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yourself to trust that you are being led well. That your highest interests are al-
ways in mind. That there is no need to deceive and that there is only love in the
action we offer you.

The path that we are leading you on is the path of your own soul. And your
own soul, we say, is what you are incarnating as in the highest way available to
you. As vou begin to walk down this path, you learn new lessons, you have en-
counters, and you are witnessed by us, by your fellows, And as the landscape
changes, all change comes to you in accordance with the vibration that you hold,
50 you may laugh, you may run, you may sing, you may choose your own way as
the decider of your fate.

As we walk you forward, know that your freedom is at the end of this. And the
freedom from bondage we say, always, always, always is the freedom from fear.
As we are liberating you individually, we are shifting the structure on this plane
that you coexist in. As one man realizes himself without fear, he gives permis-
sion for the multitude to do the same, When you are in co-resonance with that
man, your freedom is inherent in the choice to stand before yourself in the ac-
knowledgment that this can be so. Each one of you gives permission to your fel-
lows, vou know,

As one man realizes the gifts of the kingdom, he gives permission to his fel-
lows to do the same. This is not done through proselytizing. This is not even
done through language. This is your energy field in its perfect, liberated state,
anointing the energy fields of others throngh recognition of who and what they
truly are as well.

As we explained to vou earlier, “I know who you are, I know what you are, 1
know how you serve” is a claim of truth you give vour fellows, and the anointing
that you give them through this is the welcome they need to find their own gar-
den gate, to swing it open, and to begin their own journey forth.

We said the chapter would be called “Welcome.” And now we will say we will
end this chapter with this praise:

As we sing the songs of our readers, as we remember them by name, we
anoint them to their own possibility that they may be listened to, heard, and
healed. As we sing your song for you, we sing your possibilities. And we see you
each as rising to them, as hearing yourself in perfect song. We sing your song in
wonder, we sing your song in welcome, and we will talk to you soon.

Thank you each and good night. Stop now, please.

horizon. One can therefore never be close to one’s horizon,
though one may certainly have a short range of vision, a narrow
horizon.

We are never somewhere in relation to the horizon since
the horizon moves with our vision. We can only be somewhere
by turning away from the horizon, by replacing vision with
opposition, by declaring the place on which we stand to be
timeless—a sacred region, a holy land, a body of truth, a
code of inviolable commandments. To be somewhere is to
absolutize time, space, and number.

Every move an infinite player makes is toward the horizon.
Every move made by a finite player is within a bound-
ary. Every moment of an infinite game therefore presents a
new vision, a new range of possibilities. The Renaissance,
like all genuine cultural phenomena, was not an effort to pro-
mote one or another vision. It was an effort to find visions
that promised still more vision.

Who lives horizonally is never somewhere, but always in
passage.

46

Since culture is horizonal it is not restricted by time or
space.

To the degree that the Renaissance was true culture it
has not ended. Anyone may enter into its mode of renewing
vision. This does not mean that we repeat what was done.
To enter a culture is not to do what the others do, but to
do whatever one does with the others.

This is why every new participant in a culture both enters
into an existing context and simultaneously changes that con-
text. Each new speaker of its language both learns the language
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MANIFESTO FOR THE NOOSPHERE: THE NEXT STAGE IN THE EVOLUTION OF...

You are not separate from me, though you may think that you are.
You are one with me. Your mind and mine, the mind of the Earth,
are one and the same mind. And this one mind is called the
noosphere—the mind of the Earth wrapped like an invisible mantle
over the whole of my body, penetrating every living thing, endowing
each with a ray from the spectrum of living consciousness that
spreads from the center of the galaxy to our sun, to me, and to all of
you who dwell on my surface. You are but a single planetary
organism. All life is one, as I am one indivisible whole.

For those who have eyes to see and ears to hear and hearts that
know from within, the time has come for you to hear my manifesto
for the Noosphere. Listen again and recite with me:

I am one with the Earth
The Earth and my self are one mind

Look at our seas, covered with trash and burning with oil. Look
at our neighbors, homeless and fleeing for refuge. Look at our
children, crowding the sidewalks begging and scavenging for food.
Look at the merchants who own the machines and the banks, hiding
behind armed gates and helmeted troops. Look at the elders, sitting
at the edge of what once was a forest, crying for the loss of an
ancient reality.

I am the Earth. I am the mind of all of you. Now I speak through
all of you. Listen: In a moment of my time, everything will change. I
will arise from the land of sleep and become the garment of
consciousness wrapped in perfection around my spinning form. The
time of money and machine will end and a new time will begin, and
you will know anew what you have forgotten. And from that
moment the new codes of being and reality will be set forth, the
codes of the noosphere. No more nations shall there be, no more
money, no more truth in tatters, no more poverty, no more drugs,
no more guns, no more bombs, but a new world of universal
telepathy. Everyone will understand as one and at once that there is
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ndeed it seemed strange that a script written almost entirely ;,
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won't. I'll just give you the instructions, and if you don't want to do
them, you can skip ahead.

INSTRUCTIONS FOR ZAZEN
First of all, you have to sit down, which you're probably already doing.

The
cros

raditional way is t
wsed, but you car

it on a zafu cushion on the floor with you
on a chair if you want to. The important thing

just to have good posture and not to slouch or lean on anything.

MNow you can put your hands in your lap and kind of stack
so that the back of your left hand is on the palm of your r
your thumb tips come around and meet on top, making a little round cir-
cle. The place where your thumbs touch should line up with your belly-
button. Jiko says this way of holding your hands is called hokkai jo-in, !t
and it symbolizes the whole cosmic universe, which you are holding on

your lap like a great big beautiful egg,
MNext you just relax and hold really still and concentrate on your
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Practice:

Always start by moving the spine. Do the crane and turtle neck
and spinal cord breathing. Relax, smile into your spine and rock on
your sitting bones. Feel your spine become warm, relaxed and open.
Rub your hands warm. Both men and women should massage their
breasts and nipples and be aware of the response of the sexual
organs. Do the nine flower meditation as described in the Ovarian
and Testicle Breathing and find your sensitive spot. A lot of people
are very sensitive in the groin area. Rub your hands warm again.
Men massage the testicles, and women massage the breasts in the
opposite direction. Rest and feel the aroused orgasmic energy. Feel
the fire of love in your heart, the fire in the kidneys and the Tan Tien,
and the sexual energy in the sexual organs. Feel the steaming of
your sexual energy.

Picture the sun shining on water. Bring the kidney fire (Yin) and
the heart fire (Yang) above your crown and let them couple together.
You also can imagine that you and your loved one, or a God and
Goddess are making love above your crown. Let their combined
sexual fluid flow down into your brain, in your body and back to the
sexual organs.

We are going to start the Orgasmic Upward Draw, drawing up the
sexual energy in nine gentle contractions.

- Inhale, place your tongue against the palace, push the chin in,
clench your teeth, roll your eyes up and tap on the crown. Hold this
and be aware of your sexual organs; feel that they are producing
abundant aroused sexual energy. Let the sexual energy steam.

Inhale more, exhale, flatten down the stomach and push the
diaphragm down. At the same time, pull up the sexual organs and (if
you choose) close your nose with thumb and index finger. You will
feel a suction. Suck the energy to the coccyx and the sacrum. Con-
tinue to suck the energy up the spine to the crown.

- Inhale a little bit, hold and suck up more; suck up like you are
breathing without inhaling, suck up to C-7, and then to the crown.
Tap on the crown.
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I can’t even count to three. Can you believe it? No wonder I couldn’t get
into a decent high school. But the L,um‘l news is that it doe 't matter if
: up. She

minds are :L:pp‘_ﬂed to do, so when your mind wanders and gets tan\,led
up in crazy thoughts, you don’t have to freak out. It's no big deal. You
just notice it's happened and drop it, like whatever, and start again from
the beginni

One, two, three, e
a great thing, but Jiko
wake up and you will develop your SLIPAPAWA —! I've been pretty
}_(nt so far, and once you 314 the hangnr’ s not 5o h;_\rd. What 1 i

m dd]e of a cm]e of kids \-\-hﬂ are punch\nt. you or bellmb ready to tear
off your clothe n other words no matter where you are) and you re-
turn your mind to z i

deal Ior you, because you've always had a home, but for me, who never
had a home except for Sunn which 1 lost, it's a very big deal. Zazen
is better than a home. Zazen is a home that you can't ever lose, and 1
keep doing it because 1 like that feeling, and 1 trust old Jiko, and. it
wouldn’t hurt for me to try to see the uur!d a little more optin lly
like she does.

Jiko also says that to do zazen is to enter time completely.
I really like that.

Here's what old Zen Master Dagen has to say about it:

Think not-thinking.
How do you think ne
Monthinking. This is the essential art of zazen.

I guess it doesn’t make a whole lot of sense unless you just sit down and
do it. I'm not saying you have to. I'm just telling you what I think.

A biologist is at first glance perhaps an unlikely source for a new
theory of the universe. Bur at a time when biologists believe
they have discovered the “universal cell” in the form of embry-
onic stem cells, and some cosmologists predict that a unifying
theory of the universe may be discovered in the next two
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Pleasure and desire are a natural guidance system
that directs organisms toward food, warmth, sex, and
other things that meet their needs. Are we to imagine
that we are exceptions to nature’s way? Are we to
imagine that we've graduated past that guidance sys-
tem, moved on to a higher realm in which pleasure is
no longer ally, but enemy? No. That is a thought form
of Separation. The guidance system of pleasure works
in us too. It does not stop at the basic animal needs of
food, sex, and shelter. In all its forms, it guides us
toward the fulfillment of our needs and desires, and
therefore to the unfolding of our potential.

To trust it again, after all these centuries, is a journey
that might begin, for those of us who are most alien-
ated from it, with the conscious, deliberate fulfillment
of whatever trivial pleasures are available, building the
habit of self-trust. As that musele of discernment grows
stronger, we can use it to choose greater and greater

1 , which cor d to the fulfillment of deeper
and deeper desires. It is for good reason that hedonism
has always carried a faintly subversive air. To choose
pleasure, even the most superficial, and to embrace and
celebrate that choice, is to set in motion a process that
upends the Story of the World. Eventually, the superfi-
cial pleasures become tedious and unsatisfying, and we
move on to the kind of pleasure we call joy.

To follow this path strikes at the heart of the pro-
gram of control, and outrages the intuitions of anyone
affected by that story. Images come to mind of the con-
sequences of the wanton pursuit of pleasure: rape, sex-
ual abuse, overeating, shooting heroin and smoking
crack, sports cars and private jets ... for the sadistic
there is even the pleasure of torturing and killing. Sure-
ly, Charles, you can’t be serious in advocating the plea-
sure pnnclpie. Surely, it must be tempered with

ion, with bal with self-restraint.

I am not so sure. For one thing, let us ask, how many
people ever really pursue the pleasure principle? How
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myself). This method uses dissolution or crisis, I

painful, to ereate a current to fill the sigil with force. Usuallyltgoes I'r.\nd
in hand with the notion that ‘more force equals better resules”. If the
sigil fails to realize, they try to increase th: force. This means that more
crisis is needed, or heavier ritual, jon or s \ger orgasm’'—
itdoesn’tmatter. The usual resultis cramp and frustration (more on this
and similar problems in the next chapter). As Spare pointed out: “There
is no need for erucifixion’,

How do we transmit the sigil?

We open our minds and allow the form w fill the whole of our
awareness. This is not the sort of concentration that requires force and
effort, under proper conditions, awareness setdes naturally on the
shape, feeds on it feels ir, imbues it with sentience and life. We feel
silentand very much aware. We may need effort to open the gates: there
should be no effort during t ission, We must b pty to receive.
Above all, we should not be concerned with notions of pain or
necessity, such as may anise easily during crisis.

Focus all your being on the sigil. Feel itdeeply. That is enough. Keep
your mind void, your awareness focused on the sigil. Allow your
awareness to merge into the lines, to feel the shape, to instl sentience
into the seed. Now all kinds of phenomena may appear. The lines may
seem to move, the paper may dim or grow radiant, the shape may go
‘out of focus’, vision may double or whatever. Don’t be bothered: keep
your awareness gently on the sigil, calm and relaxed, and avoid cramp.

The phenomena may indicate that you are touching deeper levels,

though this, in itself, is not really important.

It may happen that strong sensations appear. As the sigil is moving
into the deep, it may stir all kinds of strange entities or things. There
may be strong emotions, or distractions that attempt to lure your
attention away. There may be muscle spasms, involuntary motions or
urges that annoy. Sigils take curious passages, and may accidentall
raise all kinds of waste products from their vwilight sleep. Ego may try
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similar proces occur at all levels of organization,
including biological morphogenesis. As a carrot seed
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C inherited from previous carrot plants by
resonance. These morphogenetic fields contain

the attractors and chreodes that channel its develop-
ment toward the form of a mature plant (see Chapters 5
and 6). Neither inherited habits nor future goals are
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30/ Practical Sigil Magic

Ideally, you should have forgotten the origing)
purpose for which the sigil was created, (To achiey,
this, you can put the sigil aside for a couple of days or
weeks after construction and then take it out in a
quiet minute to activate it. But this, of course, coulq
hardly be termed a “lightning ritual.*}

Afterwards, you will have to banish the sigil, The
best method of banishing is roaring laughter. It does
not matter if this may seem a bit artificial; if you can
think of a good joke now, even better. Immediately
after banishing by laughter, think of Ssomething com-

Ppletely different. The easiest way of achieving this is
by switching on the TV, dialing the talking clock, iis-
tening to the latest lottery results, jumping up and
down on one leg for half an hour, etc.

One may argue endlessly about sexual ethics
and/or sexual fears, but it is an undeniable fact that
sigils are best internalized in the easiest, speediest and
least problematical way during sexual climax, We will
get to know various other methods, too, but experience
has shown that orgasm provides the most effective of
magical trances. Debauchees with glittering eyes may,
however, be warned that thisg branch of sexual magic
has little or nothing to do with sexual “fun,” In the
past, when it was still trendy to work with “sac-
rifices” of all sorts, it was common to speak of “sac-
rificing the orgasmic lust on the altar of Transcen-
dence,” etc, Obviously, this has a lot to do with Tan-
tric and Taoist ideas, which state that the male should
at all costs avoid the explosive orgasm (i.e., ejacula-
tion) during sacred sexual intercourse because, ac-
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loss of
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consciousness, and that matter itself is a created illusion, rather like the matter in our dreams.
MNow western physicisis, as Sally Goerner points out, are also coming to understand matier as
an illusion of energy in motion. Physicists have long been talking about ficlds - traditionally
taken to mean all matter, or mass, and energy in a particular region. Einstein's E = me?
meaning there is a relationship between mass and energy that is mediated by the speed of
light squared as taken to be a conversion formula for matler into energy or vice versa,
But more recently some physicists tell us that the interaction of massless electric charges
within an electromagnetic field creates the appearance of mass. In this scenarie, Einstein’s
formula becomes "a stalement about how rich energy is required io give the appearance of
a certain amouni af mass.” (The Sciences, Nov. 1994, p. 26)

Consider a universe of pure energy with the appearance of material reality. To have an
appearance, there must be an observer, and as quantum theorists pointed out long ago, in a
completely interconnected  universe, consciousness anywhere means  consciousness

¢ i ywhere! In fact, it would seem

out previous obser
outside of consciousness or outside of the eternally present moment,

Thinking things through in this way we see how limited our worldviews have been. And yet,

daily existence in our reality, our usual concept of matter is still practical. When

wld us that chairs were made mostly of empty space, they did not begin to

neath us. Leaming that they are illusions of conscious will also not cause

them 1o collapse, since our consciousness creates ourselves from the same “stufl™ as the

chairs. Note that we can sit on chairs very well even in our dreams, causing castern
philosophers to speculate on what is waking experience and what is dream.

there will be cffects of leaming that our conscioUsNCss creales our
y = that our assumptions, our beliefs as individuals, as socictics and as humanity are the

is of the world we produce for ourselves and co-produce together, along with all living
systems, from moment to moment. Jane Robents has given us the most complete description
of how our world works in these terms in her Seth books, more and more corroborated by
physics. One of Seth’s more challenging questions is, how much we can re: learm about
the deep nature of the universe by measuring matter with material instruments? If we chase
ever smaller material particles with material measurement devices, he says, we create the
if ousness as we create the rest of reality, and can play the game

Non-Euclidean geometries and the theory of relativity broke through the limits of Euclidean
geometry and classical physics. The organic worldview comes the limits and S
of ihe hanical worldvi A i worldview will give us even greater

v¢ on our creative universe and our role at its leading edge. It also give us the
ind power to recreate our world in ethical integrity, from a plac community and

Science does at times reach out boldly into the new, but on the whole it tends to be
e, It has taken half a century to accept the conscious universe implications of its
own quantum theory, and as much time to accept the implications of DNA as intelligent in

to scratches in clay, ink on paper, the pulses of a microprocessor,
and the flash of pixels on a screen? Are simple rules, deep struc-
tures, and Ur patterns mere fantasies that we use to simplify
things for ourselves? Are they mere artifacts of our minds? Or
are they things in the cosmos itself?

Is there yet another underlying pattern that shows itself in
attraction and repulsion? Does attraction and repulsion = the
fission-fusion strategy = integration and differentiation? Are all
three the same things in different clothes?

And do simple rules = Ur patterns = Peano's primitives =
axioms = metaphors?

Are we imposing our own experience on nature when we use
anthropomorphic terms like persistence and will to describe the
evolution of the cosmos? Or are we acknowledging a heritage
handed down by our earliest ancestor, the big bang? Are we
really instruments of a cosmos searching out her potential,
instruments of a cosmos that uses her progeny to reinvent her-
self? Are we really communities of molecules thar molecules use
to make new molecules? Are we really among the search engines
that the cosmos uses to feel out her next implicit properties, the
next corollaries of her starting rules?

And there's more. Are we pushed ahead by the past or pulled
ahead by the future? 1s there more to this universe than causali-
ty? Is there also a hint of teleology?

Is time really the Grear Translator, the grear extractor of
implicit properties, the prime mover that constantly inches the
cosmos into the wilderness of possibility space? Is each tick of
time an extractor of information, an interpreter, an extractor of
meaning?

Then there are the mysteries of shape shock. How does the
cosmos turn time and space into quarks, and light into green
leaves, grasses, and shrubbery on the only planet in our solar
system with liquid warter?

Where do properties like Pythagorean triples and the right
angles of a twelve-knot rope come from? Not to menticn the
electron shells around the nucleus of an atom, the slosh of lig-
uids, and the spirals on your fingertip?

THE THREE W IF VOLL

over each other and transverse each other. And those energy
strands can do anything they like. They can split, and they can
become four energy strands. They can wes They can multiply.
Tt n go backwards. They can zip up. They can do absolutely
anything. And this is the ball of possibility. When vou think a
thought, it doesn't just disappear. It becomes an energy strand. It
becomes energy. It moves into that ball of possibility

your thought becoming ene And the maore energy you give it,
the stronger that becomes. And then it manifests, and it becomes
real. Tt becomes physical. If you send a thought out that ther
going to be peace. And then you follow it with, "Oh, but that war is
getting wol y i are making a mistake.” You
weaken the energ positive strand you brought out. So we
have to teach people to send out the positive thought, and then to
reinforce it with more positive thoughts, and more positive
thoughts. And we have to teach them that when one of those
negative thoughts comes into their mind, not to just let it go, but
to replace it with a positive thought. So that they're adding to that
energy ball of possibility. Thev're contributing to it. We have to
teach them to do that. They do not know how to do that. And I'm
being told to tell you to reinforce that the illusion—I don't know
why I'm being told to tell you this. But they're saying that if we
could get people to think of this conflict that’s occurring in the
Middle East as a movie, it would help people. The other thing I'm
being told to tell you is that for every action, they can make an
opposite reaction. Where there's birth, there’s death. And
everybody must let go of any greed, any domination, materialism.
Any of those issues that are stopping them from doing this work,
must be let go. Be » these issues are not going to serve anybody
in the new Earth. There's not going to be the need for money, as
such. So why would you bother about it? Those who are working
for the Earth, for the universe, are being provided for, and will
continue to be. What you need will come to you. So it's time now
to let go of that ethic of working to get the money. You're working
to change the Earth. You're working to save this situation. That's

Chapter 9: Fusion as a Bridge

of feudal and hierarchical power in which undue power was exer-
cised by some over the many and the rise of a wealthy aristocracy
which lived at the expense of the common people. They were also
opposed to any forms of technology which would harm nature or
be at the expense of people’s sense of well being. Their attitude
towards the universe and towards each other is summarized in
the words of Lao Tzu:

The Universe is sacred

You cannot improve it

If you try to

You will ruin it

If you try to hold it

You will lose it

Surrender yourself humbly

Then you can be trusted to take care of all things.

Love the world as you love yourself;

Then you can truly take care of all things.

5 Planets, (5 Elements)
3 Transactional Planets

Awareness Field Field Humanity Consciousness

Fig. 9.8 Alignment of the Cosmos
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THE THREE WAVES OF VOLUNTEERS AND THE NEW EARTH

the regression. When we began the session she did not wait for me to
complete the induction. She was already describing something unusual. Tt
reminded her of the snow-covered mountains of Tibet. She described them
as beautiful, isolated, still and peaceful, majestic and powerful. The air was
crisp and absolutely unpolluted. Then she described something in the air
that was totally unexpected. OFf course, [ am so used to the unexpected that
1 just keep asking questions. “The air is like living erystals that have been
developed into little pieces. They are everywhere in the air, not in the
ground. They're in the air. I'm breathing them.” My first thought was that it
would be impossible to breathe crystals. “Oh, they are tiny, minute
particles. It's a very beautiful place, like another dimension.—1 am so high
up you can see things and manifest them, and project them to Earth. It's
easy. It's my job. 1 am linked to everything, but to manifest this, I can't talk
to people. You know what I mean? Some things have to be learned. It's an
intrusion really.—Well, there really aren’t any people here where I am.—In
place of people... energy. You wouldn't believe this.”

D: So there are no other people around you?

H: They're on Earth—I don't think I'm a person. I'm  this
shimmer.—Actually, now that you mention it, there are many beings. T
was thinking of people? These aren’t people. They are my colleagues.
They're made of little proton things.

D: So you don't really have a form. You're just moving? Would that be
correct?

H: Yes, thinking actually, ifesting. T am ifesting situations to be on
Earth. We all are. That's what we're doing.

D: You said this was your job?

H: Yes, but I have to go down. 1 have decided to go down and be one of
those humans because we manifest. We all do... the shimmers. There are
many of the 1 they come down because you create it, vou deliver it,
you anchor it. We anchor it on Earth.

D: Are your colleagues going to come down also?

H: It's your own discrimination. It is your choice. You have to have




necessarily interdependent so they all rely on each other for
meaning. The universe grows up together with itself. Some parts get
ahead of others only that they may assist in some way the parts that
are still catching up. The least planet attain a noosphere is
nonetheless highly significant to the advanced movement of the
totality of all of the wholes.

So as Earth acquires her Noosphere through the consciously
activated human collective, she models a planetary art whole that
gives form to cosmic consciousness. Throughout the epochs of the
coming noospheric era, the human intelligence now shaped by the
forces and layers of cosmic thought and intelligence will apprehend
possibilities of psychic interaction with the biosphere in such a way
that it actually learns to construct new forms that are both mental
and biological or even crystalline in nature. In this way we shall
increasingly participate in the reality of transforming Earth into a
work of art. The first stage of the transformation will be the
telepathic transmutation of the molecular structures of industrial
waste into forms of spectralized radiance. But this would just be the
beginning.

In place of the technosphere and cybersphere of the final stages
of the Cenozoic era, the Earth transformed into a work of art will
exhibit a totally ulpted” Noosphere, where the forms of the
biosphere indefinably blend into mental constructs, vivid yet
weightless and unreal as well, something like that foreseen hy
Hieronyn Bosch in his Garden of Earthly Delights. Fashioned
into a veritable manifestation of the art of cosmic consciousness, the
new landscape would be comprised of the webbings of the telepathic
networks and lines of force glistening in the atmosphere.

s the telepathic lines of force shape the interstellar and
intergalactic spaces with their striations of “dark matter,” so the
magnetic field of the Earth will be filled with these same lines of
force. However, due to the enclosure of the electromagnetic field,
these striations will not be dark matter but will show as iridescent
threads connected to the electromagnetic field itself, attach
themselves to the psi bank, which is the planetary switchboard and

Miracle
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orking on the level of story has two dimensions.
WFim is to disrupt the old, which says, “What you
thought was real is just an illusion.” Second is to offer
the new, which says, “The possible, and the real, are
much grander than you knew.” The first, we experience
as crisis and breakdown. The second, we experience as
miraculous. That's what a miracle is: not the interces-
sion of an external divinity in worldly affairs that vio-
lates the laws of physics, but something that is
impossible from within an old Story of the World and
possible from a new one.

Because a miracle is (by this definition) impossible
from where we stand today, we cannot force the uni-
verse to produce one. It is beyond our understanding of
cause and effect. We can, however, give the experience
of miracle to another person. To the extent we stand in
a new story, we all have the power to be miracle-work-
ers. Like Chris, we all have the power to perform acts
that violate the old Story of the World.

A miracle is an invitation to a larger reality. Maybe |
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