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Method Drawings



Figure 1:      Foster, K. (2017) Image of Goldsmiths studio.

Figure 2:      Foster, K. (2017) Method drawing. 

Figure 3:      Foster, K. (2017) Method drawing. 

Figure 4:      Foster, K. (2017) Photograph of the Method drawing interaction. (Drawing, pins and thread). 

Figure 5:      Foster, K. (2017) Photograph of the Method drawing interaction. (Drawing, pins and thread). 

Figure 6:      Foster, K. (2017) Method drawing. 

Figure 7:      Foster, K. (2017) Method Map. 

Figure 8:      Foster, K. (2017) Method Drawing. (Drawings and door stop). 

Figure 9:      Foster, K. (2017) Photograph of stitched methods drawing. 

Figure 10:    Foster, K. (2018) Method drawing. (Antique collar and altered drawing).

Figure 11:    Foster, K. (2022) Still. Method object. (Paper straws and clay).

Figure 12:    Foster, K. (2017) Holding custard. Method image. 

Figure 13:    Foster, K. (2017) Grasping custard. Method image.





























Kidneys, Transplant and Exchange



Figure 14:    Foster, K. (2017) Film still. Potato/organ painting.

Figure 15:    Foster, K. (2017) Potato/organ painting.

Figure 16:    Foster, K. (2017) Potato/organ naming.

Figure 17:    Foster, K. (2018) Pair. (Knotted hose pipe, imprinted oasis).

Figure 18:    Foster, K. (2018) Pair. (Marble and balloon end (sorhed object) and rolled-tape).

Figure 19:    Foster, K. (2017) Red and white plasticine balls.

Figure 20:    Foster, K. (2017) Organ. (Red and white plasticine object).

Figure 21:    Foster, K. (2017) Organs. (Painted sprouting potato and mixed plasticine on flattened spoon).

Figure 22:    Foster, K. (2017) Pair. (Paper rupture and plasticine object).

Figure 23:    Foster, K. (2018) Threaded. (Drawing).

Figure 24:    Foster, K. (2018) Pouch. (Threaded photograph).

Figure 25:    Foster, K. (2018) Pair. (Digital drawing).

Figure 26:    Foster, K. (2018) Pair. (Digital drawing).





























Plasticine Ball Development



Figure 26:    Foster, K. (2017) Post-it. (Plasticine covered post-it note).

Figure 27:    Foster, K. (2016) Plasticine ball making.

Figure 28:    Foster, K. (2016) Plasticine ball.

Figure 29:    Foster, K. (2016) Plasticine ball and pop tart tin.

Figure 30:    Foster, K. (2017) Used Plasticine balls. 

Figure 31:    Foster, K. (2017) Used Plasticine balls.

Figure 32:    Foster, K. (2017) Used Plasticine balls.

Figure 33:    Foster, K. (2017) Used Plasticine balls.

Figure 34:    Foster, K. (2017) Used Plasticine balls.

Figure 35:    Foster, K. (2017) Used Plasticine balls.

Figure 36:    Foster, K. (2017) Used Plasticine balls. (Detail).

Figure 37:    Foster, K. (2017) Alex Woodhall and her plasticine ball.



























Initial Handle Making



Figure 38:    Foster, K. (2017) Handle example. (Plasticene).

Figure 39:    Foster, K. (2017) Clay squeeze and plasticine push. 

Figure 40:    Foster, K. (2017) Rubber handle and clay grip.

Figure 41:    Foster, K. (2017) Clay grips.

Figure 42:    Foster, K. (2017) Handle examples used in preliminary sessions.

Figure 43:    Foster, K. (2017) Paint brush handle and participant words.

Figure 44:    Foster, K. (2017) Whisk handle and participants description.

















Introduction to the Research 
Sainsbury Centre for Visual Arts. Group 1



Figure 45:   Foster, K. (2017) View of the Sainsbury Centre for Visual Arts.

Figure 46:   Foster, K. (2017) Packaged sorhed objects.

Figure 47:   Foster, K. (2017) sorhed object. (Fake apples and decoy pigeons).

Figure 48:   Foster, K. (2017) sorhed objects.

Figure 49:   Foster, K. (2017) sorhed objects.

Figure 50:   Foster, K. (2017) sorhed objects being unpacked.

Figure 51:   Foster, K. (2017) sorhed objects being unpacked.

Figure 52:   Foster, K. (2017) sorhed objects.

Figure 53:   Foster, K. (2017) sorhed objects and ‘Hunting Hat’ Alaska (late 18th/19th Century), Sainsbury Centre for Visual Arts.





















Preliminary Pedagogical Art Objects 



Figure 54:   Foster, K. (2017) Hand holding gloved wooden hand object.

Figure 55:   Foster, K. (2017) Gloved wooden hand object.

Figure 56:   Foster, K. (2017) Hands holding gloved wooden hand object.

Figure 57:   Foster, K. (2017) Hand holding gloved wooden hand object.

Figure 58:   Foster, K. (2017) Gloved wooden hand object with plasticine balls.

Figure 59:   Foster, K. (2017) Pink floor buffer and plasticine balls.

Figure 60:   Foster, K. (2017) White boat fender and plasticine balls.

Figure 61:   Foster, K. (2017) White boat fender cut with inserted drawing. 

Figure 62:   Foster, K. (2017) New Brooms. (Brush and plasticine balls).

Figure 63:   Foster, K. (2017) Research objects. (Installation overview).

Figure 64:   Foster, K. (2017) PAO. (Expanding foam spill and brush handle).

Figure 65:   Foster, K. (2017) PAO. (Layered view finder and brush handle).

Figure 66:   Foster, K. (2017) PAO. (Painted paper and enclosed brush handle).



Figure 67:   Foster, K. (2017) PAO. (Multiple pairs of connected gloves).

Figure 68:   Foster, K. (2017) Reordered. (Sweeping brush bristles and emptied brush head).

Figure 69:   Foster, K. (2017) Reordered. (Boxed sweeping brush bristles).

Figure 70:   Foster, K. (2017) Reordered. (Hand and bristles).

Figure 71:   Foster, K. (2017) PAO. (Megaphone and bristles).

Figure 72:   Foster, K. (2017) PAO.

Figure 73:   Foster, K. (2017) Reordered. (Wallpaper brush bristles and emptied brush head).

Figure 74:   Foster, K. (2017) Reordered. (Hand and bristles).

Figure 75:   Foster, K. (2017) PAO. (Inflatable ring and climbing wall grips).

Figure 76:   Foster, K. (2017) PAO. (Whisk and plasticine).

Figure 77:   Foster, K. (2017) Plasticine object and photograph of plasticine object.

Figure 78:   Foster, K. (2017) Photograph with sewn climbing grips.

















































Tate Modern. Session 1



Figure 79:   Foster, K. (2017) Tate Modern with shoe last ears.

Figure 80:   Foster, K. (2017) Wrapped objects in Tate Modern lockers.

Figure 81:   Foster, K. (2017) Boxed preliminary Pedagogical art objects for Group 1.

Figure 82:   Foster, K. (2017) Group 1, Turbine Hall, Tate Modern.

Figure 83:   Foster, K. (2017) Mark and Lloyd with PAO, Tate Modern.

Figure 84:   Foster, K. (2017) Wearing shoe last ears next to Rebecca Horn artworks, Tate Modern.

Figure 85:   Foster, K. (2017) Sophie with PAO and Louise Bourgeois (2009) Untitled, Tate Modern.

Figure 86:   Foster, K. (2017) Mark and PAO with Louise Bourgeois, (2000) Cell XIV (Portrait), Tate Modern.

Figure 87:   Foster, K. (2017) Reflective Drawing.

Figure 88:   Foster, K. (2017) Jo with PAO and with and Louise Bourgeois artworks. Tate Modern.

Figure 89:   Foster, K. (2017) Jo with PAO and Louise Bourgeois, (2000) Cell XIV (Portrait), Tate Modern.

Figure 90:   Foster, K. (2017) Jo with PAO and Louise Bourgeois, (2000) Cell XIV (Portrait), Tate Modern.

Figure 91:   Foster, K. (2017) Jo with PAO and Louise Bourgeois artworks. (1996) Single II, Tate Modern.

Figure 92:   Foster, K. (2017) Mark with PAO and Louise Bourgeois artworks, Tate Modern.

Figure 93:   Foster, K. (2017) Mark with PAO and Louise Bourgeois artworks, Tate Modern.

































Ribbon 



Figure 94:   Foster, K. (2017) Lloyd with Ribbon, Turbine Hall, Tate Modern.

Figure 95:   Foster, K. (2017) Rolled Ribbon, Turbine Hall, Tate Modern.

Figure 96:   Foster, K. (2017) Sophie with Ribbon, Turbine Hall, Tate Modern.

Figure 97:   Foster, K. (2017) Stuffing. (Hoover bag and ribbon). 

Figure 98:   Foster, K. (2017) Stuffing. (Hoover bag and ribbon).

Figure 99:   Foster, K. (2017) Stuffing and paper blower (photograph).

Figure 100: Foster, K. (2017) Still life. (Ribbon, fender, and broom).

Figure 101: Foster, K. (2017) Still life. (Ribbon, plasticine covered fender).

Figure 102: Foster, K. (2017) Ribbon performance Goldsmiths.





















Performativity



Figure 103: sorhed.    (2016) Shoe last ears.

Figure 104: Foster, K. (2016) Shoe last ears, Sainsbury Centre for Visual Arts. 

Figure 105: Foster, K. (2016) Shoe last ears and wooden chair back, Sainsbury Centre for Visual Arts. 

Figure 106: Foster, K. (2016) Wooden chair back.

Figure 107: Foster, K. (2016) Shoe last ears and wooden chair back, Sainsbury Centre for Visual Arts. 

Figure 108: Foster, K. (2016) Research presentation, Goldsmiths. 

Figure 109: Foster, K. (2017) Wearing objects. Rebecca Horn room, Tate Modern.

Figure 110: Foster, K. (2017) Object interventions.

Figure 111: Foster, K. (2017) Object interventions.

Figure 112: Foster, K. (2018) Vivandier. (Wearing the PAOs).

Figure 113: Foster, K. (2018) Vivandier. (Wearing the PAOs).

Figure 114: Foster, K. (2018) Vivandier. (Wearing the PAOs).



























Group 1- Pedagogical Art Objects



Laura’s Object



Figure 115: Foster, K. (2017) Laura’s answers to questions.

Figure 116: Foster, K. (2017) Custard intervention.

Figure 116: Foster, K. (2017) Attached. (Expanded foam objects).

Figure 118: Foster, K. (2017) Attached.

Figure 119: Foster, K. (2017) T. Foster with Attached.

Figure 120: Foster, K. (2017) Palette. (PAO after 3 weeks use as T. Foster’s paint palette).

Figure 121: Foster, K. (2017) Palette.

Figure 122: Foster, K. (2017) Palette.

Figure 123: Foster, K. (2017) Palette, (boxed).

Figure 124: Foster, K. (2017) Laura, Palette & Francis Bacon (1960) Head of Man. Sainsbury Centre for Visual Arts.





















Mark’s Object 



Figure 124: (2017) Mark’s answers to questions. 

Figure 125: Foster, K. (2017) Object sketch. (Fruit tray, Salt lick, teeth plate, plasticine and matches).

Figure 126: Foster, K. (2017) Object sketch. 

Figure 127: Foster, K. (2017) Object sketch. (Cast half sphere, double spoon, crumbled paper).

Figure 128: Foster, K. (2017) Object sketch. (Cast half sphere, double spoon, wadding).

Figure 129: Foster, K. (2017) Object sketch. 

Figure 130: Foster, K. (2017) PAO. (Cast half sphere, double spoon, carved salt lick and cast pebbles).

Figure 131: Foster, K. (2017) PAO.

Figure 132: Foster, K. (2017) PAO.

Figure 133: Foster, K. (2017) PAO.

Figure 134: Foster, K. (2017) PAO. (Boxed ready to send).

Figure 135/136: Foster, K. (2017) Mark, PAO & Frank Auerbach (1964), Head of Gerda Boehm, Sainsbury Centre for Visual Arts.

Figure 137: Foster, K. (2017) Mark, PAO & ‘Ceremonial Shield’, (early/mid 19th Century). Solomon Islands, Sainsbury Centre for Visual Arts.



























Jo’s Object



Figure 138: (2017) Jo’s answers to questions.

Figure 139: Foster, K. (2017) Object sketch. (Oar and oasis).

Figure 140: Foster, K. (2017) Object sketch. (Paddle, Chair spindle, bound sock and shoe last). 

Figure 141: Foster, K. (2017) Object sketch. (Paddle and used handle).

Figure 142: Foster, K. (2017) Object sketch. (Paddles, Chair spindle, bound sock and shoe  last and vacuum formed rope)

Figure 143: Foster, K. (2017) Object sketch. (Metal shovel and studio floor debris).

Figure 144: Foster, K. (2017) Object sketch. (Paddles, cast alginate mountain and salt lick  shaped like a mountain).

Figure 145: Foster, K. (2017) Object sketch. (Broken terracotta dish and yellow snooker ball)

Figure 146: Foster, K. (2017) Object sketch. (Wrapped paddle intervention and clay pebble)

Figure 147: Foster, K. (2017) Object sketch. (Paddle on multiple red polystyrene balls)

Figure 148: Foster, K. (2017) PAO. (Yellow paddle, cast fine plaster mountain attached  backwards, armband valve).

Figure 149: Foster, K. (2017) PAO. (boxed ready to send)

Figure 150: Foster, K. (2017) Jo, PAO & ‘Wound Plug and Knife’ (250 BC-AD 100), Alaska, Bering Sea, Sainsbury Centre  

                      for Visual Arts.

Figure 151, 152: Foster, K. (2017) Jo, PAO & Tony Cragg, (1975), Stack, Tate Modern.

Figure 153: Foster, K. (2017) Jo using her PAO, Tate Modern. 

































Sophie’s Object



Figure 154: (2017 Sophie’s answers to questions.

Figure 155: Foster, K. (2017) Object sketch. (Hoover bag with satin ribbon).

Figure 156: Foster, K. (2017) Object sketch. (Hoover bag with shuttlecock boxed).

Figure 157: Foster, K. (2017) Object sketch. (Hoover bag with shuttlecock boxed).

Figure 158: Foster, K. (2017) Object sketch. (Hoover bag painted with doily pattern with shuttlecock).

Figure 159: Foster, K. (2017) Object sketch. (Chalk block, half doily, fake Ryvita, salt lick as  weight).

Figure 160: Foster, K. (2017) Object sketch. (Hoover, doily, cast Tupperware, fake Ryvita, shuttlecock).

Figure 161: Foster, K. (2017) PAO. (Breadboard with painted doily and fake Ryvita).

Figure 162: Foster K. (2017) PAO & ‘Engraved Shell disc’s, (AD. 600-900), Sainsbury Centre for Visual Arts.

Figure 163: Foster K. (2017) PAO & John Davies, Young Mans Head, (1968), Sainsbury Centre for Visual Arts.

Figure 164: Foster K. (2018) Sophie, PAO & Yayoi Kusama, The Passing Winter, (2005), Tate Modern.

Figure 165: Foster K. (2018) PAO & Carl André , Equivalent VIII (1966), Tate Modern.



























Lloyd's Object 



Figure 166: (2017) Lloyds answers to questions.

Figure 167: Foster, K. (2017) Weed scrubber and paper string.

Figure 168: Foster, K. (2017) Paper string and vacuum formed rope.

Figure 169: Foster, K. (2017) Balsa wood with painted ends.

Figure 170: Foster, K. (2017) Balsa wood with painted ends.

Figure 171: Foster, K. (2017) Object with inserted thimbles.

Figure 172: Foster, K. (2017) Detail.

Figure 173: Foster, K. (2017) Holding PAO.

Figure 174: Foster, K. (2017) Boxed object.

Figure 175: Foster, K. (2017) PAO, Sainsbury Centre for Visual Arts.

Figure 176: Foster, K. (2017) PAO & Alberto Giacometti (1958-1959), Standing Woman. Sainsbury Centre for Visual Arts. 

Figure 177: Foster, K. (2017) PAO, Sainsbury Centre for Visual Arts.

Figure 178: Foster, K. (2017) Lloyd, PAO & ‘Mask’, Gabon (20th Century), Sainsbury Centre for Visual Arts.

Figure 179: Conway, J. (2017) Film still. Jo, Lloyd, Kimberley & André Cadere (1973), Stick, Tate Modern.

Figure 180: Foster, K. (2017) PAO & André Cadere (1973), Stick, Tate Modern. 

































Puncturing 



Figure 181: Foster, K. (2018) Jo and Keith Sonnier (1969), Red Flocked Wall Tate Modern. 

Figure 182: Foster, K. (2018) Altered images of Jo and Keith Sonnier (1969), Red Flocked Wall, Tate Modern.

Figure 183: Foster, K. (2018) Photo drawings Jo at Tate Modern.

Figure 184: Foster, K. (2018) Photo object drawing and André Cadere (1973) Stick. 

Figure 185: Foster, K. (2018) Photographs and climbing grip.

Figure 186: Foster, K. (2018) Photo drawings Jo at Tate Modern.

Figure 187: Foster, K. (2018) Stitched drawing.















Weighing

Could this be the same as that?



Figure 188: Foster, K. (2017) Equals. (Zizek text, satsuma, and shuttlecocks).

Figure 189: Foster, K. (2017) Equals. (Manning and Massumi text and wooden pears).

Figure 190: Foster, K. (2017) Equals. (Barratt and Bolt text and curtain tassels).

Figure 191: Foster, K. (2017) Equals. (Jane Bennett text and orange and segment).

Figure 192: Foster, K. (2017) Equals. (Aesop’s fables and fake pear).

Figure 193: Foster, K. (2017) Equals. (Lygia Clarke text and wooden oar).















Introduction to Research Sainsbury Centre 
Group 2



Figure 195: Foster, K. (2017) Boxed sorhed objects. Sainsbury Centre for Visual Arts.

Figure 196: Foster, K. (2017) Boxed objects and wooden chair back and shoe last ears.

Figure 197: Foster, K. (2017) Plasticine Balls. 

Figure 198: Foster, K. (2017) Group 2. Sainsbury Centre for Visual Arts.

Figure 199: Foster, K. (2017) PAO objects, Sainsbury Centre for Visual Arts.

Figure 200: Foster, K. (2017) Amy, PAO & ‘Figure of Man’ (1-2nd Century), & ‘Figure of Standing woman’, (500 BC- 500AD) & ‘Standing Figure’.  

                                                     (AD 100- 800). Ecuador. Sainsbury Centre for Visual Arts.

Figure 201: Foster, K. (2017) Agnis, Bayley, sorhed object & Manolo Millares (1967), Neanderthalio, Sainsbury Centre for Visual Arts.

 

 

















Grips and handfuls



Figure 202: Foster, K. (2017) Handful. (Flour).

Figure 203: Foster, K. (2017) Handful. (Clay).

Figure 204: Foster, K. (2017) Handfuls.

Figure 205: Foster, K. (2017) Handful. (Clay).

Figure 206: Foster, K. (2017) Handful.

Figure 207: Foster, K. (2017) Drawings. (Studio view).

Figure 208: Foster, K. (2017) Drawings. (Studio view).

Figure 209: Foster, K. (2017) Drawings.

Figure 210: Foster, K. (2017) Grips.

Figure 211: Foster, K. (2017) Caroline’s grip and her stone.

Figure 212: Foster, K. (2017) Porcelain grips. 

Figure 213: Foster, K. (2017) Handful.

Figure 214: Foster, K. (2017) Wearing thimbles.

Figure 215: Foster, K. (2017) Handful & ‘Conch Shell’, (c AD 300-900) Guatemala, Sainsbury Centre for Visual Arts.

Figure 216: Foster, K. (2017) Handful & Steve Schapiro (1975), Francis Bacon at the Metropolitan Museum, Sainsbury Centre for Visual Arts.

Figure 217: Foster, K. (2017) Grips. 

Figure 218: Foster, K. (2018) Double Handful.

Figure 219: Foster, K. (2017) Double Handful.

Figure 220: Foster, K. (2017) Grip.

Figure 221: Foster, K. (2017) Grip.

Figure 222: Foster, K. (2017) Grip.































Clay grips 













Grips and Sleeves 



Figure 223: Foster, K. (2018) Grips and Sleeves used at Tate Modern.

Figure 224: Foster, K. (2018) James, Amy &. Per Kirkeby (1984), Stele (Læsø III, IV), Tate Modern.

Figure 225: Foster, K. (2018) Grips, Sleeves, James, Caroline & Magdalena Abakanowicz (1978-80), Embryology. Tate Modern.

Figure 226: Foster, K. (2018) Grips, Sleeves & Amy, Tate Modern.

Figure 227: Foster, K. (2018) Grips and Sleeves & Bayley, Tate Modern

Figure 228: Foster, K. (2018) Caroline, Amy & Giuseppe Penone (1978), Breath 5, Tate Modern. 

Figure 229: Foster, K. (2017) Sleeves drawing & Sheela Gowda (2009), Beyond, Tate Modern.

Figure 230: Foster, K. (2018) Sleeves used at Tate Modern by Bailey.

Figure 231: Foster, K. (2018) Sleeves used at Tate Modern by Bailey and Agnis.

Figure 232: Foster, K. (2018) Sleeves used at Tate Modern by Bailey.

Figure 233: Foster, K. (2018) Sleeves worn by Karl Foster.

Figure 234: Foster, K. (2018) Sleeves worn by Karl Foster.

Figure 235: Foster, K. (2018) Sleeves worn by Karl Foster.

Figure 236: Foster, K. (2018) Sleeves drawing.

Figure 237: Foster, K. (2018) Sleeves detail.

Figure 238: Foster, K. (2018) Sleeves drawing. 

Figure 239: Foster, K. (2017) Jo and PAO and Monika Sosnowska (2016), Pavilion, Tate Modern.

Figure 240: Foster, K. (2017) PAOs Tate Modern.

Figure 241: Foster, K. (2017) PAOs Tate Modern. 

Figure 242: Foster, K. (2017) PAOs Tate Modern.

Figure 243: Foster, K. (2017) PAOs and Group 1, Tate Modern .









































Objects for Charles Garoian



Figure 223: Foster, K. (2019) Porcelain grip and climbing grip.

Figure 224: Foster, K. (2019) Boxed PAOs. 

Figure 225: Foster, K. (2019) Boxed PAOs.

Figure 226: Foster, K. (2019) Grip. 

Figure 227: Foster, K. (2019) Porcelain Grip. 

Figure 228: Foster, K. (2019) Grips and Sleeve.

Figure 229: Foster, K. (2019) Boxed PAOs.

Figure 230: Foster, K. (2019) PAO image and Van Hemessen, J.S., (1550) The Extraction of the Stone of Madness (detail).

Figure 231: Foster, K. (2019) Boxed PAOs.

Figure 232: Garoian, C. (2019) Garoian’s grip.

























Group 1 and 2 together at Goldsmiths 



Figure 233: Foster, K. (2018) Goldsmiths research day.

Figure 234: Foster, K. (2018) Group 1 and 2 Goldsmiths.







The Physicality of Research Symposium
Tate Exchange, 2018



Figure 233: Foster, K. (2018) Physicality of Research Day view, Tate Exchange, Tate Modern.

Figure 234: Foster, K. (2018) Physicality of Research Day view, Tate Exchange, Tate Modern.

Figure 235: Foster, K. (2018) Physicality of Research Day view, Tate Exchange, Tate Modern.

Figure 236: Foster, K. (2018) Jo and armband, Tate exchange, Tate Modern.

Figure 237: Foster, K. (2018) Caroline and armband, Tate Exchange, Tate Modern.

Figure 238: Foster, K. (2018) Physicality of Research Day participants 500g object’s view, Tate exchange, Tate Modern.

Figure 239: Beswick, G. (2018) Group 1 and 2 presentation, Tate Exchange, Tate Modern.

Figure 240: Beswick, G. (2018) Group 1 and 2 presentation. Tate Exchange, Tate Modern.

Figure 241: Foster, K. (2018) Jo and PAO. Tate Exchange, Tate Modern.

Figure 242: Foster, K. (2018) Agnis and Bayley. Group 1 and 2 presentation, Tate Exchange, Tate Modern.

Figure 243: Foster, K. (2018) James and armband. Tate Exchange. Tate Modern.

Figure 244: Eade, S. (2018) Button pouring (sorhed), Eade studio, Norwich.

Figure 244: Beswick, G. (2018) Button pouring (sorhed), Tate Exchange, Tate Modern.

Figure 245: Beswick, G. (2018). (2018) Button pouring (sorhed), Tate Exchange, Tate Modern.



























St James' Church Goldsmiths 
Exhibition 
July 2018



Figure 246: Foster, K. (2018) Exhibition view, St James' Church, Goldsmiths.

Figure 247: Foster, K. (2018) Kimberley and exhibition view at St James' Church, Goldsmiths.

Figure 248: Wright, C. (2018) Kimberley and Jo, exhibition view at St James' Church, Goldsmiths.

Figure 249: Conway, J. (2018) Kimberley and Caroline, exhibition view at St James' Church, Goldsmiths.

Figure 250: Foster, K. (2018) Exhibition view, St James' Church, Goldsmiths.

Figure 251: Foster, K. (2018) Exhibition view, St James' Church, Goldsmiths.













Grasped




