking, and ideas. As you know this is the Australian

aboriginal passport.

From now on, we will show you how we
developed our process. Our thinking beat is a
forecasting method. So we have substituted
an idea from the past into a future scenario.
We have created a cross cultural relationship
between the past and future. In the past, they
had similar shaped objects used for hunting,
fighting, clothing habits, and cooking. For
hunting and fighting, they had boomerangs.
The hunting boomerang is light and it
returned back to them when they threw it.

58

The fighting boomerang is heavy and it did
not return when thrawn. For cooking, they
had a half moon shaped knife. It's made
of Bronze. It was used to collect food, and
they had a shovel from the Meolithic era. It
was used for digging roots, and levelling the
ground. And the last one is a mask. it looks
like just a mask, but also it is a real passport.
They used it to protect them from cooking
smoke, and people used it to camouflage
themselves when there fighting.

2016

53



Interaction of Cultures through Design | Appendix

In this way, these passports were categorized
with various functions. Now, the present
passport shows only personal data. It's
reduction of passports function. In the
future we expect the passports function will
expand. In the future, skills will become more
important. We predict that the passport in
the future will again have many functions and
this is what we have developed in our design.
so we categorized our passport with skills.
And then you can ask us why do we have to
show our skills? Not just showing them your
skills, you can use your skills and abilities
anywhere and anytime. The passport can the
tools people need to express knowledge and
wisdom.

So we allow our passport a new system of
classification. To show how the passport
will work, we have chosen design, medical
science, and water quality control, and water
purification as examples.

Scenario

First of all we thought about globalization
and the development of transportation. So
movement of village people by bus developed
to movement of boundaries by airplane.
That's why the world is getting globalized and
cultural, technical exchanges are increasing.
So the knowledge is getting more important
and one’s skills will be enlarged.

People who have design skills will need
design portfolios, and projector to show
their. Medical science people will need body
scanners to find out whats wrong with their
patients. And water quality control people
will need equipment for measuring water
quality and purifying equipment.

we have created the new concept of passport
which can show the range of our abilities.

Concept of outcome

We combined the Australian aboriginal
passport and Mapae. Mapae is a aboriginal
passport in the past in Korea. This is Mapae.
It's a Korean identity object from the Joseon
dynasty at 14th century. It was used for
secret royal inspectors. The back of Mapae
has writing on it. It shows has a identity and
social position. And the other side, horse on
it. It is also shows social position.

59
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And finally is our product Mi-pass. it means
my identity passport. The material of our
product is acrylic and chrome. The side parts
fall off and a band comes out. So that you can
wear it on your wrist,

Frist is for the designer. The red spot is projector beam. Second is for medical people. The black
bar is the body scanner. And the final application is for water quality control. The antenna comes

out, and can be put into water to test water quality.

Situation

This is the first situation when designer shows their design
portfolios. As you see the designer is showing his portfolio
with Mi-pass.

The second situation is when doctor treats patients. This is the
application situation when doctor meets patients, and scans
the patient ‘'scondition, and finally diagnoses the patient.
These three cases are just examples, the Mi-pass can be
adapted for any job, or any range of skills.
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Final Crit
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e

Visits

London
Art&Design studies

20. 01. 10 Pitt Rivers Museum
22.01.10 London City Tour
26.01. 10 Victoria&Albert Museum

26.01. 10 Victoria&Albert Museum
Science Museum
National Museum

Serpentine Gallery
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. F 1 < <
Hwasin Choi S Donghyun Kim Sewon Kim
¥ . Visual Information s Textile&Clothing Landscape Architecture
4y Design Design * Design

s
f ,:L‘ ‘/;,-_f"‘, ghktlsé03@hotmail.com I tutggg@navern.com sewon0314@nate.com

Seyeon Kim Sungsim Lee Yuhae Hwang
Visual Information Visual Information Industrial
Design Design Design

g-simsfdnate.com University of London une-vidcyworld.com

Sera Choi Harim Lee Soyeon Baek

Digital Contents Textile&Clothing Visual Information
Design Design Design
seraaldparan.com th11335@hanmail.net myncindy@hotmail.com

Hyunji Lee Mihye Yu
Visual Information Digital Contents
Design Design

eeez_[@naver.com monsun2001@naver.com
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Yongha Kim ‘r'? rin Son
Industrial Digital Contents
- Design Design

! whatmi@naver com perky_lynf@naver.com

Yerim Heo Sujin Im
Digital Contents Visual Information
Design Design
hcbo1015@naver.com sujin1020@khu.ac.kr
Mijin Kim Jonghyun Lee

|| Industrial Visual Information

| Design Design

yasimijin@hanmail.net ddibalss@hanmail.net

Areum Yun Heehyeon Hwang
p Digital Contents Industrial
Design Design

palpitatingf@dnate.com gmlgus33@nate.com

Jiyeon Lee Suho Park
Industrial Textile&Clothing
Design Design

idsuhof@nate.com

= oloPle

x410012x@nate.com

Boram Kim

Visual Information
Design
nogarwingldnaver.com

Yeseul Sung

Visual Information
Design
sungyeseull@hanmail.net
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Jongwoo Kim
Landscape Architecture
Design
stwoooldnaver.com

Yuna Lee

Visual Information
Design
tsebasaf@hotmail.com

YunHee No
Industrial

Design
hhirofdnaver.com

Jisoo Yang

Landscape Architecture
Design
nsheepldhanmail.net

Yunjin Lee
Textile&Clothing
Design
jinnie0222@hanmail.net
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Goldsmiths, University of London - Kyung Hee University
Design Practice Winter School

Theme

Period of time
Place

Course level

Students

Teaching member

Teaching director
Programme director
Programme assistant
Publisher

Editorial design

Borders, Boundaries and Thresholds
18.01.2010 - 12. 02. 2010 [4weeks]
Goldsmiths, University of London
Post BA Pre MA

Industrial Design, Kyung Hee University

Visual information Design, Kyung Hee University
Environment & Landscape Design, Kyung Hee University
Digital Contents Design, Kyung Hee University

Textile & Clothing Design, Kyung Hee University

Mike Waller > Senior Lecturer at Goldsmiths, University of London
Terry Rosenberg > Senior Lecturer at Goldsmiths, University of London
John Wood > Professor at Goldsmiths, University of London

Meekyung Jang > Professor at Kyung Hee University

Martin Conreen > Senior Lecturer at Goldsmiths, University of London
Duncan Fairfax > Lecturer at Goldsmiths, University of London

Danny Dongyeong Lee > Lecturer at Goldsmiths, University of London
Julia Lockheart > Senior Lecturer at Goldsmiths, University of London
Paul Stocks > Lecturer at Goldsmiths, University of London

Stephan Bischof > Tutor at Goldsmiths, University of London

Liam Hinshelwood > Tutor at Goldsmiths, University of London

Tom White > Tutor at Goldsmiths, University of London

Mike Waller

Danny Dongyeong Lee
Dooyeon Kim, Semin Jang
Kyung Hee University

Yeseul Sung, Jonghyun Lee
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Appendix A-2. Programme book - Inside Out, Outside In

(2010)
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Design and futuring-remaking

the world

2010 Inside (ot (utside In
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Inside lut (utside In
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Kyung Hee University

®

Goldsmiths
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Appendix A-3. Programme book - Ritual & Routine (2011)
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Ritual & Routine

Designing Cross Culture
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Gyuhyun Kim

Dean of the College of
Art & Design Kyung Hee
University

Waiting for real creative people who will create a cultured
world...

Keeping in line of this university’s spirit for creativity and change,

College of Art and Design is preparing students to both leam from and
contribute to our ever changing cultural world.

The College of Art and Design offers eight majors in design and art,
This department is one of the Kyung Hee's newest additions, vet its
rapid growth to now 40 professors and over 1,300 students shows the
promiging future to those devoted to creative activities and learning the
sciences.

Art and design are both integral parts in the advancement of modemn
societies. The 70’s brought about hardware technology,the 80’s
software.and the 90’s networking. There is a new paradigm called
cultural contents based on knowledge and culture leading us into the
21st century. We must proceed with a discerning eye to view the
changes of time. We must also generate creative manpower to be a
catalyst in this movement.
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The university aims to further the development of its superior, future-
oriented educational program. Collaborative program with Britain’s
Goldsmiths, University of London has been undertaken and has
become an important opportunity for bringing cultures together,
establishing cooperation and for gaining an understanding of the society
awaiting the participant students now and in the future. This opportunity
also helps students’ self-esteem and develops a partnership mentality.

Kyung Hee University’s College of Art and Design is dedicated
to cultivating a competitive, innovative, and advanced educational
environment. The students in this department wil be enlightened and
inspire with the spirit of creativity. You will become innovative cultured
designers, ready for the world!
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Mike Waller

In Designing we remake the world anew. | think this
statement is central to how we educate designers
to act in the world, and through projects like ‘Rituals
and Routine” we are able to think through this
idea. | have the pleasure of introducing this year’ s
Design Summer-School project which demonstrates
a continued and successful collaboration between
Goldsmiths in London and Kyung Hee in Seoul.

Qur project focuses on a topic developed through
an ongoing collaborative ‘Cross-Cultural Design’
research programme between the Pi Studio
(Prospecting and Innovation Design Research
Studio) at Goldsmiths and Kyung Hee.

As with all of our project briefs we have tried to
focus on a clear and meaningful topic, identified
as needing a critical exploration through designing.
Qur focus is three-fold; firstly to develop an
excellent educational experience for Korean
designers, secondly to give the student group
an experience of the culture of Britain, and in
particular London, and thirdly to grow our enquiry
through creative practice into ‘Cross-Cultural
Design’. We intentionally constructed this project as
a ‘community of practice’ or living culture, where all
participants contribute to growing new forms of
knowledge through our shared Design practice.

The educational experience being promoted
has Goldsmiths Design's ‘critical design thinking’
at the core of its approach. This means that
we encourage students to build appropriate
design responses to the brief which demonstrate
an understanding of the context that they are
designing for. As part of this approach we want
them to explore the socio-cultural implications
of their design propositions, engage with both
theoretical and practical forms of knowledge
that can contribute to the discourse the project
promotes, as well as be in control of what they
want their project to communicate to the world.

106

Director Pi Studio
Goldsmiths, University of London.

Introduction

from Goldsmiths, University of London

Through our teaching we facilitate a mature
approach to innovating by introducing the students
to a range of methods and processes that they
can develop through their own individual and group
design practice. We find that the result of this critical
approach develops the capacity for independent
and creative thought which is demonstrated in the
fantastic ideas that the students have produced for
the project.

Obviously visiting London is an exciting experience
for any young designer, so our design project
makes full use of London. they experience its
cultural diversity as well as its wonderful cultural
treasures, from the V&A (Victoria and Albert)
Museum and the nightlife of the theatres of
London's west end, to the hidden parts of London
that tourists rarely get to witness.

All of these activities are wrapped up within our
design brief for ‘Cross-Cultural Design’ which is
presented over the following pages. There are
some underlying questions about culture and

how different cultures collide, protect themselves,

hybridise and reinvent themselves. We also study

Pheng Cheah’s concept of ‘Spectral Nationality’,

which is how cultures represent themselves
to themselves, as well as how they are seen
internationally through the eyes of others. We have
developed a sub-focus to the brief that engages
with cultural rituals and daily routines in order to
break the surface of cultural behaviour in a quest
for a deeper reading of culture,and hence the title
of the project ‘Ritual and Routine’.

As you will see through this document we have
approached the project in the broadest possible
way. shown through the range of projects that
the students have explored during their visit to
Goldsmiths in London. We hope you will enjoy
the work on the following pages as much as
weenjoyed teaching this enthusiastic group of
designers.
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from Lead Professor of 2011 Summer Project

Meekyung Jang

Assistant Dean of College of Art & Design
Head of Visual Information Department
Professor Meekyung Jang

Design Practice Summer School Purposes Cross cultural Design Trends

When designing, we must keep in mind the
significance of influence from cultural basis in the
target area. Due to its geographical location in Asia,
Korean culture had been influenced by various
ethnic cultures of Asia. Furthermore, Western
culture rapidly introduced through a war lead to
development of cultural identity lacking the balance
between East and West. Recently, Korean culture
and its cross cultural designs began to reap
success in the global market, along with increased
number of foreigners who recognizes K-pop and
Korean products. In order to produce unique
Korean designs, understanding both the cultural
basis and mind of Eastemn and Western cultures
are necessary. Furthermore, an attempt to cross
cultural basis ought to be made.

The fourth Design Practice Summer School, by
Kyung Hee University and London's Goldsmith
University was a meaningful project showing the
potential in cross cultural design. 24 students
divided into six groups studied, discussed and
produced their own designs. Five professors
lectured for the program over the course of two
weeks. This exchange between the two universities

107

are essential, in order for students - who will lead
Korea’s design culture in the future - to understand

the value of design from multicultural perspectives,

as well as providing a chance to find their own
“spirit of design”. In a global network community
where cross cultural designs are actively being
produced, Design Practice Summer School wil
provide the students the opportunity to estimate
future direction of design field, as well as a chance
to reflect on their design identities.

| would like to thank professors from Goldsmith
University for their hard work, and unrelenting
support from College of Art and Design, as well

as help from many international affairs offices. Also,

thanks to all who led and carried out smaller but
important tasks throughout the program. | have
a high hope for future relations between the two
universities and for the further exchange programs.
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02

Programme Overview
of the Summer School

Programme
Overview

Mike Waller, Duncan Fairfax, Terry Rosenberg, Martin Conreen,

Dates 11, 07. 2011 - 29. 07. 2011 (3weeks)

Venue Goldsmiths, University of London

Staff
Danny Lee, Tom White, Liam Hinshelwood, Nicholas O' Donnell-
Hoare

Participants 24 students from Kyung Hee University

Industrial Design,
Visual information Design,

Environment & Landscape Design,

Textile & Clothing Design

General Scope
of the Summer School

This workshop aims to introduce students to a
variety of the different social, cultural and political

concems that are at stake in contemporary society,

and the discourses that surround them, through a
practice based studio project. It will explore theory
infused practice and practice generated theory.
An understanding of the wider social and cultural
impact of designing will also be introduced to the
cohort. Particular attention will also be paid to

issues that concemn questions of cultural difference,

cross-cultural communication, and identity.

This year the title of the project will focus on the
idea of “Inside Qut -Outside In” In this project
we will investigate the enormously important
political question of what either lies inside of, or

outside of, any given border, boundary, space,

or thing - whether that be a body, a house, a
community, or an entire country. As suggested

this is an enormously important political question,

especially at a time in which such boundaries are

108

being transgressed or dematerialised at an ever
increasing rate; but even more importantly it is
also an extremely important ethical question for
designers. Because, as designers, we are the

ones, whether as architects, interior designers.

fashion designers. or interaction, industrial, and

graphic designers, who create these boundaries,

and thus “design-nate” who will either be allowed
inside of them, or excluded from them. Whether as
architects, interior designers, fashion designers, or
interaction, industrial, and graphic designers, we

are the ones who inevitably draw those boundaries,

demarcate those spaces, and design the uniforms
that both define these spaces and who will either
be allowed within them or excluded from them.

This workshop supports the introduction to studio
practice and would encourage attendees to
progress to apply to the MA Design courses in
Goldsmiths, University of London.

2016



2016

Interaction of Cultures through Design | Appendix

109



Interaction of Cultures through Design | Appendix 2016

03 Programme
Schedule

Week Day Schedule

_ - Welcoming / Launching the project / Brief research
Day?2 Site visit - V&A Museum
Day3 Presentation of the site What we found? / Methods - Timeline
Day4 Lecture - Cultural design / Research - Out of studio
Day5 London Art&Design studies

_ - Methods - Drawing
Day7 Trip to Brighton
Day8 Methods - Re visioning
Day9 Methods - Diagram / Research - Feld design
Day10 Visiting gallaries / London cultural tour

_ - Studio session / Tutorials
Day12 Methods - Speed Dating Materials
Day13 Studio session / Tutorials / Complete designing
Day14 Preparation for Fnal Crit / Fnal presentation
Day15 Certificate conferment / Farewell party
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Terry Rosenberg
Senior Lecturer

at Goldsmiths,
University of London

Mike Waller

Senior Lecturer at
Goldsmiths, University
of London

Programme
Tutors

Terry Rosenberg has just completed his headship of the Department Design at
Goldsmiths, University of Londen. He is a practising artist, designer and design
theorist. His work as a design practitioner has included a research project for
the Knowledge Lab,NCR. The research explored future scenarios involving

networked technologies in the city. His artwork has been exhibited in the UK.,

Europe and the U.S.A. including the V&A London. His theoretical interest is
in how we model thought and how we think in representational models. He
has presented papers and written for journals on these topics. He has also
published a number of books on general drawing as well as a chapter on
ideational drawing for a book about drawing research. Terry is a member of
Goldsmith” s ‘Prospect and Innovation Research Studio’ which researches into
innovatory practices, explores the possibilities and implications of emerging
technologies and also the potential of new materials. Terry has been evolving
and using ‘prospecting tools’ with students on various programmes within
the Design Department at Goldsmiths. As a member of the Prospect and
Innovation Research Studio he has been involved in designing and delivering
to more than 50 companies ‘prospect workshops' for industry from Nokia
telecommunications to FatFace fashion.

Mike leads the Masters of Design Critical Practice, MRes in Design and
supervises PhDs at Goldsmiths. His career has spanned both Industry and
academia, doing research and development and being a lecturer in Design
at Goldsmiths. Mike is a member of Goldsmiths Prospecting and Innovation
Research Studio, researching innovatory practice, emerging technologies
and new materials. He previously headed up a research group for NCR's
Knowledge Lab called ‘Inteligent Things’, where the worked focused on social
uses of emergent technologies around the convergence of physical objects
and networks including, wearable and pervasive computing and locative media

applications. He is currently working on the Goldsmiths ‘future of Media’ project,

a two-year multidisciplinary programme. The project explores new kinds of
public geospatial media appliances for London, engaging people, places
and things of the cityscape. Mike holds a range of patents around emerging
technologies and has exhibits at the Science Museum’ s Challenge of Materials
Gallery. He has also works with a wide variety of industries hosting workshops
on innovation and design process. He is currently developing a new masters
programme and short courses on Innovation in Creative Praclice.
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Meekyung Jang
Assistant Dean of College
of Art & Design

at Kyung Hee University

Duncan Fairfax
Lecturer at Goldsmiths,
University of London

Meekyung Jang is currently the Assistant Dean of College of Art & Design
at Kyung Hee University. She is a professor in Visual Information Design
Department and teaches Graphic Design and lllustration both at the
undergraduate to Ph.D levels. Aiter earned her MFA degree in llustration at
Syracuse Univ., New York.,she obtained a doctorate degree in Design Theory
at Seoul National University. She has been a professor at the Visual Design
Department since their establishment in the early 1990s. In 2006, she wan
the best journal award of Korean Society of Design Science, ‘Study on the
Effectiveness of Advertisement Communication through Semiology Interpretation
of Brand Name Apartments’ and 2004, won a silver medal for ‘6th International
Paraplegics Delhi Olympic Games' with her participating team in advertising
field. The president (Noh, Taewoo) conferred the Order of Service Merit. Most
recently, Meekyung also won gold medal for ‘8th Intemational Abilympics Seoul
2011" with her national team in Poster Design category. The President (MyungBak
Lee) conferred the Order of Service Merit. She is also vice president and editor
of The Society Of Korea llusart(SOKI). International director of Korea Designers
Association She had numerous exhibitions in the field of design and llustration
and also presented many articles in forum and high-level institutions on design
education and cultural image.

Having lectured and tutored at a number of different institutions in Australia over
the last 10 years, predominantly in the fields of Architectural and Design History
and Theory, Duncan Fairfax now teaches on the Masters in Critical Practice
Programme at Goldsmiths. His research focuses mainly on the application
and analysis of various critical research methodologies derived from the
discourse of contemporary theory, form Phenomenology to Cognitive Science
and Actor-Network-Theory, to the analysis of design “practice”. At present
he is also engaged, as part of a University wide Leverhulme funded research
investigation into the future of the media, in the analysis of how various forms of

contemporary technology, and geo-spatial and locative technologies in particular,

are transforming not only our very perception and understanding of the nature of
that world in which we exist, but those very “practices” through which we “real-
ise™ it, “man-ufacture” it, or ultimately design it.
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Martin Conreen
Senior Lecturer

at Goldsmiths,
University of London

Danny
Dongyeong Lee

Lecturer at Goldsmiths,
University of London

Liam Hinshelwood

Tutor at Goldsmiths,
University of London

Martin Conreen is a lecturer in design. He received his BA from Goldsmiths in
Fne Art/Sculpture in 1984. His interest in materials and making, led him to work
in numerous design fields including furniture design, silver smithing, set building
and shoe making to name but a few. He came to the Goldsmiths Department
of Design first as a visiting tutor, later becoming Head of Department up until
July 2005. Martin's research has focused upon material culture human behavior
and the role of objects in human relationships. Martin’s research interests also
include contemporary art, emerging materials and methods of production in
art and design. He currently has an LCASE funded project *What goes around
comes around” to investigate the use of non-traditional snap fast materials
(ecological and non-toxic) for rotor-molding proto-types. He has contributed to
the development of several new BA and MA programmes. Most recently a new
degree programme with the Engineering Department of Queen Mary University
to bridge the gap between Engineering, Art and Design. From Oct 2005 - Oct
2006 he has been appointed a visiing Senior Research Fellow at King’s College
London. In 2006 he was made a fellow of the Royal Society of Arts.

Danny graduated from Goldsmiths, University of London with a Masters in
Design Critical Practice and is now doing PhD in Design. He is an Exhibition and
Spatial Designer who is interested in the use of emerging technologies in the
design, production and manufacture of exhibition spaces. He has led major
exhibition projects from concept to completion including ‘Prospect’ part of the
London Design Festival, Leverhulme Research Exhibition, a stand design at
“Clothes Show Live" NEC in Birmingham, “Pure London” at the London Olympia
and exhibition design for the Drama Museum in South Korea, With over five

years experience in the exhibition industry he has worked on stand design,

museum gallery curation, public space planning, architectural interior and event
design. He is a lecturer at Goldsmiths in the Department of Design and he is
currently working with Pi-Studio on expanding their international relations with
various East Asian countries to link their design portfolios. Danny has also been
evolved with the Business Development Department at Goldsmiths working

on an industry based project for the telecommunications company ‘TalkTalk’,

working with them to create a new router design and an office interior design
project for Eurostar Engineering Centre, London.

A firm believer in design’s importance within society Liam’s particular area
of interest is the systemic implications of design practices and their ability to
influence, or redirect individuals, businesses, the economic structures that
support them and the larger ecology into which they are woven. His belife is
that the broad practices of design are the strongest tool we have to tackle the
ecological and economic crises we are currently facing.

As a practising designer for the nowhere group and a member of Goldsmith’
s Pi Studio, Liam has been involved in a diverse spectrum of projects ranging
from culture change programmes for multinational businesses to voluntary social
innovation initiatives.
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Nicholas
O'Donnell-Hoare
Tutor at Goldsmiths,
University of London

Tom White

Tutor at Goldsmiths,
University of London

Anna Bernadska

Intermnational Officer,
International Partnerships
and Developments at
Goldsmiths, University of
London

Nicholas is a muti discipline designer, thinker and doer with a background in
jewellery design and works as a designer / partner for design consultancy
Saint-H and creative company's. He completed the masters in critical practice
at goldsmiths and found a passion for systemics and ecological considerate
designing.

Taking a criical aprach to design allows Nicholas’ thought and design process
to go beyond the obvious and into a position that can make substantial changes
socially, environmentally and mentally, to provide platforms for development and
provide an understanding of the way systems and networks operate and effect
our lives,

Tom splits his time working as a designer with the P Studio at Goldsmiths and
the contract furniture company Kinnarps.

His research practices are bases primarily in the area of re-directive practice.

looking specifically at the role of design within government, industry and
community. His work looks to challenge our conventional notions of existence
through objects that create a platform for re-educating ourselves and those
around us.

Anna is responsible for international student recruitment from Japan, Korea
and India. This involves managing a network of recruitment agents, developing

couniry specific recruitment strategies, attending various recruitment events,

giving presentations, interviewing students and developing institutional links with
local schools and colleges.

An important part of my role is to guide and support international students
throughout the admissions process until they have safely settled on campus.
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The projects focus is on routines and rituals within
cultures.

A routine is a practice - usually everyday - that is
performed regularly and for the most part without
any conscious attention. A morning routine, for

instance, may involve thumping the alarm clock,

then, with eyes shut, finding one’ s slippers, then
stumbling to the bathroom where one carries out
one’ s ablutions without thinking... in exactly the
same way one has done morning after moming for
as long as one can remember.

A ritual, on the other hand, is a socio-cultural norm.
It is an accepted and usual way of doing things
within a specific context - a cultural event. What
infuses a ritual is a socio-cultural proper. What we
mean by ‘proper’ are practices and actions that
are ‘de riguer’, necessary, and are expected by
the culture itself - perhaps insisted upon by the
culture.

At the core of culture is the way in which we
fashion identities and identifications, and produce
practices, objects and spaces that affirm these
(I/you am Korean...I/you identify with Korean
practices...). One may of course hold multiple
identities and indentify oneself within a multi plicity of
practices. Although culture may be sliced in ways
that are not to do with nationhood - sub-cultures of

different kinds, youth culture (Punks,Goths, B-boys),

a much finer granularity of locale (cities, rural towns
etc.).
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‘Ritual &

Routine’

Theme

In the instance of this brief, the major cultural
differentiation will be between Korea and the United
Kingdom (other cultural delineations may enter the
designs but only as subsidiary focus).

We ask that you attend to different actions
that move in the differential space between
cultures. These will allow you to explore different
relationships and possible exchanges between
cultures.

Transform - change one cultural practice/object,

in light (consideration) of influence from another
culture

Translate - take an object/practice for one culture
and change it so it is meaningful (and useful) in
another

Transplant - take an object/practice that is highly
motivated in one cultural context and site it in the
other culture
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moves to:

Promote - put forward an object/ practice in
order to affirm a ‘home’ culture

- put forward an object/ practice in
order to defend/protect one s culture
(the familiar) from the strangeness of
another culfure

- block out the sfrangeness of the other
culture

- to facilitate mutual exchange between
cultures

- take up or accept what is exotic (lying
beyond endotic or home culture)

Protect

Deny
Share

Adopt

There are of course other reasons to adopt or
explore different relationships between endotic
and exotic cultures, between Korea and the United
Kingdom. You will need to work through your
motives and use them to guide your programme of
cross cultural design.

Over the course of the workshop we will asak you
to do mini-projects within the larger project. There
will be projects that ask you to fuse an object from
one culture with an object from another ... take
a typical craft from one culture and apply it to an
artefact of another ... contrast a cultural practice
from one culture with another and find in this
confrast oppoprtunity for design ... and so an.
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Initial Exploration

We will start by exploring the collection at the
Victoria and Albert Museurn, looking for things that
typify cultures. What we are initially interested in
is the exploration of the remains of past cultural
practices. Ask yourself what the artifacts were
used for and what socio-cultural practices were
they part of? In effect, through searching out these
artefacts, you will be finding different loci to locate
‘historically’ a piece of material culture. This will
give you references for further investigation and
exploration.

In the first phase we ask you to do observational
and analytic drawings that explore the objects
in the collection. There are hundreds of artefacts
for you to explore. In the first instance. explore
whatever takes your fancy, but once you have
made a few drawings try and select objects
around particular themes that fall within the focus of
rituals and routines.

2d communication design, 3d objects and product
design, cultural practices, interactions... any form
of design.
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Design

Introduction

Cross Cultural

Cross Cultural Design (CCD), first used
by Erin Moore, is a term that refers
to the creative synergies of differing
cultural practices, objects and artefacts
that emerge when multiple cultures
collide and hybridise. One of the
principal aims of exploring ‘CCD’ is to
enrich cultures and societies generating
new cultural practices and the objects

that support these practices. Importantly,

at the core of this, there needs to
be an appreciation and respect for
cultural difference, a celebration of
diversity, and, indeed an understanding
of similaritity. As we develop in an
expanding global networked society, in
spite of which local cultures persist, the
demand for designers to understand
these cultures and their distinctness(es)
is again important. The CCD project

asks you to explore cultural difference,

celebrating diversity, by opening
dialogues between cultures through
design.

- - -
What is a Time Line?
A time line 15 a tool to visually represent a passage
of ime and the events that occur within it

.cf&fﬁﬁﬁilk
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Networked Culture

Almost all cultures are exposed to globalisation (the
‘greater’ (‘das Riesige’ - Heidegger). Each culture
has, as well, also unavoidably been exposed
to other cultures, to ‘otherness’ throughout
human evolution; thus, combining and reforming,
hybridising and borrowing form the basis of the
constant regeneration of society and culture
throughout history, On these fuzzy boundaries
between cultures and societies many conflicts
and misunderstandings can, and have, occurred.

Societ y

Culture
Practice

[Single culture]
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The project aims to engage with the problematic
of crossing cultures, explore the effects of a
multicultural global society and seek design
opportunities that respect and celebrate socio-
cultural differences. The crux of the project is a
concern to explore the interstitial space between
cultures (in ways that will be outlined later in this
brief).

[Networks of culture]
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07 Design Method &
Process

<4 Context of Design Diagram
=4 Ideation Drawing
<+ Materials Exploration and Research

= Re-visioning
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Context of Design Diagram

ZONE 3 B

— = Hetmrh of Lo
S

Aeciatheg Lsrin

Ferfihuion Behbie

2016

One of the studio seminars introduced the idea
of design as a ‘networked agency’, introducing
students to a diagram of constituent elements
in design (see above The diagram depicts the
relationships of design and the actors involved,
from the designer and user, to object and
networks. It also explores the various contexts
of designing, from the designer and producer, to
the user and consumer within their wider culture
and society. When designing we encourage
students to explore their interests through a
series of concerns including the political, social,
cultural, ecological and technological dimensions
of each project and programme. A project being
what is practically and materially produced
and a programme is the discourses the project
communicates or engages with.

The diagram is divided up into three zones, a
zone of production, a zone of consumption and
a mediating lens. The intention of spatialising
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the diagram allows designers to explore the
relationships between elements of their whole
project, whilst moving their own position to look
at the issues from differing points of view. The
Mediating lens is where various forms of influence
can be placed, like a sustainabilty manifesto, a
film on the future or even a poem on technology.
These items of cultural interest help shape
our practice work and can be captured within
the lens of the diagram. When we then start
designing we can address the issues held within
the mediating lens.helping shape our project and
programme.

The diagram was applied to each of the design
projects during the summer school.

The diagram was invented within the department
by Terry Rosenberg and Peter Booth, and
developed and evolved for a subsequent book
chapter by Terry Rosenberg and Mike Waller.
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Ideation Drawing

This seminar introduced ideational drawing. Terry
Rosenberg has been working on research into
drawing for more than 15 years and his seminar
gave the students a chance to engage with
drawing in a new way. Terry has said “When |
talk of ideational drawing | am considering types
of drawing, and indeed, drawing process, where
one thinks with and through drawing to make
discoveries, and new possibilties that give course
to ideas and help fashion their eventual form.”

Ideational drawing (as process and as artifact) is
a thinking space - not a space in which thought is
re-presented but rather a space where thinking is
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presented. In its effectiveness, its period of efficacy,

ideational drawing is ‘thinking’ and not ‘thought’ is
important. When drawing is used to ideate it is in
a present tense; it is what it is in the immediacy
of the thinking - act. Thought.on the other hand, is
of the past, in a sense concluded. settled and in
some way objectified. | say ‘in a sense concluded’
because | acknowledge that even when a drawing
expresses an ostensible conclusive though, there
is an ongoing creation, a continuing emergence of
meaning, produced in the way the drawing is taken
up by a spectator.(Rosenberg 2007)
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Materials Exploration and Research

Materials research was introduced to the project
through Martin Conreen s hands-on seminar.
Students were able to experience some of the
materials from the Materials Library, exploring their
technical properties and discussing their cultural
uses and meaning. Material enquiry is important
to all areas of design including printing materials
for communication design, and rapid prototyping
for product design. Understanding emerging

123

technology in materials research was also
discussed in the seminar including heat responsive
inks, smart materials, and new nanotech materials.
The seminar included an activity called materials
speed dating, where students had the chance
to handle and discuss materials in pairs before
picking their favourite material to present to the
group.
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Re-visioning

Designers are tradifionally educated to respond to
(or inadvertently create) symptomatic problems,
failing to acknowledge the deeper, root causes of
the systemic challenges that exist in the worlds we
inhabit.

Re-visioning is a process that allows designers
to reflectively contextualise what it is they are
designing from multiple perspectives, revealing
both problems and opportunities that have

124

previously been hidden from sight. Its primary
objective is to allow designers to understand
and take responsibility for the consequences of
their actions. By looking through different lenses

at objects and systems we are able to reflect,

discuss and ultimately re-vision the world we exist
in. The process of re-visioning exists to create
design that benefits the individuals, communities
and environments that are touched by it.
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Step 1

Organise yourself into groups of no more than 8.
Choose a small, simple object to revision. Avoid
complex objects like electrical goods. Place your
chosen object in the centre of the template.

Step 2

Starting with the extraction lens, take turns to
look at your object through the lens. Discuss the
relationship between your object and the image
displayed on the lens. As you do so begin to fill in
the template
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Step 3

The template is divided in to 2 sections. Section A
is a space to hold what you do know about the
object, use words, sentences and sketches to
document your existing knowledge.

Section B is a space to hold what you don’t
know. This is the space to note the gaps in your
knowledge, it should be filled with questions and
loose ends, Try to deepen and elaborate on your
questioning to reveal what you don’t know you
don’t know.

Step 4

Repeat the process for the remaining 4 lenses.
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The Victoria and Albert Museum (often
abbreviated as the V&A). located in the
Brompton district of The Royal Borough
of Kensington and Chelsea, London. is
the world s largest museumn of decorative
arts and design, housing a permanent
collection of over 4.5 million objects.
Named after Prince Albert and Queen
Victoria, it was founded in 1852, and has
since grown to cover 12.5 acres (51,000
m2) and 145 galleries. Its collections span
5,000 years of art, from ancient times to

the present day. in virtually every medium,
from the cultures of Europe, North America,

Asia and North Africa. The museum is a
non-departmental public body sponsored
by the Department for Culture, Media and
Sport.

The holdings of ceramics, glass, textiles,
costumes, silver, ironwork, jewellery,
furniture, medieval objects, sculpture,

prints and printmaking. drawings and
photographs are among the largest and
most comprehensive in the world. The
museum possesses the world’ s largest

What
we found?

in V&A museum

collection of post-classical sculpture, the
holdings of ltalian Renaissance items are
the largest outside ltaly. The departments

of Asia include art from South Asia, China,

Japan, Korea and the Islamic world. The
East Asian collections are among the
best in Europe, with particular strengths in
ceramics and metalwork, while the Islamic
collection, alongside the Musie du Louvre
and Metropolitan Museum of Art, Mew
York, is amongst the largest in the world.

Alongside other neighboring institutions,

including the Matural History Museum and
Science Museum, the V&A is located in
what is termed London' s “Albertopolis
an area of immense cultural. scientific

and educational importance. Since 2001,

the Museum has embarked on a major
150m renovation programme. which has

seen a major overhaul of the departments,
including the introduction of newer galleries,

gardens, shops and visitor facilities.
Following in similar vein to other national
UK museums. entrance to the museum
has been free since 2001.
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Gold Rain
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Bridge

London Freedom

Secret

Gold Rain

Gold Class

Yeongtongkers
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Team 1

Bridge

Jeon Hyo Jun
Oh Su Jee
Lee Ji Hye
Kim Soo A
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Team 1

Emotional blind

Background

We were inspired by the Stained Glass in the
V&A museum. Stained Glass are pieces of
coloured glass that are put together to make
windows, especially in churches. According
to the development of Gothic architecture, the
window became larger and played a role as a
traditional mural. Stained Glass makes colours
using irradiation, and it delivers a story with brilliant
colour and pictures. So stained Glass creates a
new space. Qur purpose is Naturally Melting the
Korean Community Spirit putting emphasis on
Communication with Neighbours into the English
Culture. We thought about the window in Korean
culture, Changho door. Changho door is made
by changho-ji, it is traditional Korean paper made
from mulberry bark. Changho door makes us feel

We thought about elements from stained glass
and changho door. We found elements of color
effected by light and composition of the spatial
atmosphere of stained glass. Also we found the
elements at Changho Door, warm feeling made
by irradiation through the traditional Korean
paper.

Our visual concept is the colorful element of the
Stained Glass. We used the traditional Korean

Elements from the stained glass

Color affected by light
Composition of the spatial atmosphere
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the warm light glows passing through the room. It
makes a cozy feeling inside the space to combine
light and shows the original quality of the material.

Color “Obangsaek”, it is the five traditional
Korean Color. We grafted the Korean Ritual onto
the English tradition giving meaning to the colors.

Our material concept is use the traditional
Korean Paper “Han-ji”. It creates a space that
gives a cozy atmosphere irradiating with light. It
appears strong but soft and clean according to
the Korean Emotion. Also,han-ji has a soft touch,
natural draft and is very light.

Changho Door

Warm feeling made by irradiation through the
traditional Korean paper
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Visual Concept

Colourful Element of the Stained Glass.

Use the traditional Korean Colour.

the Fve traditional Korean Colour “Obangsaek
Graft the Korean Ritual onto the English Routine
giving meaning to the colours.

Material Concept

Use the fraditional Korean Paper “Hanm)”
Creating the space with a cozy atmosphere
irradiating light. The appeal of the strong but soft
and clean Korean Emotion. Soft touch, a good
natural draft and plenty of light.

Stained Glass +

A Cross culture that we want to achieve

Through the Emotional Blind give British people the
experience of Korean Community culture showing
how people can express freely their own emotion
and communicate with neighbours.

Join the Korean culture with British communities.

133

Obangsaek & Changhoiji =

A single woman who is in the age of mid-thirties
or over and possess high education, beautiful
appearance and financially independent but lost
when she marries.
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Way to give expression to women'’s feelings

Women find it difficult to express their feelings Korea *

The Korean Residential Culture in old times Separated I|V|r|g space for women causing deep resentment.
Through their embroidery with a figurative traditional picture they showed how they felt, because they could

not verbally express their emotion.

lllustrate an idea how Korean Women can express their feelings!

Education
+ Appearance
Ecomomic

Emotional blind?

Window

Slide Blind

the Five traditional
Korean Color
Blind

A cross culture that we want to achieve

— Goldmiss

This is a possible way for Goldmiss
to figuratively express her feelings.
Show Miss Goldmiss’ house as
a new and sensitive space using
the colour and light showing the
combination between the Korean
Community Culture and the British
Routine. This medium can allow
communication or bridge the gap
between neighbours.

To UK Goldmiss, the Emotional
Blind is also the medium to create a
special space just for her too.

The Emotional Blind will show a new way of communicating with your neighbours in our daily lives.
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]

SITUATION 1 - RED SITUATION 2 - BLUE

Passion, Pleasure Relaxation

feel good and fun Feeling that | want to receive the spring energy.

feeling that | want to be with friends. Feelings you want to walk or take a break.
S

SITUATION 3 - YELLOW SITUATION 4 - WHITE

Nobility Negative Energy

Sense of superiority and Satisfaction. Depressed feelings when you re tired.
self-contentment. Feel that | want to be consoled.

consolation. Scene to Embrace.

SITUATION 5 - BLACK

wisdom

When | am in Trouble.

When you need someone wise to Counsel.
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Team 2

London Freedom

Ahn Hye Young
Lee Hee Jean
Han Yeon Sun
Jung Young Uk
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Team 2

W& Campaign

QOur composition

Absence of Communication in Modern Society.

Contents
Our solution
The Challenge Our Approaching
Cramss Culture m ¥ Fi .
=W - Story Researching ’ re e
; .Yy
o =L fAw, Madry .

TS B T < -

i
IH -

“_ - -

» &

The Challenge

Cross Culture

Two things working together or obtaining a result not independantly possible.

N LA XY
’/Ah\:\!-i-_'@..& __?

Creative synergy

Concept _ Cross culture

The *wg’ fitle is a word combining with the unit ~ sandals. we offer a public service to people.
of currency in South Korea W and British pound So, We designed the posters with South Korea's
£. It has been started from the idea of the  ideology of the movement Annabada for saving,
reborning of public services by recycling used  sharing, exchange and re-using.
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Why did we choose these shoes?

We began with researching High heels in the

V@A and then began collecting the relevant data.
‘High heels' have many stories throughout history.
Louise XIV began to wear the heels because
of the extra height it gave him. In France, They
started wearing high heels in order to avoid dirt
on the roads. High heels increasingly become a
symbol of wealth; this increased the demand for

Process-Story

A

He wanted 1o b

these shoes. It required numerous materials and
labour, animals having to die in order to provide
good leather the expensive raw material for shoes.
What was the beginning? It came from the over-
consumption of materials, so we focused on this
section; we wanted to design a campaign.

Differences in rank

1

=Over-consumption
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e A AT Save
Na FAA31  Share

F Ba {2231 Exchange
- Da A ﬂxl- Re-use

NnNIxr o

Gathering gold movement A Na Ba Da movement

ﬁ Oxfam / Car boot sale A Na Ba Da movement

Charity , re-use, saving Save Share Exchange Re-use

Community formation
Society to live together
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Our solution

-gbil'rH EVERYONE

I

We designed our campaign poster. We wanted
to design something clear that anyone could see

and understand. When we designed this poster,

we thought the most important thing was that
the purpose of the campaign was to be clearly
seen. The background is straw, which is our
campaigns main material. The composition of the
middle section is our campaign purpose-
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[
&
Gathering
Used shoes

%
L -
*il b 1!“
h’ ﬁ':
<= 7N

Making public benches using old straw shoes.
The bottom of poster shows our campaign
slogan. This poster tells the structure of the
product cycle. It shows recycle circulation the
Straw shoes to public services. We appeal to
people to have a sense of recycling using Kraft
paper and using manuscript lettering.
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=—ChuHye-tim
NOEEMTIING:

YSETRE RO
Lee Jong Hyuk
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Team 3

Etiquette Cartoon

Background

wmwr.) - *m,m-mum-m\

e et g

This work was based on ritual and routine from team went to Victoria & Albert museum where,
Korea and UK. Go further the purpose on this we found big differences about Eastern style
project was researched for differences of  tea pot and Westem style tea pot.

etiquette between the Korea and UK.

That idea from teapot. To research for this, our
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Western style tea pot

We designed our campaign poster. We wanted
to design something clear that anyone could see
and understand. When we designed this poster,
we thought the most important thing was that the
purpose of the campaign was to be clearly seen.
The background is straw,which is our campaigns
main material. The composition of the middle
section is our campaign purpose-

Korean teapot

Handle

Eastern style tea pot

Making public benches using old straw shoes.
The bottom of poster shows our campaign
slogan. This poster tells the structure of the
product cycle. It shows recycle circulation the
Straw shoes to public services. We appeal to
people to have a sense of recycling using Kraft
paper and using manuscript lettering.

Wh,, »

The Korean teapot shape was designed to indicate politeness. That's why in the Korean culture, using

your two hands is a way of showing your respect to others. So our team researched several kinds of

polite gesture in the Korean and UK cultures.
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Politeness in Korea and UK

The good thing in Korean polite

The some situations in Korea, when we meet
older people and an honored guest, we overlap
two hands and then bend from the waist with
a humble low bow. This gesture expresses
politeness and respect for the guest and for
older people. Another example, is when we
have dinner with an older person, we do not lift
a spoon before the older person. In addition to
that, you cannot stand or leave the table before
the older person has finished their dinner even if
you finish in your dinner first. In Korea, this shows
respect for older person and guests.

So,we adapted these examples that represented
polite gestures in each country. This idea worked
as we found similarities between cultures in
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In the UK, signs of politeness and respect are,

you should not point your finger at a person; it is
also rude behavior to put your arms on the table
at mealtimes. These are similar in Korea. But the
situations are also so different, holding the door
open for a person, even if they are busy, they
hold the door and wait for the person to walk
through. In the UK, a polite gesture is based
on care and help for another person. Korean
etiquette is based more on respect for older
people than UK and In UK the etiquette is more
for caring or helping someone.

Korea and UK. When people now visit Korea or
UK, you will not be embarrassed and wil have
an understanding each country’s culture.
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The way of Promote
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Gold Class

Jang Eundin
Jeong Hye Rim
Sung Won A
Kim Do Hyeong
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Team 4

Media KU

Introduction

We connect and share with the people in our life.

People use Social Networks with different ways,

someone want to use for keeping in touch with

their friends, others use the sites for studying,

finding information, or maybe use it to find friends

from the Internet. Whatever way they use Social

Networking in their own way, it will affect them,

especially in cultures, living style, and their thinking.

People talk together about their life, loves, feelings, etc. everything. Korean and English people also

communication to share their lives with each other.

Connection & Communication

NN 7
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F

Y g
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Sharing Information

Tapestry

Tapestry is a form of textile art, traditionally woven
on a vertical loom, however it can also be woven
on a floor loom. The iconography of most Western
tapestries goes back to written sources, the Bible
and Ovid's Metamorphoses being two popular
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choices. Apart from the religious and mythological
images, hunting scenes are the subjects of many
tapestries produced for indoor decoration.
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What is the plan to prevent or to shield, or as decorative objects in the room is striking.

keeping warmth

Tapestry ——»

Sharing information UK & Korea

Our final idea is the form of touch screen tapestry
with the functions of media pole. it will allow
people to search contents with only one touch.
this would be useful for tourists or first visitor to
new areas. And it will also present the information
on common ground between Seoul and London
because of the use of tapestry. We discovered

149

sound proofing
a beautiful sight

-4+—— Screens

Story telling through
the Media KU

that common ground between “daehak-ro” and
“Piccadilly circus”, the result of our research is
to coincide with story telling. Both are located
in metropolitan areas, and these areas are
developed focusing on theater and musical arts.
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Application

Media ku using a lot of people find the space, create a network that links together the convenience
of those who are creating. It has two places, introduction to cultural content, road information, sharing
photo. Through sharing photo application in media ku, people in both countries will be able to share their

experiences live.

MEDIA KU

150

Development Process
Daehak-ro, Piccadily Circus is the story of the show
so that you can see the changing process.

Musical Information
Easily find the information in a variety of
performances,

The road to Theaters
We can search the road to theaters.

Sharing Photo

Through sharing photo application in media KU,
people in both contries will be able to share their
experience live.
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Team 5

Harmony in Difference

TUTORIALS
WHAT -Routine
WE FOUND? g Media
-“Harmony
Of
Difference™
12/7711 18/7/11 21711 26/7/11
—& L B & 2 . 2 —i
13/1/11 207711 2/
Visit DRAWING TUTORIALS Making
VaA MUSEUM -got HUMOR Posters
assignment in -Each members
"MASK® In them
FOOD
-Exposure Culture
-Transportation

‘What we found?

Play costume

- Designer : Stephen Adnitt.

- Designed for Dame Edna
Known for wearing/
Kind of wired costume

- We can guess in 80' s, something
special or funny things could be
appeared in shows.
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Play costume

Korea Play Britain Play

Poor culture Nable culture
Caostume-Simple Costume-Gorgeous

Satire/Humor

Food Fashion

Play In London, especially in daily life,
we found different cultures both Britain and Korea.
Each members did posting of comparing 2 cultures

with story-telling form.

Street

Difference between Britain & Korea
HARMONY OF DIFFERENCE
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What we made?

Daily life of GOLDRAIN in London

Comparing Cultures Of Britain and Korea

e
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ML Sumeer I+ Coming! Embiarranaing Sramim
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Harmeny  pinerence

154



Interaction of Cultures through Design | Appendix 2016

Team 6

~ YoungTongCus

. OhHaeln
Park Gil Woo
Tak Hyeon Woo
Shin Yoon Ju
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Team 6

korean mask on dB

Before | arrived in London, | was impressed by the lion sculptures in Trafalgar Square. It is a kind of
landscape in London, and visited by many travelers. I'm not sure it is allowed but many travelers take a
picture of themselves on the lions’ back.

Research & Ideation

When we visited V&A museum, we found many lion sculptures surrounding works there.
All of us found it interesting and we chose them as our abject,

We researched about the lion sculptures in Westem
culture. They mean great power and hired soldiers
defending the lord. Therefore they were installed in
front of many artworks and castles.

As in Western culture, there are lion sculptures
in Eastern culture too. It is called “Hae-tag”. a
legendary animal like a dragon in Korea. Hae-

156

tae looks like a lion, but it has a hom, wings, and
scales. It means Hae-tae controls wind and water.
They were guardians protecting from fire and
disaster. Therefore, they were installed in front of
many temples and castles. We took notice of the
meaning of Hae-tae sculpture. and tried to find out
what is a 21c’s disaster.
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Timeline Method

Volcano

World War

Then

We used a timeline method to find out. In the Stone
Age, a natural phenomenon like a volcano would
be regarded as a disaster. People in the middle
ages were quite ignorant about diseases, so that
they were afraid of diseases. In modern times,
people became aware of science and a weapon

|

;q;J.u,.‘l.;n.

One of the most common causes of environmental
stress is noise pollution. Anybody who lives in a
large city is bombarded with a deluge of noise
that can damage the ears, numb the senses, and
cause a boatload of stress for our minds. With cars,
buses, ftrains, factories, and people all screaming
to be heard above the din filing the streets of the
modern city.
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now ?

9.11Terror

technology was also developed. Then they started
to fight for their profit. Then now what? What is the
most threatening thing to people now? Nick can
you guess what?

There are many bad effects on humans body
caused by stress.

It may cause heart attack and lead to a death.
Now it could be okay to call stress as a
disaster.

Environmental sfress occurs to us every day and

we should be aware that it is happening. Obviously,

we cannot be aware of it all the time because
to do so would probably cause us more stress
just by simple worry. However, it is a fact of life
while living in the modern world we should have
the presence of mind to know that environmental
stress takes a toll on a body and a mind.
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We cannot avoid noise pollution, then what should we do?

This is an article of intemet newspaper about stress. It is saying that noise pollution is the most common
causes of environmental stress though, if we worry about that it may cause more stress to people.
If we cannot avoid noise pollution, then what should we do?

We're going to make it fun.
We usually suffer from noise in transportation.

Noise pollutions frequently happen on public transportations like tubes and couches. Although it causes
environmental stress to people, most of people are unwiling to ask noisemakers to be quiet. The reason
would be that; most people do not want to be exposed in public.

Western Mask Korean Mask
To conceil identity To show identity

Korean masks are made for showing their identities. There were many masks representing various
classes. Actors wore masks and acted characters of masks in mask play. They satired nobles wearing
noble masks. We thought this character of masks is very interesting.
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TE OF
CERTIFICA
ATTENDANC
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Trip to Brighton

e O R B
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Visiting Gallaries
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SUNG WON A CHO YE HONG
Visual Hformation Desgn Landscape Architechuore Landscape Architecture Visual formation Design
010-8880-6442 010-9437.9778 010-4395-0805 010-2502-9954
ovein@naver com kdh414@nate.com ani_1331@nate.com coclzb@nate.com

Landscape Architecturs \isual Information Design Landscape Architecture ndustrial Design
010-3023-0813 010-4608-1826 010-9482-9954 010-9146-7993
sakimB13@naver.com specialoh924@hanmainet gogysk@naver.com onlygod3B@nate.com

Textie&Clothing Industrial Design Visual Information Design Landscape Archilechure
010-3662-2019 010-8915-8592 010-8553-4139 010-7545-4165
margmon@naver.com htyoun@gmal.com fhye1989@nale.com gganali@naver.com
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CHO AYE O TEE FEE JEAN JONG YOUNG UR ‘WVWF|

Industrial Design Industrial Design Textie& Clothing Textie&Clotfhing
010-5095-2778 010-2999-9901 010-9566-5002 010-2050-8652
chibi@naver.com leeheeean@paran.com wiggs0924@naver.com dadadal20@nate.com

ARG JN VAE RN JONG AR Yoo T T

Visual Information Design ndustrial Design Visual Information Design Landscape Archiecture
010-9703-8133 10-5188-6943 010-9142-9970 010-3080-1871

hdwisdpi@naver com 33ungs@naver.com yerli3i@naver.com mindeng2-vi@hanmai net

NOE EUN JUNG OH HAE IN
Textie&Clothing Visual Information Design Visual Information Design Visual Information Design
010-2546-3904 010-23711232 M0-7432-6046 010-3353-8655
takuun@naver.com bioon_ej@hanmalnet beld427@hanmalnet clsr989i@nate com
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Contact

Goldsmiths University of London -
Kyung Hee University

Design Practice Summer School

- Theme : Ritual & Routine

- Period of time : 11. 07. 2011 - 29. 07. 201 (3weeks)

- Place : Goldsmiths, University of London

- Course level : Post BA Pre MA

- Students : Industrial Design, Kyung Hee University
Visual information Design, Kyung Hee University
Environment & Landscape Design

Textile & Clothing Design, Kyung Hee University

- Teaching member

Mike Waller . Senior Lecturer at Goldsmiths,
University of London

Terry Rosenberg . Senior Lecturer at Goldsmiths,
University of London

Meekyung Jang . Professor at Kyung Hee
University

Martin Conreen . Senior Lecturer at Goldsmiths,
University of London

Duncan Fairfax . Lecturer at Goldsmiths, University
of London

Danny Dongyeong Lee  : Lecturer at Goldsmiths,
University of London

Liam Hinshelwood . Tutor at Goldsmiths, University
of London

Tom White . Tutor at Goldsmiths, University of
London

Nicholas O" Donnell-Hoare : Tutor at Goldsmiths,
University of London
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Appendix A-4. Programme poster — Cross-Cultural Design of

Korean and Britain (2011)
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CROSS CULTURAL
DESIGN PROJECT.

Farmiloe Building

34 St John Street  Clerkenwell London
ECTM 4AY United Kingdom

22 September - 25 September

02 07 613 0134
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Appendix A-5. Programme book - Bon Voyager (2012) / ISBN

978-89-962694-2-7
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Interaction of Culture Through
Design ‘Bon-Voyager’

Korea Design Membership
and Goldsmiths, University of London
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Interaction of Culture Through
Design ‘Bon-Voyager’

Korea Design Membership
and Goldsmiths, University of London
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Interaction of Culture Through Design ‘Bon-Voyager'
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Greeting

| am delighted to be able to present this collec-
tion, which is the fruitful result of ocur coopera-
tion with Goldsmiths, University of London, which
began in June. The programme, ‘Interaction of
culture through design’, aimed to develop de-
signs based on the understanding of Eastern and
Western cultures.

The key focus of this programme is the design
process itself. Students from both countries col-
laborate to produce designs using Korean culture
as inspiration, through discussion and debate in
order to understand both countries’ culture.

It was a golden opportunity to discover the excel-
lent capability of the university students who par-
ticipated in the programme, and the potential of
our culture to be spread and reinterpreted, then,
to be successfully reborn as diverse products in
the global market.
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06

Sangkeun Jang
President of Gwangju Design Center

The result of this programme was demaonstrated
through the “Tent London” exhibition, where we
were approached by a number of visitors to work
cooperatively with us, as well as many requested
orders. | believe this is the biggest achievement
of the programme. This shows that our students’
products can be distributed to the global market
through continuous efforts.

The members of KDM and graduate students
from Goldsmiths, University of London had a
special experience and received an opportunity
to strengthen their capability in reinterpreting an
object as a designer through a creative process.
This was all possible thanks to the sacrifices of
the Faculty members and the project managers.

| hope that this collection can help both students
and designers.
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Introduction

The ‘Bon Voyager' project began as a collabora-
tion between designers from the United Kingdam

and Korea. The design project explored the cul-
tural practices and activities of the tourist. The
aim was to use these cullural practices as an
opportunity to generate new concepts for cultural
products and services.

During the project the effects, implications and
counterarguments of globalisation were re-
searched, with the aim of developing these issues
critically, whilst still trying to celebrate cultural
differences through our design concepts.

The project explored the everyday life of the tour-
ist including: preparation and planning a journey,
being on the way or in transit, being there enjoy-
ing the emersion of a different culture, and finally,
exploring the reflections on those experiences as
memaories. The brief created a space to discuss
concepts of the cultural practices of other people
beyond our own cultural experiences.

The project teams were set up to include Korean
students from the Korean Design Membership’
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08

Mike Waller MARCA
Director of Pi Studio at Goldsmiths

and British students from Goldsmiths, University
of London.

Each group explored different tourist activi-
ties and experiences. These activities were re-
searched and mapped using a range of methods
and processes. The outcomes were then devel-
oped as cultural products through prototyping
and batch production ready for exhibition at the
‘London Design Festival’.

Throughout the project workshops, cultural trips

and discussions about the life of the tourist were
used. As part of the project, tutorials were suc-
cessfutly conducted using video conferencing
between London and Korea. As an international
group the final exhibition was curated, resulting
in excellent reviews around the world.

The students worked very hard to make this
project a great success, and on the following
pages their design work can be seen.

We hope you enjoy the results of our collabora-
tive project.
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Programme
Overview

Theme Interaction of Culture Through Design ‘Bon-Voyager’

Project Period June 2012 - September 2012

Project Brief

This project is about a journey or a number of journeys - geographic, creative and
educational. During the programme the participants were asked to use the differences
between Korean and UK culture to inspire unique product design. The designers used
four stages of a journey to structure their work, these phases included: 1.Preparation,
2.Getting there, 3.Being there, 4.Reflection. The resulting products were truly original
and very popular at the London Design

Programme Contents

Step 1. Workshop and Brief Launching [Korea)

Step 2. Distance Tutorials and Design Work Development [Korea-UK]
Step 3. Exhibition Design and Preparation (UK]

Step 4. Exhibition in London Design Festival 2012 (UK]

Design team KDM (Korea Design Membership)
Goldsmiths Students Adam Charlten, Marion Lean, Raju Rahman, Eunji Kang

Teaching team

Mike Waller Senior Lecturer at Goldsmiths, University of London

Terry Rosenberg Senior Lecturer at Goldsmiths, University of London
Danny DY Lee Programme Lecturer at Goldsmiths, University of London

Administration team Kunyoung Hong, Eunsuk Choi
Advisors Liam Hinshelwood, Nicholas O'Donnell-Hoare

Exhibition ~ TENT LONDON (Old Truman Brewery London E1)
Host Ministry of Knowledge Economy

Supervisor Gwangju Design Center, Daegu Gyeongbuk Design Center,
Busan Design Center, KIDP-Joongboo Branch
Delivered by KDM & Pi Studio [Prospecting and Innovation Research]
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11 Interaction of Culture Through Design 'Bon-Voyager’

F H oxel2 St 2828 S22 ofgx
7] 2t 20124 6% ~ 9% (474E)
Z2HE Qof

O80]RI= IS 21R| T MAS10) BE0| HEHsIT X|2HD! SAjol RAF 0|1, B, ARSI Ajuo
CIxIPIS S| TR} SIALIC T2 2o Aloist Tejofcixelue Al 521S WRn) #2250 DA
HIRElS 5 2510| Xjojo} DEX QAS EITHL, 10 Y22 Wol SE8 CRjRlS s LZtaLIT 3t Aol
AS0| {42 = ul Bt A2 01 8 T 45|14k} R Ltof T Sxj7}
32 PO TA B A FHsaLICt ZRNE Hoj SISOl Mol AISSS NN olXITE

Aletsls "HH Cixlel HAEgoM M2T, ojof 2AAS0| 2 E27 B S FokEH

I
i

-n

=
NE
Hu
nE
0=
i

n 2
2

bl

~

E

._Q'E
rir

=20 3y

1E  ER0Mol 2340 a2 A

2T oS 2| WS % 22l RE2HD B Re 2
SEH HACRIClo F|(ZAE, B2M, MAIRAS HE 8 HA)
465 = EC| Rl AE[ oM 2| Al

CIXI2!  zajolc|xioigei
ZEAN|A CHEHY ofct2is ofziel Bl 25 218

e
0
ro
.}

Bl o
- 4

o}0|2 82 BCA0|A BRI - Cixtelstat 24
2] 2HH I BEAN|A IECHED - Cixjelsn B4
o 2]_ BEA0|A 2EICHSE - Cixiolets 14
£, 224

2 EYRE LZete 224 B0

B Mo
re o2

HIERH (BC EFU BER0j2], 22/32)

RIAZR|S

BEC|RjoIE, 7SI KoltE], ST XipIHE], S3c|xjoIRIS el Frx|el

Ho ¥ 4 rx
02 i b >

Z2|ofC] X eIYe 4 & ¢ Tlo|AFL|2(0|fHYD} HAHFL

181



Interaction of Cultures through Design | Appendix 2016

12

Programme
Schedule

Workshop, Brief Launching (Korea)
25 June - 29 June 2012

Day 1 Welcome, getting to know each other
Day 2 Launching the project, site visits

Day 3 Brief research, site visits

Day 4 Design methods and processes

Day 5 Studio session and presentation

Distance Tutorials and Design Work Development (Korea-UK)
17 July - 11 September 2012

Tutorial T Idea development and research

Tutorial 2 Concept, discussing and finalising

Tutorial 3 Design development

Interim Crit Presentation of work

Tutorial 4  Final development and snagging

Final Crit ~ Production and presentation

Exhibition Design and Preparation (Korea-UK)
12 September - 19 September 2012

Exhibition design - Stand, poster, brochure, invitation
Exhibition set up - Stand installation

Exhibition in London Design Festival 2012 (UK)
20 September - 23 September

Opening and reception - Promotion and sale
Exhibition closing - Stand break down
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13 Interaction of Culture Through Design ‘Bon-Voyager’
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Programme

Tutors

Mike Waller MARCA
Senior Lecturer

at Goldsmiths,
University of London

Programme Director
MA Design Innovation
in Practice

Terry Rosenberg
Senior Lecturer

at Goldsmiths,
University of London

Programme Director
Design Critical
Practice

Mike leads the Masters of Design Innovation in Practice and supervises
PhDs at Galdsmiths in Interaction design, Service Design, Innovation and
Industrial Design. His career has spanned both Industry and academia,
doing research and development and being a senior lecturer in Design at
Goldsmiths. Mike is a founding member of Geldsmiths Prospecting and In-
novation Research Studio, researching innovatory practice, emerging tech-
nologies and new materials. He previously worked as a product designer
for General Electric and then as a design consultant for Studio Dillon be-
fore leading a research group for NCR's Knowledge Lab called "Intelligent
Things'. Mike holds a range of patents around emerging technologies and
has a permanent exhibit at London’s Science Museum'’s Challenge of Ma-
terials.
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x| 220l el 2|MA] ¢4 Pi Studio(Prospecting and Innovation Research)
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Terry Rosenberg is a Senior Lecturer in the Design Department a at Gold-
smith, University of London. He is a practising artist, designer and design
theorist. His artwork has been exhibited in the UK., Europe and the U.S.A.
lincluding the V&A London). His academic research pivots around two the-
matic locii - namely, the “representation of ideas” and “ideation through
representation”. He is interested in how we model thought [the settled] and
how we model thinking [un- settled ideal in representational models. He has
published a number of books on drawing [co-authored). These books are
available in a number of countries including the U.5.A,, Canada, Russia and
the UK.

Hie| 21 D= 482 245k dizrlolxl cxlold J2|3 ojE7iguch 2= ¥=
NCR Knowledge LabZ} MEIZ2HE- Dj2f |E2|3 2 HEE HE TA2] gi2iE o7 Td
stlELC 8 12| ojE HESE 95 YE2(0 YHE UE LD 7, 0I5 SEIHAM T4
5|1 glon, 4243 of0|H0E RS Ideational E2¢ 281 MM F0| ASUICE

184

2016



Interaction of Cultures through Design | Appendix 2016

15 Interaction of Culture Through Design 'Bon-Voyager’

F -

Danny Dongyeong Lee
Programme Lecturer
at Goldsmiths,
University of London
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Programme

Managers
Kunyoung Hong
Manager
GWANGJU DESIGN CENTER
062-611-5041
jupiter@gdc.or.kr

Changsu Lee Seongjin Kim

Manager Manager

DAEGU GYEONGBUK DESIGN CENTER ~ DESIGN CENTER BUSAN
053-740-0042 051-790-1023
greenjim22@dgdc.or.kr jini6384ddeb.or kr
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Eunsuk Choi

Researcher

GWANGJU DESIGN CENTER
062-611-5036
eryxdgdc.or.kr

Juah Lee

Manager
KIDP-Joongboo Branch
042-864-2632
lja521@kidp.or.kr
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Design and the Tourist

The project topic initially focused on the sou-
venir, with the objective to learn about cultural
interaction, exhibit, and sells the designs gen-
erated within the project in the London Design
Festival. In the process of writing the project brief
further investigations into the discourses around
souvenirs uncovered that there was an extensive
number of studies in anthropology and social sci-
ence research around the tourist (Urry 2011). As
a learning experience one of the central aims of
the project was to extend the understanding of
the students into wider cultural networks con-
nected to the design of tourist experiences or
‘User Experience Design’. What quickly came into
focus was that tourism as an activity is regarded
as essentially modern. It is also a collective and
international activity that samples cultures into
a disturbing homogenous set of behaviours like
‘sightseeing” and "touring’, with historical activi-
ties like the ‘Grand Tour” of early 17th Century to
the mid 19th Century encouraged by expert cul-
tural guides like designer and architect Inigo
Jones [Black 1985] .

As the the project topic gained focus it was clear
that there was a dominant arrogant western
middle class obsession with wanting to capture
everything. all experiences and knowledge and
bring them back home, out of context of both geo-
cultural and sociopolitical references. The arro-
gance that it is at all possible to know everything
from everywhere seems childish and something
left over from a different era, but our cultures are
littered with amazing collections of plundered
artifacts in institutions like national museums,
botanical gardens, and colonial collections which
are universal archetypes to be found in most
large western cities in the world. Whitst these are
de-contextualised they still offer the opportunity
to engage with difference, although still lensed
through our own cultural experiences. Georges
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Mike Waller & Danny DY Lee - Pi Studio

Van Den Abbeele in 'Sightseers’ described the
concept of ‘a utopia of difference’, by which he
was referring to the possibility of recognising dif-
ference and celebrating this difference, but not
in order to normalise and incorporate it into the
dominant culture, which ultimately ‘sucks differ-
ence out of difference’ [MacCannell 1976).

What is also important to consider is the ‘reflex-

ive turn’ that tourism creates within the tourist,
because it generates a number of new readings
of identity including how our cultures are seen
collectively by others, and then how we recon-
sider our own cultures in the light of these new
cultural stereotypes. Whilst much of this re-
search and scholarly activity has traditionally not
been in practice based disciplines like Design, but
in Anthropology and the Social Sciences, there
is a great opportunity to consider these issues
through the practices of designing things con-
nected to the tourist. Clearly cultures are living
and evolving, maving farmations of complex net-
works of people, practices, objects and places.

A critical practice in design, encouraged at
Goldsmiths and taught through this project, in-
tended to extend traditional cultural practices
and archetypes and evolve new ones connected
to conternporary life, whilst still being sensitive
to the celebration of differentiation of cultures.
In some ways it offers a playful opportunity to re-
interpret cultural stereotypes. Also what makes
this project an interesting experiment is the par-
ticular focus of the wider user experience that is
involved in being a tourist, the m|sreading and the
outsider’s view of the other, like the British ob-
session with picnics and the huge amount of rain
that falls on the UK. The project opened up many

more questions than it answered, but in framing.

the questions it helped the students to consider
cultural interaction. Questions like if we are to
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sample each others cultures how do we do jus-
tice to the rich cultural practices that get incorpo-
rated into the project outcomes? There were also
a few surprises, like a Japanese sushi restaurant
chain in London wanting one of the Korean's de-
sign for a picnic blanket specifically designed for
Londen. And the fantastic re-purpesing of the
graphic novel into a new form of non-text based
guide books now being commissioned for Paris.
The project far from closing down the topic of the
tourist and making conclusions it did the exact
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opposite by raising more questions and generat-
ing new issues to explore. As a learning experi-
ence it was very fruitful but only the beginning.

+ 1985 Black, J The British and the Grand Tour,
Routledge, London

+ 1976 MacCannell, D, The Tourist, University of
California Press, USA

+ 2011 Urry John, The Tourist Gaze 2.0, SAGE
Publications, Landon

olo|2de 0l§E 23X

E25P 124=|0jo} 5l M2 o{AIS0| oM A ==
‘reflexive tum’ (RI#ZEFE)0ICE, o] TEFHO| CHE BatHoA
Aol 220 A BlFofA|=A] EE O= ols] 232
ME2 2315 HHS0| FeiTl x| 23t oigt AE22
OfF| O|RO{Al=AIRZ 2 FAlHof 2 MR HESE 84
31| HEZ0|Ct, of2{Et HERS HIECR 2|MA|L 57 2| &F2
HEX ZHo| 2t sl= 71E2| tiAf2l 2ol E ®ol 01F
OfX|X| gitoLt elFat-Atal-atatZole] piFloM s e e
gysel MatE 25t Fxde X7y Soll 2 olw=
oiizlg S 2EHEC CiAlRIE Sii 2ol WAl
o710l CHEF 27 2|217} BT oA T

SE20|A00E DKM F2ishs vlEXALRE S8 ClAL
22 Z2HE Mell| 2 CIFoHEd HEY 2alds
ZEPE pUE2 HolL ASE Bl s HiAEo HEtE
A2 SEAF| 1A EOIUCH FUECH AHE AZIEH2
TAIEo Ze| Fxiuseno] ZEol ZHE W& Zolck oy
AEH ZYY2 KXt RN HEsts UE F0IM
LOE 5 U= J3HE HIFE, viUfel= o] B2 d=gme)
=012 RS2 YM S0 3L E 5 ASNTE B4
3h= & olgielel Ajdolz|of Zts8t Zajgl sl H2ES
2Rz Z2HMES B 7|20 HMT S50 HEE
T8l W7k DM Belglo| Hajof 228 FE HE Us
20| olojE T 0| 2Etmziol chet 2AF| ol E sl
£l £20| =Igict 227t M29| BIE H25} FICHH 2iojt
Z2HEQ| Hi20| 58 23 Yol X E 28T
HSAZ = USVe 22 FEES0| o/oFLC o Z2HE
Zn 2 S M| Y= Y AE2tH|eloM T|3Y ojEC| X}
oI HESP|E A, nl2|E 2R J|EY HMAEE
#2488 MZR A88| 710[=5 CIAIRIE 22IWE B0I22
ARIEE ofsiLRict w2t o] ZRHMEE of@rizks FH o
IEE ZEE M Ac= 0|Rel=| 2ot XKz R
Oz 22 BEa G| Clust 222 nEofd = lgich
0|=E 22 728 3 HEO0IUH SAlo| =02 Bigo)
ofHC| AlZEoZ HZEE(oict,

2016



Interaction of Cultures through Design | Appendix 2016

18

ZONE 3

Mediating Lens

Innovator U'aiog.‘cal S

Raw Materials
roduction
Manufacturing
Situation of Innovators
Suppliers
e

Context of Production

ZONE1

Design Methods & Processes

Context of Design Diagram
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Event/Situation Bubble

Context of Consumption

ZONE 2
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10p was dedicated

se of

to this activity. The wall was constructed of each ph
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ncluding, the practices and objects that

aration to take a journey the

g the jour-

Emerging from this lart =line of the journey were po-

ing points which included types of objects, ser-

tential

initial ideas were explored

oped into a range of new de
These concepts were then prioritised into a top ten

each group selet

] the ones they wanted to de

produce for the exhibition
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Programme Review
Launching Workshop
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Identifying motives/Process for drawing concepts and ideas
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Potential Project List

Burking Faso
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Online Tutorials

Tutorial 1 Tutorial 2 Tutorial 3
Date 17.7.2012 Date 31.7.2012 Date 14.8.2012

Interim Crit Tutorial 4 Final Crit
Date 28.8.2012 Date 4.9.2012 Date 11.9.2012
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CAPTURE CARDS

Mi Jang, Daeun Lee, Hayeong Lee

We have experiences while travelling whereby
we come across very ordinary things, such as
leaves, money and tickets, which become a spe-
cial memary. A reminder of our journeys,
Capture Cards Enables you to capture the spe-
cial objects that you encounter while traveling in

a post card. This allows you to share with others

and share the experience.

Capture Cards has twao options. The first, in-
volves attaching your souvenirs on the frant side
of the card and covering it with a film. The Sec-
ond option involves putting your souvenirs into a
capsule within the card and sending it to some-
one. Capture Cards helps to store and share your
memaries in.a mare special way.

One of A Kind your postearg
Wang
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Interaction of Culture Through Design 'Bon-Voyager’

Background

of#Al= oS 1N S20tE 78 J|9EES Fogict
HEo| J|4EES Eyglo| gict JeiM RelE ol 5
LB AR, EZ S150| SeisiAls O =2= 2A8s]
ALt 258 4 9= TOFEE Capture cardsE MXHs1|
E%ich

Process
Joumey & Keyword 25 820 13 2ol 28
COLLECTIONZIEZE) 'Give and Take'

201

Concept
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Corbin
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Concept
Visual Concept
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D
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Background
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Concept
Visual Concept
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Excuse Me!

Shinhye Park, Jihyo Shin, Jinhee Jang, Jinhyuck Yoon

Language is & great barrier to many people The Excuse Me Cards can carried around when-
whilst travel overseas,. Excuse Me' transcends  ever, whereverand in whichever situation, no lon-
words to express language visually. Speaking  ger will there be any apprehension during travel-
with common visual images instead of words, ling waorries aboul language barriers,

It fits exactly In'a wallet so it is easy to carry
around and be ready for when you need it most.
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@ @ E{XEDFUSE
o Q (49)
T8 g

Background Concept

HOlofHE 71 HS Mo AlRiSSl wes gEe 7 o Visual Concept

A 22|71 oo ZHolc}, ‘ot of= RofMER| 7|20l oM dRo= oS Jhe MBS I8 HEE FIER

S|AIAES 8 == 9= o7l 7} QICHH, ‘Sl AlZbojlA| FHELIH) M| ZEl=leict ofsj2o] I &2 SiLio| FHRIEE Si= 1, 11713

ojM FIE= AlRIEQIC) Efo| chebst Atginl EHE Fojstol FoiE FRY7A0ld
=S gadsizict

Material Concept

Flolf FETEE CIFCL

Solution

2k MBIlc0l Zolst Aloj=2 X|Ztofl HOiEH 5= RUck
ALZHEE 76| D2|7} LH5oiA 21T, SiBiof 2el2 EAIE
20{ 28| OfE|ME AIBSIT A2 7IEE MK 28 4 UCt,

Process

209

R MASHE 2ol T2 S0IE 3D, S H=2S

2016



Interaction of Cultures through Design | Appendix 2016

Team Project 40

Guide Build
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HEAL-ME THROUGH TRAVEL

Hojin Choi, Hoseon Lee

We all need to heal our bodies and minds from
warking in offices and sometimes we are in need
of a break from our everyday lives. The guide is
designed in a picture book format to illustrate a
journey ta heal the body and mind. The coloured

circles oneach page correlate to dots on the map
at the end of the guidebook.
This is not a normal text heawy guide book but

Expectation
e senses travel

wf\ﬁ'f

212

one that adopts the graphic'novel as inspiration
to visually depict the travellers journey. Speaking
about texts, there are circular colors at the lower
part of the right side between illustrations. These
colors can be substituted for @ map on the rear
page of the book to explain the locations of re-

gions, making readers feel that Korea is a kindly
place where bodies and minds can be healed.
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Pennies from heaven

Hyeonbeen Baek, Gahye Sim, Sihyun Jeong

Coins show the culture and history of the coun-
tries we visit; everyone holds an to. coins after a
trip, it (s like bringing heme a piece of a country's
culture.

Pennies from heaven are a product for collecting
traces of travel, foryourseli or for a gift.

The motifs of Pennies from heaven shapes are
made from lace from the U.K, and Korea's Dan-
cheong pattern.

It's based on graphics from both countries com-
bining Britain’s graphic symbols with patterns
of Korea. Pennies fram heaven are a great or-
namental souvenir capturing a little piece of the
country visited, By connecting the frames and
the coins, it can be worn as a ring reminding the
owner of their travels and adventures abroad.
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Picnicking bag of London

Hyeonseung Song, Jieun Kim, Chaerin Han
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Concept

Visual Concept
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Share Wear

Yongha Hwang, Suhyeon Ryu, Yunmi Kim, Yeongeun Gwak
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Concept

Visual Concept
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Team Project 52

—

SPLASH SPAT

Shinhye Park, Jihyo Shin, Jinhee Jang, Jinhyuck Yoon
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Exhibition in Tent London

Exhibition preparation
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Stand installation
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Reception

226



Interaction of Cultures through Design | Appendix 2016

57 Interaction of Culture Through Design 'Bon-Voyager’

Promotion & Sale
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TENT
LONDON
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Programme Reflection & Contacts

Hojin Choi  air_lines@naver.com
Through the activities, | believe | received a valuable experience that | could not

st of all, | felt pleasure
alize the ideas into products. Also,
the exhibition in London left me with many thoughts and experiences.

Ol H=E St Fuold Y& 4 il AT NES Y2 A 231 #E JTE 7120 St ofo|
Clof =2 2ol =EE A8 oE olofu?t MIZ220HA| 2eo| =|=XIE Fets| tE + 2
H2is| D REELC 02| T #eoA o] MAIE Mo BE AE AT

nalot. M

receive in schools. Alsg, | believe that | have g

in learning how to draw ideas, and how to ma

Hoseon Lee  ho-sunzzang@hanmail.net
ally greatful for KDM, whom supported us to participate in the exhibition

Tent London’,

a

world-renowned design festival, and | am thankful that | rece
an opportunity to participate in the exhibition with a product that | made

MAE2! CAIE AE|E O HIERBM TAE = 2 S shiFd KOMO| P ZAlE DIZE
3 2len, ofA 2 AU M7t HEcR M4FST AEE WASH E ZoE AR 0kS

2 %1 2gtc

Suhyeon Ryu  watersprit90@naver.com

Meeting new friends from a diverse background and majors in this project v
H ) |

ught me a lot ab

new and joyful experience, and also the process ut products.

| will tr

utilize what | learned an perienced through the project in |
my own design in the future. | am thankful for my parents of their love

to create
and support.

ZZHEM Cieke {32 F7E8 ChiM TAIS Tdehs = MED, MBS s B2 AE
2= AlZtojigHch ERMEE FIMsin 2 ASS URe| Cixlelg Bi=E o, §2 YA 0|
B8 oA plauict i S Flol T, SHE FAIS SR ZAt= L

Yeongeun Gwak geug%%(@naver.com
| am pleasured that the 3 month project from launching workshop to exhibition

ugh KDM pro-

finished successful. | have learnt so many valuable experie
f and | can also become a better designer from that.
HIgEE HEH HAR| 2 4 eFct Fu(dl A2 22H Z2HMET MZH oz 01Fe|=/0{AM
7lEHct KOME S ojd 7|2l 22 5 2lo] LU T2 ZHOIUD, CIRlo|ZM of g+
A= H717t Eloirt D Mg,

i=]

Yunmi Kim  lustrouslydnate.com
This was a great opportunity for me to participate in the

le attending

project whi

school, and the memories from this project will ring in my heart far a

ong time.

As one of the anced party members, | learned and experienced a lot about
products which are not generally handled in university courses

CHEHEE Z0i| of2{3t Z2HE0]| F7EICHs Zi0] MEtHs FE 2 713220 32 288 o 20|
SHEE 70| S A ZEUCH MUTEM YSiEA Bo| siH D HEF0loiM 5| e HECIARIE
SIHAM ClefabH 2ls| T uiE 5= UM Sok&LCH
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Yongha Hwang  hato28(@naver.com
nave [CJEII'if(' e l

vated in the n Project for two ¢

Y experienced many things. Through the
participation, | think | received a broad range of hands-o es about prod-
ucts

A0 ojofM F oot A2 AZFH Cixjel Z2H Eo| EHo{s|H=oM HL B2 US =V D uiE
T ASHC ol ZEMER olsy HFof chet L0k, TIOHE AEe 2 72T

Daeun Lee  daaly263@hanmail.net
| had great expectations for the exhibition becat
directly

t was the first tir

explaining my products. | think it was a

for me to

communicate with consumers,

rience in that | lear

red a lot from it, even though there were a lot of di
1e project in cooperation with the team members. | thank my
vice, which helped me turn the corners and finally overcome

parents for their z
all the hardships
0 HAI= xo| HIZS LulXISolA ZE MEsin] SSHH X Z2El 0E I 2T Hif=
e BUH LES HEo|lgHCH S B Z2HES 0|B0{LTIBA EE EE BRI
Jojojct TH|E B 2| =5 Eeis|Fal S2 e ZARECH

MiJang wkdal 7942@naver.com

| feel rewarded by the project in that it was a good s ng stone for my dream

Although there wer n | look

rdships and difficulties in the process, but

Jroject were preci hankful, Based
on the experiences, | will try my best to be a more attractive « r. Thank you
O Z2HME Hoi= L ol LAS0| & A Zop 22S =gt 24 S 21913 of2{Z0|
2lof EISUAI2 x| Sok2R kelof 70| ZAlE ez SELCE 0| ZE S Lot & of oiF el
Cixfo|HZ MESI=S sl gL C), ZArELIc

= Le
Al

Sollm ssol27@nate.com
| have been accustorned to intangible design works. But the hands-on ex
s firsthand production and sales, made me fe

periences

~to my drea

me some answers to the well-

such

i1l

as adesigner. [t was a practical experience that
known ph if a design is nothing but a design, it is nothing.”

20f FlOfRIX| g CIRHRIT SiC7t ZY 2hET AN Eoie si2HA CiRojHEks B eSS H
Ci7kzh 22Ut Tixielo| Cixfelolg cixtelo| ofciels 218 Sl=E + U= ZEolalsHc

Jieun Kim  operat3efdnaver.com

| felt that | have r

ved a great range of experienc
I o 80 de g for the Tent Lond
Exhibition. | will remember all the things that | experienced at the project, and will

c s, from being motivate

appointed, to being satisfied during th ys in prepa

on

try to have myself grow further based on this experie
o 808l St HIERTH MAS FulsipM 558, 21, d3i8 S a0l B2 2SS ZEAUsUCH
U7t ZE3E 25 2E %A #2 20l o[22 HIE e R o dEshs ARRo| =2 Aguct
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ong thdgustmd333@naver.com

dtimetop exhibition in London follow

- iths o
t go through
g 2R oM 2] MAIEUICH Sl ZEHo| AARIT MZ AZBICHE 7|2z
SHEUC B2 2SS 7ol YU E2iEE T2 NS ¥ YU TRMEES Saf UL
ZIHE0| LM SR Lo 2ot FE F2 ZEolet Y2rEUC

ts we hat

ChaerinHan hancherinfdhanmil.net

At first, it was merely a series of worries and anxieties for me. In the middle of

Vever, as

nost wanted t

=, the e on was a really exc and unforget y
M2 AZHE me HED 1019 oiZoigL|ct E2Ho= ofo|c|of7t =yl
ARG Z2HEE FIMs|7H= IHE &0l siIL 7k 2i0] A0S HL S ELCH LioflA
0| MAls = F 1= Eol= B 97| 28 HU 22 J|3zsLc)

Hayeong Lee  Hayung77@naver.com

5 that

and

y really n
= tend to overlook

KOMEEE S50 SolA HE £ gis ME2 7|32 S Yol HelsigUct = 2y e
Elo| Cixjeist ZHES AIRISA =N Hofstl MAISHHA £2|7} 0IH 426 Ra1H S20i4
2H|ZP} Hole REE 2F Yo Aol i MCi21 ZE FEolqictn M2Ech 1S
E2 ZEE oi al| T4 KDM ZAREI

Suhyeon Moon _rornfdl@hanmail.net

m working the field, as wel

nt environments to identify and

1 communicatively, which allows two diff

communicate with one a

4743 et el 42lo| F BEIE SEohs 2ol AlR0| = 478t 3T HEE e 44E
S AECE AMAR| DA H EHE U L2 ol s, M2 CIE 8H SoME Claleloz 22
st ClxI2ISE SReHs HFUA0IMS uiE 2 Zauch

Myeongjin Kim  vmnh(@naver.com

Exhibition was a good opportunit

The Tent Lon

ng Kore raditional pole. Although the

hat |

pla

vant (o develop
Karean cultural product in the future
HIERH HAIE Sdl 3= HE 4045 SR8 Cixjelg d=lof 22 £ Yol F2 Jig|irtn M2shct

oF H2lslol 8 F2c BX|2 PES| CIAICIE BHAIA M22 815 23 4522 tEl HaHo,
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Younghan Jung  godoly9%@gmail.com

Through this Tent London Exhibition, | encountered several new designs that
helped me enrich my knowledge of design. | felt a sense of accomplishment
because | received a chance to produce a product starting from the beginning
through the whole production process, rather than just designing, which usually
ends with just the concept

ol HIERH TAIE S8 AEE Hisle Clxlels Bo| P sldguch ez Bu=
Cixelo] ofd AIZTERE HEE TSI 22 AP E NE Hoish =lof gt 43
L& =g,

Sihyun Jeong  Poteito0404@naver.com

| felt a sense of frustration at the fact that we had to prepare many things within
just twa months. Although | have learned a lot while making the products and pre-
paring them to be sold to the consurners, the difficulties that | have experienced

throughout the production process especially left me with plenty of lessons and
knowledge. | will develop my design to attract more eyes and hearts based on the
lessons and knowledge.

27§ Eoj2k= B2 A2t Sot EHlshor 2 HS0| BAY| WE0 ol+lS0] BO| HHEUCH MES 2t
M ZIF AL 2ol M7|7ER| e 2E E0] BRIE O F MR oA of2{RlH 2tE S| ZEo|
7td B USSR Jalict o= o B2 ARSI 2t 228 Efded 5 UEs U9
A o,

Hyeonbeen Baek bhb1200@nate.com
It was an invaluable experience to participate in the London Design Festival, and

it felt great to see people from all over the world expressing their interests on our

products. | was thankful that | could learn and experience many things through my

eyes and heart, rather than feeling frustrations at the shortcamings of my works.
‘ siEiCiRels ~E ol #otshs 22t ST HE0|AT, of2f LBt AlRIE0| 22| BiE S

I FE 20l X EE SHigLch F5E Hol thiE ol SECHE =T HEIA VeS| HE U

EokE 5 ICte Zi0l ZARIELICH

g
=
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Gahye Sim  simgahye@gmail.com

It was meaningful enough to experience the whole process, where many differ-
ent ideas of the students from other regions were discussed and integrated, then
making all of those thoughts into a whole new design, fulfilling the theme of Cross
Culture for the London Exhibition

SARAARAS THZ ool ZHAE U Big, 2} A|2o] SHS0| FF0M AlTlslo] 2iE TAL|
Z20| 0|27|7A| MZ CHE CIxIeIA AR E J1A|3 stte| HEE A4k O ojEtiez:
3| ZHE PO

Yeonwook Choi  chu5119@naver.com

The experiences were rare and invaluable, and thus, provided me a stepping
stone that will help me to grow in the future. 'm a student majoring in jewelry
design, and the project led me to have increased interests and delight of design

production, and left me a lot of enlightenments and lessons

< B 7HE 7 gl AT ZEa AIZHS0[R17(0) Lt ARlo| o MEE 5 U= CIES0| HojE Z2HE
siguct, FHeln|xiels HIshs HollAl CialelatE HiZtol thEt Solot EXEE 71 5 WA 8iF
A3, e A JIZEE YAE EAE ZRHEN A,
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Hyejin Gho dhfoswl[]lSD[Bnate com

| felt difficul

ment to the fi e in the future, I'd like to
in the project 1
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Narae Park 377037?0[ﬁnaver com

g the product

, during the pr

and exhibition | fel nd found my

with an enlarged viewpoints and knowl
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Hyesu Kim  soooouef@naver.com
The most mez 1 JI'-L.r. the

Knay

intum for me to examine rr

and pre ano p. Thank you.
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ted aw:

ng the pr
the Tent

C ( th Goldsmith will be in my memory forever
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Jlnhyuck Yoon jinjal17@naver.com
It tuni

or me to learn w

1S Comimaon

think
that |

returned from Londor hr stter informed with mor
cal sense of local culture
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Shinhye Park  forssingfdnaver.com

| remember the first day of the project. | was really excited to the fact that | joined
the project. However, when [ began with the actual work, | spend the last three
months facing and wrestling with many practical problems, working all through
the night. All the things seemed very contrary to my expectations. But when | look
back, the three months experience was invaluable, and | had many everwhelm-
ing, moving moments, | thank for the tutorials provided by the professor group of
Goldsmiths, and the opportunity allowed to me to participate in the Tent Londan
Exhibition

XS Z2HE F0{71T 20| d2jo| Hict 5H FIthol| S 20] AISRIRIT Saxel o o W
SEI5710] 101510, EAY SeiglE A SoHE0| LFU O S 2Y oliguTch E=20|A R
Tlo| REe|dal HEHAM HAIS & 5 2U2H 2io ZAjzhoh

Jihyo Shin  kanuez2@gmail.com
| got to talk a lot with people with free spirit, and received plenty of feedback from
them as well. It felt like the exhibition was my stage, the product was my actor, and

| was a manager who manages and cares the actars on the stage. It was a great
opportunity for me to have my actors walk on the stage.
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adamcharlton1@hotmail.co.uk
ortur share knowledge with a diffe
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Adam Charlton
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Korea Design Membership
Goldsmiths, University of London and Pi Studio
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Appendix B-1. Kyung Hee University - Design practice summer school,
(DESIGNMONTHLY, FEB 2012) ISSN 1227-1160

betweenArt &
Business

VOL. 404 FEB 2012 www.monthlydesign.co.kr
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Translation 1.

Design Practice Summer School is a London design experience project in
collaboration with Pi Studio of Goldsmiths, University of London. Since its first start
back in 2009, students spend three weeks at Goldsmiths in London every year during

the summer.

Translation 2.

PROFESSOR JANG MEE-KYUNG OF VISUAL INFORMATION DESIGN DEPARTMENT

1

"It will be a chance to worry deeply about what quality means for a spare designer.'

| think London is a city where we can see traditional and new trend at the same time.
Through 'design experience in London', | want the students recognise the fast flow of
design and media, and utilise social and political issues to develop interpreting ability
from a designer's viewpoint. In other words, they need to view this programme
embarking on some study abroad for 3 weeks. Moreover, it will be a chance to test
their design sense or foreign language ability. | believe it is now a time to worry about

what quality means for a spare designer.

Translation 3.

LEE SO-RA (2009)

“I built confidence for design thinking.”
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Through design practice at the summer school, | learned how to identify and plot the
design elements from trivial stuff in our daily lives. Escaping from the classroom and
thinking freely whilst walking around the gallery and streets really refreshed my mind
and ideas. Especially | was impressed that we could develop ideas only with hand
drawing (sketching) skills. | am now working for an advertising firm - Post Visual-, the
confidence for design thinking would be helpful to getting a job which | learned in

Goldsmiths, University of London.

Translation 4.

SUNG YE-SEUL (2010)

"l learned the importance of historical and well-grounded design."

During the class of material, there was a thread which could not be cut with scissors;
it was a unique substance that could only be cut by binding threads with each other.
| learned the importance of well-grounded design, historical design, thinking about

the process of design than thinking of the results first.
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Appendix B-2. Gwangju Design Centre, ‘KDM members, growing global
competitiveness’ (Gwangnam Daily, 20 JUL 2011)
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Translation 5.

Gwangju Design Centre started to cultivate human resources in design together with
design experts. On the 20" of July Gwangju Design Centre disclosed they were
pushing the 'Cross-Culture Design Project' from the 5th to the 25th of September in
collaboration with Goldsmiths, University of London, an advanced educational
institution for design. This project is promoting the development of a design that can
penetrate the global markets by finding a design motif among Korean cultural assets
whilst focusing on "design that fosters understanding and communication between

different cultures whilst proposing a new interpretation for the differences.”
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Appendix B-3. Cross-Culture Design project ‘Worlds eyes on’ (Gwangnam Daily, 03
OCT 2011)
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Translation 6.

Gwangju Design Centre disclosed on 3™ of October, that they exhibited the 'Cross-

Culture Design Project' of KDM members, which is joint-project with Goldsmiths,

University of London, in the event hall of the Designersblock held recently in London

and were spotlighted by the design fields from many countries.
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Appendix B-4. London Design Festival (Korea Design Membership, 06 OCT 2011)
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http://www.i-kdm.net/kdm2/bbs/board.php?bo_table=news&wr_id=3941
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Translation 7.

We held the exhibition to showcase the results of the "Cross-Culture Design Project"
which was promoted over the past three months as a design concept that focused on
the "Reinterpretation of lifestyles coexists with multiple cultures in a global age" at
the Designer's Block during the 2011 London Design Festival in connection with

Goldsmiths, University of London and Pi-Studio.

Translation 8.

The members had the opportunity to be involved in joint team work with foreign
teaching staff from advanced institutions of design education, manufacturing and
installation such as the design studio of Goldsmiths, University of London. The
members were also able to get visitor feedback from famous foreign design festivals
as well as visit local related design institutions in London. Many institutions and
companies inquired about the products and the exhibition was also featured on
various media such as Design TV (Portugal), LIEBERG (German journalist) and so on.
Many visitors and local shops made offers to buy the products and the exhibition was
posted on famous bloggers' website. The members obtained positive results in the

global awareness of “Korea design membership business.”
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Appendix B-5. Gwangju Design Centre, making a business agreement with
Goldsmiths, University of London (Gwangju News1, 25 APR 2012)
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Translation 9.

Based on the agreement, Gwangju Design Centre and Goldsmiths, University of
London were supposed to manage diverse international cooperation in design such
as the Cross-Cultural Design Project education and exhibition, design education and
exhibition, joint research and development, cooperation for the Gwangju Biennale

and information exchanges.

Translation 10.

With this agreement as a momentum, Gwangju Design Centre expected to realise a
high synergy effect in diverse fields including the cultivation of regional human

resources in design as well as the development of product.
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Appendix B-6. Gwangju Design Centre, Kicking off Korea/lUK Cross-Cultural Design
project, (Gwangju News1, 26 JUN 2012)

3R .*ﬂF—1 ﬁ% A=AHH EIXP"IE&IE =23}

| =

T 1) 2B J|A 012.06.26 16:04:40 | = BF 2012.06.26 16:04:40
EHEiﬂlol D|$E1|01

BFCIRISIIED |7HA[EH 2012 S2A 2 CRRITSRE B8 9|58 DE/ARKE-ZC RSO News]
(EF=FA1) d&ta JIkt= S AL st SaXAQ s=0 =32 2

EUE UALE | Nots 'IERA HFEH CAQ D28
8

Design Project)’ 2t 2F0AH 22 F=X&

Irn
Q
o
w
w
(O ]
c
£
o

AMIHE KN ZFCAAHAEHI 2252 Del0tC Xl B H & AFYE (KDM-Korea

0
i
T
A
0n
rr
2
_>,:
0
fa|

gl
o
_>,'1_
=
i
W
I
e

Design Membership) & &t
CIX0IHZ 481D f18 2100

260



2016

Interaction of Cultures through Design | Appendix

) B o7
= R0 o o - ) ol X e B
ar I e - — T K L = g | X 5
— = o o E] o 1o [y xr 150 o &
= 2 - = Mo S = B —_ O B S
o o S & U W KWl = ® = T w3 o
3 = z [ ol e W O
I F M [ ﬂ_ = 32 0y ﬂ mo aT @ ~ M 3
o 5 W o X - Z 2| o 0 < T
i — B0 R - o
il 5 © K = & W oy ok il or
@ it = @ ol ™ ) w =l 0 e Wm E % E - n0
S o7 O Uo w_- ' K o i e 1o} L e o |
i) 0 a4 grool & o o > i) 0H e m._.h_ oll me 1k
ﬁ.o % Nr_ m_ LCl E.__ % aﬂ___ m ﬂ& _:___._ ot ™ mmu M M 2t Wo m_
- g T
I % = w @ -5 0 51 o o os Wwom
T o K o ol e} ol o g - = =
.= 9] ;ﬂo._ = % =) 1| ar oy % = = I S 3l :]I
T < € oS m R ) al = =
< o 9 It i w o U Kk % S E %_ Mﬂ_ z 5 Al
T e £ Z = = ml @ w2 = = Bon o o
2 H T o R oo O : o = = . ooy
5 9 PRI = O ~ Ko O U0 K = B 3 6l Koy
= w2 w = MNRBRaS W *a E g Ws = tmw &
=0 5 = W 5 B oo om T i e
3 o = w - N O . e A
o il JlJ n of 5 o X wl o R o
K o D w S M Ww L oy My 5w R 0 O o M
30 5 ) i = zr Ll © & O uv 5 © s A s o o
R = 55t gz M W oo W o5 < goRow mﬁ_ e
Ay = @ H S epER mpREW Q S L L=
M S 2T 5 5 Hwosdgmg oo i 5 W o
s o o Moz K A TR TR, S oM
no3l F = 8 R - S Mg%® o5’ = m | 3 o R
= ul om = = ! & B nowo 2 om o S
= <2 35 O ) = S = T = [ o0 ol
Ay 00 L o= WM o o) ol = ol TSR = :
il W T E2® aw ms¥aos HITID ~og 5 E s B
< | > MW K s . W B S R B E g ! =
M s ™ ul £ ot oy 0 K S N = A £ [ Y R
Bl 2 ms 2 & 9 37 oo oo B IR g e
Ao Z R < ™0 &) B @ oG 0 [ =
EARE) T Mmooz M TS M= MoK mMBE® KW @S R
S e M U@ A mM o NS R & OT F SR O@MW KM KT
v {
I ~
— —

261

hskim@news1.kr



Interaction of Cultures through Design | Appendix 2016

Translation 11.

First of all, the 'launching workshop' shall be held from the 26% to the 29% of 2012 at
Gwangju. KDM members and Goldsmiths, University of London faculty attended the
launching workshop and selected the subject of the project and draw the
commercialising idea. And based on the chosen idea, the group begin the process of
design development (July - September). After that, the developed design is
scheduled to be exhibited at "TENT LONDON" during the London design festival being

held between the 20t and 23™ of September 2012.

Translation 12.

Gwangju Design Centre, through this project, plans to go forth into global
commercialisation for the excellent results as well as for the reinterpretation of

Korean cultural assets.
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Appendix B-7. London, UK - Meeting culture through design (EKNEWS, 26 OCT 2011)
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Translation 13.

<Convergence of Design through Culture> was held on the 17™ (Mon) of October for
3 days at the Deptford town hall auditorium of Goldsmiths, University of London. The
ministry of culture, sports and tourism has been fostering Korean culture and
education in cooperation with leading cultural institutions from 6 major cities of the
world and included workshops in Beijing, New York and Los Angeles. The topics
covered included traditional Korean music, film and mask dance, composed London

program of two key words of traditional culture and modern design.
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Appendix B-8. “Design Korea, We are the hero” (Gwangju Maeil Daily, 26 JUL 2011)
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British design can

Pi Studio'= Goldsmiths,

in this area ‘and will be invG
around this topie.

= Workshop Theme

[Day1]

Kok-du, the travel companion for the final journey:
- Lecture / Create Kok-du(figurines) & its story

[Day2]

Coolness and wit in traditional Korean folk culture

- Making Korean art & cultural motifs into ‘everyday’
British objects

[Day3]

Modernity of traditional Korean design, British interpre-
tation and rediscovery

- Make Chirstmas ornaments with Gumjul(decorations).
- Combine Bojaki(textile) with quilt.

These workshops are free of charge, sponsored by the
Korea Arts and Culture Education Service. Snacks and re-
freshments will be provided for participants at each event.
* Participants design & craft outcomes will be exhibited.
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8.30pm]

mass market, whilst not
ussions and workshops
orms of hybrid cultures
B about how Korean and
il to attend a workshop at
who are also interested
develop innovative ideas

> Application

Send a short self-introduction and bio to the email
below by 13th October
culture.designworkshop@gmail.com

*Thefinal participant list will be announced via personal email

= Sponsorship

KACES (Korea Arts and Culture Education Service)
Goldsmiths, University of London

> Location

Goldsmiths, University of London
New Cross, London, SE14 6NW

= Contact
Aidan Sheridan 02079197770

New Cross
Gate

New Cross

Goldsmith
University
of London

BADIE BN

b

KOREA ARTS & CULTURE EDUCATION SERVICE

@ﬁ&%%ﬂ“ﬁ%ﬂ%ﬂ%% Goldsmiths

2016

Appendix B-9. Convergence of Cultures through Design, workshop (17-19 OCT 2011)
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Appendix B-10. Convergence of Cultures through Design, workshop (17-19 OCT 2011)

COOL HUNTING

http://www.coolhunting.com/design/bon-voyager.php

Bon Voyager

Young Korean designers present three products to help you get around

by Graham Hiemstra in Design on 17 October 2012

While exploring the many hubs at London Design Festival last month we came across
"Bon—-Voyager," a modest display of creative concept products by a select group of
young Korean designers. Supported by Korea Design Membership, a government-run
initiative to nurture the nation's best design talent, and presented by University of
London's Goldsmiths design school, the group show acted as an "“interaction of
culture through design" with many designs directed at a global audience. Of the
offerings we found the three following designs to be the most compelling.
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The Picnicking bag of London is a multifunctional cloth wrap for exploring The Big
Smoke. Designed by Hyeonseung Song, Jieun Kim and Chaerin Han, the clever clutch
is inspired by the Korean motherly instinct to provide her young with essential tools
and knowledge on their journey through life. The whimsical bag we saw unfolds into a
picnic seating area with London subway map diagram.

Continuing with the trend of travel, designers Shinhye Park, Jihyo Shin, Jinhyuck Yoon
and Jinhee Jang created Excuse Me!, a set of pictographic cards for foreigners. The
playfully illustrated cards transcend words to present visual representations of
questions like "where is the bus station?" or "do you take credit cards?" Sized to fit in
your wallet, the handy cards are ideal for overseas travel where the language barrier
can often be more than overwhelming to visitors.

Under the same design team, Splash Spat is a wet weather shoe cover designed
especially for Britain's unpredictable climate. The water—proof slip design is based on
traditional Korean socks, Dutbeosun, and made with lightweight contemporary
materials.
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Appendix B-11. Cross-Cultural Design project at Designersblock on Arts Thread Blog

teao BLOG ™

HTTPy

-CROSS-CULTURAL-DESIGN-PROJECT-DESIGNERBLOCK-LONDON/

LDF11: CROSS CULTURAL DESIGN
PROJECT AT DESIGNERSBLOCK

Daeil Seo and Suhyeon Kim 'Happylight Saucer'

The Cross Cultural Design Project at Designersblock pretty much does what it says on the tin. A group
of Korean design students were challenged to respond to a brief set by Pi Studio at Goldsmiths to
highlight the scope of design that spans more than one culture, whilst also asking how design can
unite different cultures.

We loved everything about the 'Happylight Saucer’, including it's name, designed by Daeil Seo and
Suhyeon Kim. This crockery collection brings together the British tradition of ‘taking tea’, with an idea
based on a Korean proverb - literally meaning 'names and natures do often agree’. Traditional Korean
symbols engraved onto the white crockery are designed to light up, making the process of ‘taking tea’

an even more pleasurable experience.
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Sunmoon Na and Yoonhee Lee 'Respect Your Meal'/ Sooji Kim and Doohyung Kong 'Reborn Tie'

Sunmoon Na and Yoonhee Lee’s collection of rests for Western cutlery, ‘Respect Your Meal’, brings the
tradition of resting spoon and chopsticks on porcelain supports to the Western dining culture by
offering rests developed for the shapes of knives and forks.

Sooji Kim and Doohyung Kong's sleek and stylish ‘Reborn Tie' brings together British and Korean
formal wear traditions — the bow tie being central to Korea's traditional style and of course the regular

British tie. ARTS THREAD can really see this one taking off!

Juhee Han and Miyeon Kim 'SLAP bag'/ Guetae Kim, Jihyo Shin and Seula Woo 'Kissing Birds'

Juhee Han and Miyeon Kim's 'SLAP Bag' is an ingenious multi-purpose product with a design based on
a traditional Korean toy called ‘Ttakji'. The bag opens up to become a picnic mat, a concept inspired
by the different approaches to areas of grass in urban areas — in Korea these areas are restricted from

public use, in Britain we are encouraged to use green space.
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The Kissing Birds' by Guetae Kim, Jihyo Shin and Seula Woo reflect the tradition of giving wooden
geese to newlyweds as a symbol of a long happy marriage. When the beaks of these birds touch, they
emit a lovely warm glowing light.

The project looks at how different design practices, traditions and styles can inform one another, and
how an understanding of the differences and similarities between cultures can provide inspiration in
the design process. This approach can surely lead the way in terms of innovation, as well as develop
relationships between cultures through design.
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Appendix C. Participating students’ interview
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Appendix C-1. STUDENT INTERVIEW 1

RAJU RAHMAN (GOLDSMITHS, UNIVERSITY OF LONDON), PARTICIPANT IN INTERACTION OF

CULTURE THROUGH DESIGN PROJECT 2012 / EMAIL: RAJU.RAHMAN @HOTMAIL.CO.UK

1. What are the advantages gained through education of CCD?

It was a great opportunity to explore different cultures. It really opened my eyes to
different perspectives of how to understand our everyday life objects. It helped me
to understand that design is not just about making pretty things but more about

understanding people’s life and providing solutions to improve their lives.

2. Were CCD Methods and Tools used in your design? (Yes / No)

Yes.

3. If you used them, which ones were useful for you?

Firstly, it was really helpful as it showed me the aspects that | needed to consider in
the design process. Design is a complex process with many different aspects to
consider. | often struggle to find balance among those things. The Cross-Cultural
Design leaning model and tools helped me to be aware of all the design aspects |

needed to consider.
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For me, the Cross-Cultural Design learning model enabled me to appreciate how
design can overcome boundaries such as language, environment and habits as well

as bring the communities closer together.

4. Was it connected your to existing major?

Yes, very much. | am studying communication and graphic design. | believe that the
base of any design discipline is communication. Graphic design is more about
visualising that communication. Studying ‘Cross-Cultural Design’ really helped me to

see how communication can be improved in today’s globalised world.

5. What might be the possible future for utilisation of CCD Methods and Tools?

The CCD Methods and tools will make me think about how different cultural
perspectives can expand my ideas and creativity. It would be very useful to take in
the early design stages such as brain storming; however, | am not yet sure how it

could further help the actual design development process.
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Appendix C-2. STUDENT INTERVIEW 2

YOoUNGUK JUNG (KYUNG HEE UNIVERSITY), PARTICIPANT IN RITUAL & ROUTINE PROGRAMME

2011 / EMAIL: WIGGS0924 @NAVER.COM

1. What are the advantages gained through education of CCD?

The Cross-Cultural Design project has been a fantastic way to learn about a new

country, culture, artistic elements and creativity.

2. Were CCD Methods and Tools used in your design? (Yes / No)

Yes.

3. If you used them, which ones were useful for you?

Coming from such a different cultural background in Korea, | faced some cultural
challenges and differences but have found a guidance and resolution by using the
CCD learning model. The Cross-Cultural Design learning model actually shows you
how diverse the cultural differences between two countries can be used to expand

my understanding of culture and design.
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4. Was it connected to existing major?

Yes. | am a textile design student and | always thought that textile design is more
about techniques and patterns. However, through the Cross-Cultural Design process,
| now understand that textile is also a cultural product. | found many similarities in
the production method of textiles from different countries, which was very

interesting.

5. What might be the possible future utilisation of CCD Methods and Tools?

| would like to use CCD methods to help me designing cross-cultural British and
Korean fashion. | also want to apply the CCD tool to enable me to understand how to

combine two different cultural textile patterns.
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Appendix C-3. STUDENT INTERVIEW 3

GUNRYEONG LEE (KOREAN DESIGN MEMBERSHIP), PARTICIPANT IN CROSS-CULTURAL DESIGN

PROJECT 2011 / EMAIL: START290 @ NATE.COM

1. What are the advantages gained through education of CCD?

It helped to understand and grasp complicated cultural issues and disputes.

2. Were CCD Methods and Tools used in your design? (Yes / No)

Yes.

3. If you used them, which ones were useful for you?

| was worried about how to interpret and bring different cultures together in my
practical design but CCD Methods and Tools were easy to follow in order to carry out
systematic design. Since the concept of Cross-Cultural Design is quite new to me, the
whole process of following the CCD learning model was not only about developing

design but it was also educational.
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4. Was it connected to your existing major?

Yes, | majored in industrial design. To carry out industrial design research, | need to
have an understanding the cultural aspects involved. | understand the differences
between cultures rather theoretically, therefore it has never been actually take
them(cultural differences) into account when developing design in practice. The
process was a good opportunity for me to actually consider cultural differences in my

design practice.

5. What might be the possible future utilisation of CCD Methods and Tools?

In the future, | think user research including trends, behaviour and spending habit

used along with CCD Methods and Tools will be very useful.
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Appendix C-4. STUDENT INTERVIEW 4

YOONHEE LEE (KOREAN DESIGN MEMBERSHIP), PARTICIPANT IN CROSS-CULTURAL DESIGN

PROJECT 2011 / EMAIL: UNIQUEUNICE@ NAVER.COM

1. What are the advantages gained from CCD education?

The CCD learning model offered me a systemic way of approaching design. Various
cultural aspects to be considered in the design process are already neatly summarised
in the model and by simply following it, |1 will be able to reflect various cultural

concerns in my design process.

2. Were CCD Methods and Tools used in your design? (Yes / No)

Yes.

3. If you used them, which ones were useful for you?

| was able to design following steps like Motivation-Design Action-Reflection and

supplement areas where | had insufficient knowledge with CCD Methods and Tools.
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4. Was it connected to existing major?

Yes, | am studying interaction design. Interaction can mean many different things but
| am mainly interested in cultural interaction so participating in the programme
helped me to understand what cultural interaction means and how to apply it in

actual design practice.

5. What might be the possible future utilisation of CCD Methods and Tools?

Design is a complex field to study; however, CCD Methods and Tools allowed me to

look at culture, society and the connections between people.
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Appendix C-5. STUDENT INTERVIEW 5

JINHYUCK YOON (KOREA DESIGN MEMBERSHIP), PARTICIPANT IN INTERACTION OF CULTURE

THROUGH DESIGN PROJECT 2012 / EMAIL: JINJA117 @ NAVER.COM

1. What are the advantages gained from CCD education?

It was a great opportunity for me to learn what is common and different in two
different cultures, and to see how they (cultural differences) could be applied in the

actual design practice.

2. Were CCD Methods and Tools used in your design? (Yes / No)

Yes.

3. If you used them, which ones were useful for you?

Escaping from the typical Korean design education method mainly focusing on the
technique, result and completion of the project. | learned more creative way of

developing design and value the process more than the result.
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4. Was it connected to existing major?

| am majoring in architecture/spatial design. | think understanding different
environment, pattern of lives and cultures is very helpful to create unique design.
What | found is that Cross-Cultural Design has been applied to graphic, product and

service design more than to the space design. This would be my next challenge.

5. What is a future direction of utilisation for CCD Methods and Tools?

In future | would like to do design things which promote the Korean culture to the
world, it looks like I'll be able to develop my design into global design through CCD

Methods and Tools.
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