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Catherine Clive
(1711-1785)

William Verelst, Catherine Clive. Oil on
canvas, 1740.




contributions

first singing star of the
playhouse

equal command of high- and
low-style song

first female player to triumph
over a manager by using the
press

one of few mid-eighteenth-
century female playwrights

more than 220 stage parts!

Cliveden near Strawberry Hill, Twickenham, formerly the
Villa of Mrs. Catherine Clive. Watercolour, c1810



her person

exclusive wage earner, no
patron

supported dependents until she
died

championed female rights
same-sex sympathies

Horace Walpole’s close friend

Cliveden near Strawberry Hill, Twickenham, formerly the
Villa of Mrs. Catherine Clive. Watercolour, c1810



Clive on Clive

‘| am sorry to hear you have an indifferent
part in the new Comedy, but | don't at all
wonder when you tell me the author. [H]e
is a wretch of wretches, however | charge
you to make a good part of it[.] Let it be
never so bad, | have often done so myself
therefore | know it is to be donel:] turn it &
wind it & play it in a different manner to his
intention and as hundred to one but you
succeed’

Letter of Catherine Catherine Clive to Jane Pope of 15 December 1774



at Drury Lane April 1728

a Voice and Manner in singing Songs ...
peculiar to herself. Those Talents Mr.
Theo. Cibber and | (we all at that Time
living together in one House) thought a
sufficient Pasport to the Theatre. We
recommended her to the Laureat
[manager Colley Cibber] ... and the
Moment he heard her sing, [he] put her
down in the List of Performers at twenty SRS TS
Sh||||ngs per Week’ Colley Cibber, Drury Lane

manager

William R. Chetwood, A General History of the Stage (London,
1749)



Henry Carey (1687-1743):
teacher, friend, songwriter

* music master, playhouse composer

« feminist: first-ever English-language journal
for ladies

e from 1717 recommences 1723 Drury Lane
« grooms her technically, fits songs to Clive
« champions high-style English ballad
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Audio 1. Henry Carey, ‘Sally in our Alley’,
arr. Benjamin Britten

Of all the Girls that are so smart — @ B
There’s none like pretty SALLY,
She is the Darling of my Heart,
And she lives in our Alley.
There is no Lady in the Land

IS half SO Sweet as SALLY’ [1] drew this little Sketch of Nature ...
. . [observing] a Shoemaker’s 'Prentice making
She is the Darling of my Heart, Holiday with his Sweet-heart ... [to show the]
. . Beauty of a chaste and disinterested Passion,
And She I|VeS N our A”ey even in the lowest Class of human Life’ Henry

Carey (1718)



Sally in our alley

Jamie MacDougall (tenor); Malcolm Martineau (piano)/Benjamin Britten/Antony Howell/Henry Carey/Mark Brown

Britten: The Folksong Arrangements, track 24

Classical
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Minerva (1728) in Perseus and
Andromeda (John Pepusch) Dorinda
(Jan 1729) The Tempest: Or, the
Inchanted Island; Amphitrite in
Neptune and Amphitrite (Pelham
Humfrey); Night (1729) in Apollo and
Daphne (Henry Carey); title role of
The Fairy Queen, or, Harlequin
Turned Enchanter (1730); Procris
(1730) Cephalus and Procris (Henry
Carey) ...



Audio 2. John Weldon (attrib. Henry Purcell)
‘Dear Pretty Youth’ in The Tempest

Dear pretty youth, unveil your eyes, E
How can you sleep when | am by?

Were | with you all night to be,

Methinks | could from sleep be free.

Alas, my dear, you're cold as stone:

You must no longer lie alone.

But be with me my dear, and | in each arm

Will hug you close and keep you warm.



The Tempest, Z.631 / Act 4: "Dear Pretty Youth"

Emma Kirkby/Christopher Hogwood/Richard Campbell/John Pellowe/Peter Wadland/John Pellowe

Purcell: Songs & Airs, track 12

1982

Classical
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LETTERS .

Prosk and VERSE

. To the Celebrated
POLLY PEACHUM:
. FROM

The moft Eminent of her ADM1RERS
;- ' and RivaLvs,

1|-_

?-Hmfu Sirf8 taughs Lesters for fome Wretch's Aid,
Some bawifbd Lover, or fome captive Maid;

They live, they fpeak, they breathe whar Love infpirer,

Hearm from the Sonl, and faithful to its Fires,

Pope's Eloifa 22 Abelard.

THE /.,
L IOF;F. E

winia Befwick; alias Fenton,
ALIAS -

Polly Peachum -

CONTAINING,
Birth and Educat’on. Her [{ afcer Mr, Huddy's, at the fame

S

| POLLY PEACHUM

ON FIRE,

THE

BEGGARS OPERA
BLOWN UP,

AND

Capt. M ACK HE ATH Entangled
in his Bazzle-Strings.

The' the Cocks are all running, there's ot enviugh Water,
For the Girlis brimful of combuffible Marter :

Then play with your Buckets, and work for your Sont,

Or the beft Toald in Town will be borsit 1 2 Coal,

Wherein allo are contained,

[RY
“and

A NEW

BALLAD.

INSCRIB'D TO

CH

POLLY PEACHUM

res at a Boarding S:hool.
rft Acquaintan.e wich acer-
ortugucze Nobleman. The
when, and Perfon 10 whom
tow'd her firlt Favours. A
1lar Accouat of her Con-
on w%h a Mercer, now
near Yhe Royal Exchange.
> Portugueze Nobleman be-
nfin’d in the Fleet, and the
rable Method fhe took to
m his Liberty. A Copy of
which the compofed on a
rhich conduced to her Ac-
ance with Mr. Huddy, for
Bznefir, 4 the NewThearre
Hay-Market, the firlt ap.

Theatre.. - Her firt Admitrance
fog the Theatre-Royal in Lin-
calp's-Inn-Fields : Her Weekly

8Ty, both now and then; apd
the™Bime when, and the Caufe
why, it was raifed, Of her Wit
gaining her more Lovers than her
Beauty. The Horfe-Courfer dif-
mounted, yet faves his Diftance,
A Poet ftruiing under the Pro.
teétion of the Nine Mufes. Ano-

ther Poer, who would attack’

UZyfes and Penelopz in a barba.
rous Manner, is feverely handled
by Polly in a Satyrical Stanza.
Her Judgment in Poerry, and
Hiftary Painting. And the rea.

To the Twne of tu Parot fap

By the Author of LEHEUP s Ballad.

To Mils Befwick, alias Fenton, alias
Po]l)i Peachum.

E not vain of your fancy’d Succefs [ defire you,
B Nor think that Lorbs love you, becaufe they
adinire you ;
A Moufter does, doubtlefs, deferve Admiration,
As much as the Pretricft Girl In the Narion;
And hourly Expericuce, Lavixis, wiil fhew you,
A Gramy is ftard at, as much as a Chlse.

This Ballad-Singing-Beaunty (which our prefint
Race of Buaus £ much Admure) is a raw-bon’,
large-featur’d Female Virago, and havise the
necelfary Qualification, requird by Serjoant iite,
of being fix Foot high, 15, no doubt, bora to
he a Great Woman.
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- iss Fenton. Mezzotint, 1728. John
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Audio 3. arr. John Pepusch, ‘O ponder well"’
in The Beggar’s Opera

O ponder well!
be not severe;

So save a

y ‘€
An CCOUNT of berBirth,'Parentage and Education, Shewiny how fhe jumpt from an‘Orange Girl to an Adrefs on the
fm thatto be.a Lady-of Fortune: To which is added, a Lift of her Admires, alfo sn Account of their feveral Amorous Intrigy
Wristen'by one of ber Compasions. Ao, a merm Confefon. Weitten by berfelf.
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Here:are fo many thi " ‘How many Chair-m towmany Footmen
Effentially necefla i . } were attendi VI Miftake ot they'd
the writting of Hiftory, B L “ha’ .made abouig vegiments, and ali Stout
that it is a very difficult . Men, in th ofV enws, fearing neither

Task for any Man, who™ A B Fire nor 3 out yet, | perceive they did
has taken it upon him, ' " B not loy Cowdtr for they offer'd very
to write the Memoirs of ] largel it Goddefsthat the might Vouch.
any Perfon, toefcape the £ e Hafy < them their Lives.

. Cenfure of fome one ¥ 3 it time I'went tofec het T beleive it
ique or other ; and indeed too certain it 4 i 1 oe about 11 in the Morning, when 2
hat freqnently Hyperboles axe made vfe of, | 3 ! jin Nobleman went to her toask a Favour
and that fometimes, thereby the deferving | : which the reply'd Lord Srl what makes

2 very much leflen’d; and | you difturb me fo Tarly, he anfwer'd readily,

frequently advaneed, from a ‘mean i "Tis your Beauty Polj that will not let me

£y, i {c f a-§ g 3 i Reft when abfent from you: Can I have a
e the " / -

Favour ? Polly takes out her Snul < and
with an Air reply’d Pray Mifs (fays
) what is the Price? Says Tolly 1co
micted, fays

plea L .
- orld, by ¥
nd fair Relation, when eicher i 5 3 y > sth
fthe Pefon they are treating v ket Book ¥
to C: the Way: But as I'm ol O\ ¥ hum! .3 45 R
1 relted, and no_ways in- i \ AP I B 1 e fovemand i Wighe o ™
ed

Polly Peachum itis to be p L \ B8 The fame Perfon we hear went a way well

even the ceaforions World will AN B! | fatisty’d and bas belpoke 2 Coach for her,
any Imputation or Guitt uf that (3 HINANG P N Upon which I fent Spuire D' Auvers aLetter
mav be laid to my Charge, in Ex: L i v it and the Following Lines buthe not inferting

petation of which I venture to declare that, i them, put me upon the writting this Life,
Vo'ly Peachinn the Subje of my prefent Ob ponder toeli |

Naration was born (about twenty two years ibe-mot fevers ) : ¢ 4 On Pally P_Mdmm.J Cuﬂomn'y. .
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n
thro’ the unfortunate Scheme of the South. 7 : g With fraitlefs Cring the Beggar tends the. Daan, J
ez, His Circonftances werg reduced «to ‘the | 0| The Kisching's Rifi'dto fuppert a W--re:
Joweft Ebb, and poor Polly obliged to Shift . e - Tradesmen unpm‘, baue_ﬁal Cauft 0 Rue;, -




Gay: The Beggar's Opera - Act 1 #22 Air 12: Oh, Ponder Well! Be Not Severe

Bronwen Mills, Sarah Walker; Jeremy Barlow: The Broadside Band

Gay: The Beggar's Opera [Disc 1], track 22

1991

Classical Period
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While Crowds attentive

sit to Pollys Voice, Nature untaught, each
And in their Native harmony Pleasing strain

rejoice, supply’s,

Th’admiring Throng no vain Artless as her unbidden
subscription draws, Blushes rise,

Nor Affectation prompts a And charming as the

false Applause. Mischief in her Eyes.



PASTORAL,

As it is Aded at the

[HEATRE-ROYAL,
y BY _
His MAJESTY’s Servants:

Written by Mr. CT B B E R,

LONDON:
nted for J.W A r rs, at the Printing-Office in
IFEH-E::_M:'# near Limtolns-Tun Fields.
M DCCXIX. Prics 11,64




Love in a Riddle (1729) — a disaster

"The People in the Beginning of the Play seemed inclinable
to attend, and give it a fair Hearing; but when you [Cibber]
... began to sing ... not in a mimick, not in a false, but Iin
your own real natural Voice, and they found that you
intended to impose this upon ‘em for Harmony, which they
perceiv'd hurt their Ears extremely, they did grow somewhat
outrageous, and in the second Act they call'd aloud several
Times to have the Curtain dropt ... then damn’d his new-

fangled innocent Performance’.
The Laureat: Or, the Right Side of Colley Cibber, Esq (London, 1740), p.46.



D A M O N Miss Rafter in the Character of Phillida,
o \ B 1729. After Gottfried Schalcken
AND

4
H

"PHILLIDA4:

A

BALLAD OPERA
OF ONE ACT.
As it is Performed at the
Theatre-Royal in Drury-Lane
BY
His MAJEST Y’s Servants.

With the MUSICK prefixd to each SONG.

LONDON:
Printed for J. WaTTs, at the Printing-Office is
- Wild-Court near Lincolns~Inn Fields, 1729
4 {(Price One Shilling. ]




See native Beauty clad
without disguise,

No art t'allure a paltry
Lovers Eyes,

No stiff, sett Airs, which
but betray the mind,
But unaffected
Innocence we find:

&l

Happy the Nymph with
charms by Nature blest,
But happier Swain, who of
the Nymph possest,

Can taste the Joys, which
she alone can bring,

And live in Pleasures which
alternate spring.
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| DEVIL » PAY;
. b
OR, THE

o !
i
E

i

‘WIvVEs Memmafpbos’d.

OPFERA

As 1t is Perform’d at the

- TrEATRE-ROYAL In Drury-Lane,
By His MA JEST Y’s Servants,

., Written by the Author of The Beggars Wedding.

In nova fert animus mutatas dicere formas
Co7pov G e Ovid.

With the MUSICK prefix’d to each SONG.

L ON DO N,

Printed for J. WarTs at the Printing-Office in
Wild-Court near Lincoln’s-Inn Figlds,

1731 summer company - MpooxxxL
*" manager Theophilus Cibber Price One Shiling.
‘. . (1703-1758)




August 1731: Career Breakthrough!

‘But sure nothing has had a greater Run, than a little Farce
called, The Devil to Pay ... it has been perform’d almost
every Night this Season; your little Favourite Miss Raftor
appears a Prodigy in this Piece, it has render’'d her the
Darling of the whole Town’.

Aaron Hill?, See and Seem Blind: Or, a Critical Dissertation on the Publick
Diversions, &c (London, [1732]), pp. 8-9.



Audio 4. Handel ['NO, non temere’, Ottone, HWV 15], arr. Mr.
Seedo, ‘Was ever Man possest’ in The Devil to Pay (1731).

SIR JOHN LOVERULE

Was ever Man possest of so sweet,
so kind a Wife!

NELL

Dear Sir, you make me proud

Be you but kind,

And you shall find

All the Good | can boast of,

Shall end but with my Life.

SIR JOHN LOVERULE: Give me they
Lips

NELL: First let me, dear Sir, wipe ‘em

SIR JOHN LOVERULE: Was ever so
sweet a Wife! [kiss]

NELL

Thank you, dear Sir! ﬂ
| vow and protest,

| ne’r was so kist

Again Sir! [kiss]

SIR JOHN LOVERULE
Again, and again, my Dearest,

O may it last for Life

NELL AND SIR JOHN LOVERULE
O may it last for Life!

000‘\



Francis Hayman and studio, A Scene in ‘The Devil to Pay’. Oil on canvas, 1730s.
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Henry Fielding’s stage works at Drury Lane 1731-34

Henry Fielding’s plays at Drury Lane 1731-1734 Led by Stage Ballad opera/
Clive success spoken comedy

The Lottery (Jan 1732) - hit Ballad opera
The Modern Husband (Feb 1732) 13 nights Spoken comedy

The Old Debauchees (June 1732) flop Spoken comedy
The Covent-Garden Tragedy (June 1732) flop Spoken comedy

The Mock Doctor (after Moliere, June 1732) hit Ballad opera
The Miser (after Moliére, 1733) hit Ballad opera
The Author’s Farce (rev, 1734) hit Spoken comedy
The Intriguing Chambermaid (after Regnard, 1734) hit Ballad opera

An Old Man taught Wisdom, or the Virgin Unmask’d hit Ballad opera
(1735)




Audio 5. Handel ['Son confus’ pastorella’, Poro, HWV 28], arr. Mr Seedo,
‘Some Confounded Planet’ in The Lottery (1732). Words by Henry Fielding.

CHLOE

Dear Sir, be not in such a passion, E
There’s never a Maid in the Nation CHLOE

Who would not forego
A dull Squire for a Beau
Love is not your proper Vocation

Ah! Hideous! | cannot endure you!
Ah! See him now how neat!

Ah! Smell him how sweet!

Ah! Hear but his honey words flow
What Maid in her Senses

But must fall into Trances,

At the Sight of so lovely a Beau!

LOVEMORE

Dear Madam, be not in such a Fury,
From St James'’s to Drury,

No Widow you’ll find,

No Wife of your mind



Some confounded Planet reigning - HWV 28

L'Avventura London, Zak Ozmo, Mary Bevan, Greg Tassell

Handel in the Playhouse, track 2

Classical
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Clive’'s First Spoken Principal Part

‘Dramaticus’, Grub-street
Journal 15 June 1732:

“The Common Garden Tragedy
... Such a scene of infamous
lewdness, was never brought, |
believe, before on any Stage
whatsoever!”

Clive’s first-ever epilogue:
In short, you are the Business of
our Lives,

To be a Mistress kept, the
Strumpet strives,

And all the modest Virgins to be
Wives.

For Prudes may cant of Virtues
and of Vices,

But faith! we only differ in our
Prices
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Mezzotint after
Jonathan Richards,
Anne Oldfield (1683 —
1730)
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John Faber after
MEICIAR
Bleeck, The
Celebrated Mrs
Clive, late Miss
Raftor in the
Character of
Phillida, 1734.
Mezzotint.



Jeremiah
Davison after
Joseph van
Aken. Catherine
Clive. Oil on
canvas, c1/735.




Of all the Arts that sooth the
human Breast,

Music (blest Power) the
sweetest is confest:
Heightens our Joys, suspends
our fiercest Pains:

This each One proves who
hears thy heavnly Strains.

p l//m'/r"///fu/ 20
p /&‘ L/bler

() e/ (




After
Jonathan
Richards,
Anne Oldfie
(1683 -1730

7/// Ul e Tty ot Sooth e fumarn Hreast.,
NMuste(Clest . Lonser) bbe smeelest or e v;/vit/
Tlewglrters 11, Jou e 2 ¢ v///‘/‘/,' rcest: Y orir
Iher cack One -/ WL

/




'very Young, and pretty ... her
Voice is exceedingly small,
but exceedingly sweet ... she
has such a Warble, such a je
ne scay quoy as tickles my

very Soul
[Aaron Hill?], See and Seem Blind ([1732])

Thomas Hudson,
Susannah Maria Cibber (née Arne). Oil
on canvas, 1749.




The Polly Row (Nov-Dec 1736)

Two RIVALS in Theatrick Fame,
Fell out in France — and fight;
Two Nymphs in England did the
same,

But cooler, chose to write ...
Our Courage oft to France we'’ve
shown;

As oft our Folly in our Writing:
But your Examples prove, we're
grown,

In Wit superior, as in Fighting.




Clive’s Press War

‘It is a received Maxim ... that no
Actor or Actress shall be depriv'd
of a Part in which they have
been well receiv’d, until they are
render’d incapable of performing
it either by Age or Sickness; and
for no other Reason whatsoever,
have | endeavour’d to keep the
Part of Polly’

-pro-Clive critic

‘The Injuries | have receiv'd at
the Playhouse ... | determin’d
patiently to submit to, well
knowing, that by the Tenour of
the Articles which | have
unfortunately sign’d with Mr
Fleetwood ... that it is not in my
Power to refuse that [the part of
Lucy] or any other Part’

-Catherine Clive
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There was a prodigious uproar, with
Clapping, Hissing, Catcalls &c. Mrs. Clive,
who play’d the part of Polly, when she
came forward, address’d herself to the
House, saying Gentlemen, | am very sorry
it should be thought | have in any Manner
been the Occasion of the least
Disturbance; and then cry’d in so moving
Manner, that even Butchers wept.

--London Evening Post (1 January 1737)
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(Vow adapted to the STacE)

As Alterd from -

Miltor's Mask, &c.

( Price One Shilling.)

Thomas Arne, Comus
(1738)

Euphrosyne,

“UE D

IL PENSEROSO.

By MI'LTON."

And a Song for §t. CECI Lras Day.
By DRIDEN.

Bet to Muﬁck ‘by'\ Geord&e: FrEp®RIck HANDEL.

Handel, L’Allegro, il penseroso
ed il moderato (1740)




Audio 6. Handel, ‘Mirth admit me of thy Crew’
iIn L'Allegro, il Penseroso ed il Moderato
HWYV 55 (1740). Words by John Milton.

L'ALLEGRO (SOPRANO)

Mirth, admit me of thy crew,
To live with her, and live with

thee,
In unreproved pleasures free.




‘Love’s but frailty of the mind’ HWV 218

At the Defire of feveval Ladies of Quality,
For the Benefir of Mrs. CLIVE,

T the Theatre-Royal in Drury-Lane,
Monday, Marsh 17, will be prefented a Comedy, call’'d

The WAY of the WOR L D,

: Written by the late Mr. Congreve,
The Part of Millamant, to be pérform'd by Mrs. CLIVE ;

In wwbich Charagter avill be introduc’d the Qriginal Song, the Words by

Mr.Cengreve. and rew fet to Mufick by Mr, Handel,
Mirabel, by Mr.Milward; Fainall, Mr. Mills; Sir Wilful, Mr.
Turbutt ; Witwou'd, Mr.Chapman ; Petulant, Mr. Macklin ; Wait-
well, Mr.Shepard ; Marwood, Mrs. Butler ; Lady Wifhfor't, Mrs,
Macklin; Mrs. Fainall, Mrs. Pritchard ; Foible, Mrs. Bennet,

To which will be added a Ballad-Farce of one AQl, call'd

The DEVIL T O P AY;

The Part of Sir John Loverule, by Mr, Stoppelacr,
{Who has not appear’d on the Stage thefe three Years ;)

Nell, Mrvs, CLIVE. :

With ENTERTAINMENTS.
s_% To prevent Miftakes, “tis defired that thofe Gentlemen and
Ladies, who have already taken Places, will pleafe to fend for Tickets,
Tickets and Places to be had at Mrs. Clive’s Heufe in Cecil-ftreet

in the Strand. And at Mr. Moor’s in the Playhoufe Paflage.




§ 4

ORATORIO.

As it i3 Perform’d at the

TusATRE-Rov AL in Covent-Garden.

Alter'd and adapted to the Stage from the Sapson
AcowrsTes of Jobe {!!’l'a'rﬁf:.

Set to Mufick by Georoe Frepenrcx Hawd2i.

SAMSON:
| know thy warbling charms

Thy trains, thy wiles, and fair
enchanted cup




Audio 7. Handel, "To fleeting Pleasures’ in
Samson HWV 57 (1743) Words by
Newburgh Hamilton.

DALILA

To fleeting pleasures make your court,
No moment lose, for life is short!
The present now’s our only time,
The missing that our only crime.



Samson, oratorio, HWV 57

Handel: Samson Disc 2, track 11

Classical

92.05668




perils of celebrity

1740s puts on weight

Drury Lane rebellion 1744-45

manager Charles Fleetwood publishes her earnings;
outrage; detractors attack

with David Garrick’s help, stages come-back — at the
cost of her dignity, but with huge success

turns playwright: ‘swan song’ The Rehearsal, or
Bays in Petticoats, with music by William Boyce




Charles Burney in 1789

‘Her singing ... was intolerable
when she meant it to be fine’.

Charles Burney, A General History of Music, from the Earliest Ages to the Present Period, vol. 4
(London, 1789), p. 654.



Handel, ‘Love’s but
the Frailty of the
mind’ HWV 218

Audio 8.

Kitty Clive launch
https://www.youtube.c
om/watch?v=GzNYyF
SWqge4d
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Handel, ‘Love’s but the Frailty of the Mind’
HWV 218 (1740) in The Way of the World.
Words by William Congreve.

MILLAMANT

Then | alone the conquest prize,

When | insult a rival's eyes.

If there's delight in love 'tis when | see,

That heart which others bleed for bleed for me.



FHaﬂael', ‘Love’s but the ! . q
Frailty of the mind’ HWV . *

- 218
Audio 8. e —  Jr——

Kitty Clive launch
https://www.youtube.com/
watch?v=GzNYyF5Wqe4 ¥
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