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THE WISDOM OF 
IMAGES

Image-led and material thought in practice and theory 



SESSION PLAN

PART ONE

My own art school experience and what 
I wish I’d known then:

1. The idea of ‘material thought’

2. The importance of image-led 
processes

3. The idea of ‘Interviewing’ images’

PART TWO 

‘’Extreme List-making’ Exercise / 
Feedback, discussion, Q&A.



PART 
ONE



ART 
SCHOOL



The pressure to be 
original

The power of ideas

The power of theory

The power of thought





THE IDEA OF 
‘MATERIAL THOUGHT’



L: Materiality module, 2014-24, Goldsmiths / Materials, Processes, Techniques: Material Thought module, Central St 
Martin’s (now University of the Arts), 1998. R: The Question of Painting, Re-thinking Thought with Merleau-Ponty, 2019



Cornelia Parker, 
Cold Dark 
Matter: An 
Exploded View 
(1991), Tate © 
Cornelia Parker



Cornelia Parker, The Maybe, Serpentine Gallery, 
London, 1995



Cornelia Parker, Embryo Firearms, 1995
Colt 45 guns in the earliest stage of production



2010



THE 
MATERIALITY 
OF THOUGHT: 
PERSPECTIVES 

FROM 
COGNITIVE 

NEUROSCIENCE:

2013 2006



ETYMOLOGY OF "IDEA"
Feminine form of the Greek word 
εἶδος (eidos): something seen; 
form, shape; related to idein "to 
see," eidenai "to know".  
(Paraphrased from the New 
World Encyclopedia)



ETYMOLOGY OF "IDEA"
Feminine form of the Greek word 
εἶδος (eidos): something seen; 
form, shape; related to idein "to 
see," eidenai "to know".  
(Paraphrased from the New 
World Encyclopedia)

ETYMOLOGY OF "THEORY"
From the Greek theōria 
"contemplation, speculation; a 
looking at, viewing; a sight, show, 
spectacle, things looked at" 
(Online Etymological Dictionary)



Therefore … notice and take 
seriously the materials, 
processes, techniques, images, 
compositions you are drawn to …



THE IMPORTANCE OF 
IMAGE-LED PROCESSES











THE IDEA OF 
‘INTERVIEWING IMAGES’





A CONSIDERATION OF VARIOUS INTERVIEWING 
IMAGES PRACTICES including:

Description

Transcription

List-making

Ekphrasis 

Paraphrase

Enactment

Mapping

[…]



Transcription
CASE STUDY ONE



Paul Cézanne, Perseus and Andromeda, after 
Puget, 1879-1886, graphite on paper, 47 x 30.5 
cm. Staatliche Graphische Sammlung, Munich.

Paul Cézanne, Pine and Rocks near the Caves above 
Château Noir, 1895–1900, Watercolor and graphite
46.5 x 35.5 cm, Princeton University Art Museum. 
Anonymous gift.



John Elderfield, 
Cézanne: The Rock 
and Quarry Paintings, 
Princeton University 
Press and Yale 
University Press, 
2020.



“The littérateur expresses himself in abstractions 
while the painter gives concrete expression to 
his sensations, his perceptions, by means of line 
and colour. One cannot be too scrupulous, too 
sincere, or too submissive to nature …”

Paul Cézanne, Letter to Émile Bernard, Aix, 26 May 1904



“The artist … should be wary of the littérateur, who so 
often diverts the painter from his true path, the concrete 
study of nature, to waste too much time in abstract 
consultation.”

Paul Cézanne, Letter to Émile Bernard, Aix, 12 May 1904



“The Louvre is a good book to consult, but it should be 
only a means. The real, prodigious study to undertake 
is the diversity of the scene offered by nature."

Cézanne, letter to Emile Bernard, Aix, 12 May 1904



Paul Cézanne, Perseus and Andromeda, after 
Puget, 1879-1886, graphite on paper, 47 x 30.5 
cm. Staatliche Graphische Sammlung, Munich.

Paul Cézanne, Pine and Rocks near the Caves above 
Château Noir, 1895–1900, Watercolor and graphite
46.5 x 35.5 cm, Princeton University Art Museum. 
Anonymous gift.



Pierre Puget, Perseus and Andromeda, 
1684, carrara marble. The Louvre, Paris.

Paul Cézanne, Perseus and Andromeda, after 
Puget, 1879-1886, graphite on paper, 47 x 30.5 
cm. Staatliche Graphische Sammlung, Munich.



We may imagine him finding that resemblance in the motif — 
not, of course, in depicting ‘the virgin’s plump little body,’ but 
in seeing flesh in stone as Puget did, and bringing it to life. 
And, remembering that Cézanne knew his Ovid, we may even 
wish to allow for an analogy between Perseus releasing 
Andromeda from being chained to a rock and him finding a 
sensuously trembling, at times sexual physique, in the rocks 
above Château Noir as he represented them in such 
watercolours.

John Elderfield, Cézanne: The Rock and Quarry Paintings, Princeton 
University Press and Yale University Press, 2020, 34.





“It is … a question put to 
what does not speak …”

Maurice Merleau-Ponty, The 
Visible and the Invisible, 
102.



“It directs this question 
to our mute life“

Maurice Merleau-Ponty, The 
Visible and the Invisible, 
102.



“It addresses itself to 
that compound of the world 
and of ourselves that 
precedes reflection.”

Maurice Merleau-Ponty, The 
Visible and the Invisible, 
102.





Transcription
CASE STUDY TWO















Transcription
CASE STUDY THREE



The life-drawing 
class: working 
with light and 
shade





PART 
TWO



A CONSIDERATION OF VARIOUS INTERVIEWING 
IMAGES PRACTICES including:

Description

Transcription

List-making

Ekphrasis 

Paraphrase

Enactment

Mapping

[…]



List-making



List-making
Description









EMERGENT 
THEMES

KEY IMAGE EXPLORATORY 
CODING/COMMENTS
Descriptive
Linguistic
Conceptual__________________________________________________________________________

______________________________________________

______________________________________________









The New Cross Fire Collection at the 
Deptford People's Heritage Museum 

Reflection and Planning

Saturday 27 March 2021, 1-3pm

Welcome

Introduction

Remembrance and Prayer

Opening Presentations and Discussion

Workshop: How can objects and images help us 
reflect, share and educate?

Closing Discussions

Image by Gus Mundle, 2021

NXF 18.01.1981



Collaboration







‘EXTREME LIST-MAKING’ EXERCISE



Working with an image or object of your choice, write 
down everything that comes to your attention in the 
form of a list. Don’t over-analyse or judge. Just write 
down one thing after another, line after line. 
Sometimes, a scribble, shape, or image, may be 
exactly what is required. 





Noah Davis, Pueblo del Rio: Prelude, 2014, oil on canvas, 122 x 183 cm. The Estate of Noah Davis



Working with an image or object of your choice, write 
down everything that comes to your attention in the 
form of a list. Don’t over-analyse or judge. Just write 
down one thing after another, line after line. 
Sometimes, a scribble, shape, or image, may be 
exactly what is required. 



Review your list. Notice meanings, feelings and 
concepts, notice shifts from outer to inner awareness, 
notice repetitions and patterns, notice unexpected 
perceptual or conceptual shifts. Has a blind-spot 
suddenly been exposed? Has a new insight arisen? Or 
a new query? You might like to use colour or additional 
marks to make connections between different parts of 
your list. 



Feedback, discussion, Q&A





A CONSIDERATION OF VARIOUS INTERVIEWING 
IMAGES PRACTICES including:

Description

Transcription

List-making

Ekphrasis 

Paraphrase

Enactment

Mapping

[…]







THANK YOU!
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