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The study day will train doctoral students in the ways that the Digital Human-
ities have, and have not, altered academic publishing. Because art and music
have led computational innovations in the Digital Humanities, their digital
publications will serve as case studies; the intended audience is all arts and
humanities researchers whose objects of study pose transmission challenges
apposite to those in art and music.

Four themes will be addressed:

1) Output and its Transmission: How have digital and computational
tools altered the creation, and the transmission, of the object of study?

2) Remodelling Distribution: How have new formats changed distribu-
tion models?

3) Sustainability: Are solutions to sustainability traded between digital
publications?

4) Open Access: How do emerging online publications, often staffed only by
volunteers, compete with a university press publication in status, or financial
resourcing?
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Morning
Time Activity
8.45-9.15 Coffee and pastry

9.15-10.00 Opening Panel

Chair: Prof. David De Roure (University of
Oxford)

10.00-10.15 Beverage break/break-out chatrooms

10.15-10.45 Baillie Card, Editor of British Art Studies

Chair: Prof. Alixe Bovey

10.45-11.15 Q&A
11.15-11.30  Beverage break /break-out chatrooms

11.30—12.00 Prof. Simon McVeigh, Co-editor, Elements
in Music and the City, Cambridge
University Press

Chair: Dr Berta Joncus

12.00—-12.30 Q&A

Title/Participants
All attendees

Challenges of the Digisphere

Prof. Alixe Bovey (The Courtauld Institute of Art)

Prof. Tim Hitchcock (University of Sussex)

Vicki Cooper, Co-Director and Co-Founder, Immersive Publishing
Dr. Berta Joncus (Goldsmiths, University of London)

Publishing Art History Online: Beyond the PDF at British Art
Studies

This talk explains the distinctly digital aspects of the open access, peer-
reviewed British Art Studies and how its format enhances art historical
scholarship.

chair, speaker and panellists

Hybrids and Variants: New Possibilities for Sharing Music
Research

Starting from the experience of editing the digital-first series Elements in
Music and the City (Cambridge University Press), this talk will reflect on
the challenges and potential for new modes of research dissemination in a
time-based and often collaborative discipline.

chair + speaker and panellists
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Afternoon
Time
12:30-13.30

13.30-14.00

14.00-14.30
14.30-14.45
14.45-16.30

16.15-16:20

Activity

Lunch (60 mins)

Title/Participants

Paul Spence, Senior Lecturer, Department of Academic Books and their Digital Dilemmas

Digital Humanities, King’s College London

Chair: Prof. Tim Hitchcock

Q&A
Beverage break /break-out chatrooms

ROUNDTABLE:
three 25-minute sections with 5 mins between
forchangeover + closing remarks

14.45-15.15 | Art (25 mins + 5)
15.15-15.45 | Music (25 mins + 5)
15.45-16.15. | Monograph (25 mins + 5)

Closing Remarks

Examining the dynamics of digital disruption and innovation within
humanities publishing, this talk will contrast different models and
outline someof the key challenges facing scholarly publishing in the
humanities.

Chair, speaker and panellists

PhD candidates (tbc) as co-chairs

Chairs: Prof. Alixe Bovey +PhD candidate
Chairs: Dr Berta Joncus + PhD candidate
Chairs: Prof. Tim Hitchcock + PhD candidate

Dr Berta Joncus and Prof. Alixe Bovey
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For a good case study on this subject, please see: https://www.sup.org/digital/
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Informed Consent Form

This is an informed consent form for the ‘Material Benefits of the Immaterial: Academic
Publishing in the Digisphere’ conference led by organisers Dr Berta Joncus Department of
Music, Goldsmiths, University of London, Prof. Alixe Bovey, Courtauld Institute of Art and
Conference Coordinator Chloe Turner.

Please read this form carefully before completing and returning.

As a speaker, panel member, chair or participant of the hybrid event ‘Material Benefits of
the Immaterial: Academic Publishing in the Digisphere’I consent to the conference being
video and audio recorded for the purposes of creating a conference video of the days dis-
cussions.

I understand the recording will be made available to those who participated in the confer-
ence day via a password protected streaming site (e.g. Vimeo).

I give my consent to the above guidelines.

Name of participant Date of signature

Contact details of who to return the form to:

Chloe Turner
Conference Coordinator
c.turner@gold.ac.uk



