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Turning Tables, for viola and harp 

Notes on performance 

The harpist should fractionally detune the E2 and E3 strings (middle C= C3) from 
bars 1 to 69 to create a slight beating effect in the accelerando figures (eg in bar 11). 
If possible these strings should be tuned back to normal pitch during the section from 
bars 70 - 82, whilst detuning the B 1, B2 and B3 strings in a similar way in time for 
the section beginning in bar 83. Ideally the B2 and B3 strings should be retuned to 
normal pitch in bar 117 and B1 retuned before bar 152. At bar 131 the F3 and F4 
strings should be similarly detuned, and also the F2 string as soon as possible 
afterwards. 

To adjust the tuning it is essential that eight tuning keys are left in place throughout 
the piece on the aforementioned strings, held securely in place so that they do not 
rattle. The harpist should determine how far to rotate the keys by feel so that the 
tuning can be accomplished without the need to test the strings. 

It should be noted that the strings should be detuned by a few cents only, so that 
there is no significant effect except when two adjacent strings set to enharmonic 
equivalents of the same note are sounded together. It is therefore possible, if not 
entirely desirable, that the strings could be left in their detuned state throughout the 
piece. 

slightly sharp (approximately an eighth tone) 

slightly flat (approximately an eighth tone) 

9 

= 
accelerando figures, duration one minim unless indicated otherwise 

J 
accelerando figures, duration one crotchet unless indicated otherwise 

Apart from natural and artificial harmonics, the viola player on occasions has to 

press lightly with the left hand in non-harmonic positions. The finger pressure 
should be sufficient to produce a whistling effect. Sometimes this pressure is 

gradually increased to return to ordinary sound, indicated by o x. 

The title refers to three ideas within the work. Firstly the role of the opening theme 
is gradually transformed into another idea which appears in bar 116. Secondly the 
roles of viola and harp are constantly reversing, and finally the entire work is built on 
a sequence of notes derived from changing the harp pedal settings string by string in 

a kind of turning table. 
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Turning Tables 
for viola and harp 
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