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BR
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A
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T
PR
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O
LIT
IO
N

The
 c

o
m

p
le

x p
la

y b
e

tw
e

e
n m

u
ltip

le
 truth

s a
nd

 fic
tio

n
s in Pic

ke
rin

g
’s 

w
o

rk is he
ig

hte
n

e
d

 th
ro

u
g

h he
r u

se
 o

f h
ig

h
ly a

utho
re

d
 o

r 
c

ho
re

o
g

ra
p

he
d

 sc
e

na
rio

s a
lo

n
g

sid
e

 im
p

ro
visa

tio
n

s d
e

vise
d

 w
ith

 
the

 a
c

to
r-p

a
rtic

ip
a

nts the
m

se
lve

s. Th
is stra

te
g

y is e
sp

e
c

ia
lly e

vid
e

nt 
in p

a
st w

o
rk suc

h a
s, H

u
n

g
a

ry a
n

d
 O

th
e

r Ec
o

n
o

m
ie

s (2006), in
 

w
h

ic
h p

a
rtic

u
la

r h
isto

rie
s o

f the
 site

 (in th
is c

a
se

, the
 ru

in
e

d
 c

hâ
te

a
u 

o
w

n
e

d
 b

y the
 M

a
rq

u
is d

e
 Sa

d
e

 a
nd

 no
w

 o
w

n
e

d
 b

y Pie
rre

 C
a

rd
in) 

a
re

 e
na

c
te

d
 (o

r p
ro

d
uc

e
d

) th
ro

u
g

h a
 se

rie
s o

f c
u

ltu
ra

l a
nd

 so
c

ia
l 

re
fe

re
nts tha

t Pic
ke

rin
g

 u
n

lo
c

ks th
ro

u
g

h he
r a

p
p

ro
a

c
h to

 c
a

stin
g

, 
he

r c
ho

ic
e

s o
f c

o
stu

m
e

 a
nd

 o
f te

xt. Fo
r H

u
ng

a
ry!, Pic

ke
rin

g
 w

o
rke

d
 

w
ith a

 g
ro

u
p

 o
f p

o
rn a

c
to

rs to
 d

e
vise

 a
 se

rie
s o

f sc
e

na
rio

s b
a

se
d

 
o

n p
ie

c
e

s o
f te

xt ta
ke

n fro
m

 Pe
te

r W
e

iss’s se
m

ina
l p

la
y, M

a
ra

t Sa
d

e
 

(1963). Situa
tin

g
 the

m
se

lve
s a

t d
iffe

re
nt p

o
ints a

c
ro

ss the
 ru

in
e

d
 

b
u

ild
in

g
s a

nd
 g

ro
u

nd
s o

f the
 c

hâ
te

a
u a

nd
 d

re
sse

d
 in C

a
rd

in
-

in
sp

ire
d

 sc
i-fi-futu

rist c
o

stu
m

e
s, the

 a
c

to
rs re

p
e

a
te

d
ly re

a
d

 a
nd

 
re

-re
a

d
 se

c
tio

n
s o

f the
 te

xt inte
rc

ha
n

g
in

g
 ro

le
s a

s the
y d

o
 so

; th
is 

q
u

ie
t re

p
e

titio
n o

f ro
le

s a
nd

 sc
e

n
e

s su
b

tly e
c

ho
e

s so
m

e
 kind

 o
f 

m
a

te
ria

l ‘truth’ o
f the

 a
c

to
r’s live

s. Th
is se

n
se

 o
f e

m
e

rg
e

nc
e

 fro
m

 
w

ith
in the

 c
ra

c
ks a

nd
 a

ro
u

nd
 the

 e
d

g
e

s o
f the

 h
ig

h
ly c

o
n

struc
te

d
 

sc
e

na
rio

s is fu
rthe

r stre
n

g
the

ne
d

 th
ro

u
g

h the
 w

a
y tha

t Pic
ke

rin
g

 
a

llo
w

s u
s to

 se
e

 the
 te

a
sin

g
 a

nd
 p

la
yfu

l inte
ra

c
tio

n
s b

e
tw

e
e

n the
 

a
c

to
rs a

s the
y tra

ve
l to

 the
 sho

o
t. Th

is juxta
p

o
sitio

n o
f h

ig
h

ly sta
g

e
d

 
ta

b
le

a
ux viva

nts (lite
ra

lly ‘livin
g

 p
ic

tu
re

s’) w
ith w

ha
t se

e
m

s like
 a

n
 

o
p

e
n film

 se
t se

rve
s to

 a
rtic

u
la

te
 the

 n
e

g
o

tia
tio

n o
f a

g
e

nc
y so

 
tha

t no
t o

n
ly d

o
e

s the
 c

o
ntra

c
t struc

k b
e

tw
e

e
n Pic

ke
rin

g
 a

nd
 the

 
a

c
to

rs b
e

c
o

m
e

 visib
le

 b
ut it b

e
c

o
m

e
s visib

le
 in suc

h a
 w

a
y a

s to
 

p
ro

b
le

m
a

tise
 the

 ru
le

s a
nd

 m
a

c
h

ina
tio

n
s o

f re
p

re
se

nta
tio

n itse
lf.

Pic
ke

rin
g

’s w
o

rkin
g

 m
e

tho
d

, b
a

se
d

 a
s it is a

ro
u

nd
 a

n u
nfo

ld
in

g
 

p
ro

c
e

ss o
f c

o
lla

b
o

ra
tio

n ra
the

r tha
n a

c
tin

g
 o

ut a
 p

re
-e

sta
b

lishe
d

 
na

rra
tive

 struc
tu

re
, ha

s c
le

a
r p

a
ra

lle
ls w

ith the
 id

e
a

s o
f A

liso
n a

nd
 

Pe
te

r Sm
ith

so
n

, a
rc

h
ite

c
ts o

f the
 Ro

b
in H

o
o

d
 G

a
rd

e
n

s Esta
te

 w
ith

in
 

w
h

ic
h B

R
U

TA
LIST P

R
EM

O
LITIO

N
 w

a
s film

e
d

. The
 Sm

ith
so

n
s w

e
re

 
p

ro
p

o
n

e
nts o

f so
c

ia
lly uto

p
ia

n id
e

a
s in a

rc
h

ite
c

tu
re

 a
nd

 w
e

re
 

w
e

ll kno
w

n fo
r the

 a
rc

h
ite

c
tu

ra
l style

 te
rm

e
d

 N
e

w
 Bruta

lism
 a

nd
 

fo
r the

ir p
o

p
 a

rt a
sso

c
ia

tio
n

s, p
a

rtic
u

la
rly w

ith the
 a

rtist, Ed
ua

rd
o

 
Pa

o
lo

zzi. The
 Sm

ith
so

n
s d

e
sire

d
 to

 b
u

ild
 sp

a
c

e
s tha

t w
e

re
 a

 kind
 

o
f c

o
ntin

g
e

nt struc
tu

re
 fo

r the
 so

c
ia

lity tha
t u

nfo
ld

e
d

 w
ith

in the
m

. 
The

y w
ro

te
 tha

t the
y c

o
n

sid
e

re
d

 the
 ro

le
 o

f the
 a

rc
h

ite
c

t a
s o

n
e

 
w

ho
 ‘b

u
ild

s fo
r, a

nd
 to

w
a

rd
s the

 c
o

he
sio

n a
nd

 c
o

nve
n

ie
nc

e
 o

f the
 

c
o

lle
c

tive
 struc

tu
re

 to
 w

h
ic

h the
y b

e
lo

n
g

’. (3) Th
is the

n d
e

m
a

nd
s a

 
c

a
re

fu
l o

b
se

rva
tio

n o
f the

 m
inutia

e
 o

f the
 d

a
ily ritua

ls a
nd

 ha
b

its o
f 

the
 inte

nd
e

d
 in

ha
b

ita
nts, e

vid
e

nc
e

d
 fo

r e
xa

m
p

le
 in the

 Sm
ith

so
n’s 

d
e

ta
ile

d
 re

se
a

rc
h o

n the
 w

o
rkin

g
 p

ra
c

tic
e

s o
f The

 Ec
o

no
m

ist 
jo

u
rna

lists fo
r w

ho
 the

y d
e

sig
n

e
d

 a
 n

e
w

 he
a

d
q

ua
rte

rs in St Ja
m

e
s, 

Lo
nd

o
n (1959). But the

 re
su

lt ra
the

r tha
n b

e
in

g
 a

 sla
vish c

o
nta

in
e

r 
to

 the
 d

e
m

a
nd

s o
f the

 in
ha

b
ita

nts is in
ste

a
d

 a
 sp

a
c

e
 in w

h
ic

h
 

the
 p

o
te

ntia
l p

o
ssib

ilitie
s o

f the
ir b

e
ha

vio
u

r m
a

y b
e

 e
xte

nd
e

d
. 

Th
is c

a
n b

e
 se

e
m

 m
o

re
 o

b
vio

u
sly in the

 c
a

se
 o

f the
 Ro

b
in H

o
o

d
 

G
a

rd
e

n
s Esta

te
 c

ha
ra

c
te

rise
d

 a
s it is b

y the
 Sm

ith
so

n’s tra
d

e
 m

a
rk 

‘stre
e

ts in the
 sky’ – lite

ra
lly a

 re
ve

rsa
l o

f C
o

u
rb

u
sie

r’s rue
 inte

rie
u

r. 
The

 Sm
ith

so
n

s inte
nd

e
d

 the
 ‘stre

e
ts in the

 sky’ – w
id

e
n

e
d

 b
a

lc
o

ny 
w

a
lkw

a
ys o

n e
ve

ry th
ird

 flo
o

r – a
s c

o
m

m
u

na
l sp

a
c

e
s w

he
re

 
the

 inte
rio

rs o
f the

 fla
ts w

o
u

ld
 b

e
 e

xte
rio

rise
d

 so
 tha

t so
c

ia
lisin

g
 

b
e

tw
e

e
n n

e
ig

h
b

o
u

rs m
ig

ht ta
ke

 p
la

c
e

, c
h

ild
re

n m
ig

ht p
la

y fo
r 

e
xa

m
p

le
. In th

is w
a

y, the
 ‘stre

e
ts in the

 sky’ o
ffe

r the
m

se
lve

s u
p

 a
s 

a
 kind

 o
f p

la
tfo

rm
 w

ith
in w

h
ic

h c
ha

nc
e

 e
nc

o
u

nte
rs a

nd
 u

nd
e

fin
e

d
 

p
o

ssib
ilitie

s o
c

c
u

r. Th
is b

u
ild

in
g

 o
f a

 struc
tu

re
 o

f p
o

ssib
ility c

a
n find

 
a

n e
c

ho
 in Pic

ke
rin

g
’s w

o
rk w

h
ic

h c
re

a
te

s a
 struc

tu
re

 tha
t is a

 kind
 

o
f ju

nc
tio

n w
he

re
 d

iffe
re

nt re
a

litie
s, h

isto
rie

s, fic
tio

n
s m

e
e

t. The
 

Sm
ith

so
n’s w

ro
te

 tha
t the

y d
e

sire
d

 to
 b

u
ild

 ‘m
e

a
n

in
g

fu
l g

ro
u

p
in

g
s 

o
f b

u
ild

in
g

s…
 w

he
re

 e
a

c
h b

u
ild

in
g

 is a
 live

 th
in

g
 a

nd
 a

 na
tu

ra
l 

e
xte

n
sio

n o
f the

 o
the

rs. To
g

e
the

r the
y w

ill m
a

ke
 p

la
c

e
s w

he
re

 a
 

m
a

n c
a

n re
a

lise
 w

ha
t he

 w
ishe

s to
 b

e
.’ (4)

The
 Sm

ith
so

n’s e
vo

c
a

tio
n o

f a
 b

u
ild

in
g

 a
s a

 ‘live
 th

in
g

’ c
o

n
n

e
c

ts 
w

ith c
o

nte
m

p
o

ra
ry d

isc
o

u
rse

s o
f sp

a
c

e
 a

s b
e

in
g

 ‘a
lw

a
ys u

nd
e

r 
c

o
n

struc
tio

n’ a
nd

 a
s a

 p
ro

d
uc

t o
f the

 inte
rre

la
tio

n
sh

ip
 w

ith w
h

ic
h it 

c
o

e
xists. A

nd
 sim

ila
rly, it is im

p
o

rta
nt to

 re
c

o
g

n
ise

 tha
t sp

a
c

e
 is no

t 
so

m
e

th
in

g
 tha

t is fixe
d

, c
o

n
sta

nt w
ith

in Pic
ke

rin
g

’s w
o

rk. (5) In
ste

a
d

, 
w

e
 find

 sp
a

c
e

 to
 b

e
 a

 c
o

ntinu
in

g
 n

e
g

o
tia

tio
n b

e
tw

e
e

n d
iffe

rin
g

 
re

a
litie

s, fic
tio

n
s a

nd
 h

isto
rie

s. Pic
ke

rin
g

 ha
s sa

id
 o

f he
r w

o
rk: ‘I’m

 
inte

re
ste

d
 in so

c
ia

l ritua
ls, c

o
lle

c
tin

g
 p

ho
to

g
ra

p
h

ic
 m

a
te

ria
l fro

m
 

va
rio

u
s so

u
rc

e
s, inc

lud
in

g
 b

o
o

ks, a
rc

h
ive

s, n
e

w
sp

a
p

e
rs, a

lo
n

g
sid

e
 

d
ire

c
t o

b
se

rva
tio

n
s o

f p
e

o
p

le
 a

nd
 p

la
c

e
s. I u

se
 the

se
 a

s sta
rtin

g
 

p
o

ints to
 d

e
ve

lo
p

 c
ho

re
o

g
ra

p
he

d
 g

e
stu

re
s a

nd
 ta

b
le

a
ux, fo

r 
e

xa
m

p
le

: b
o

d
y-b

u
ild

in
g

 c
o

m
p

e
titio

n
s in Pra

D
A

L (2004), a
n e

c
sta

tic
 

a
lc

o
ho

lic
 w

o
m

a
n in N

o
 C

a
nc

a
n (2006) a

nd
 Pu

sh
-U

p
s (2007), a

 
c

o
lla

b
o

ra
tio

n w
ith p

o
rn a

c
to

rs w
h

ic
h re

d
uc

e
d

 the
 m

e
lo

d
ra

m
a

 
o

f c
o

nte
m

p
o

ra
ry p

o
rn film

s to
 a

 se
rie

s o
f a

b
stra

c
t g

e
stu

re
s a

nd
 

inte
ra

c
tio

n
s w

ith o
b

je
c

ts.’ (6) In the
 c

a
se

 o
f Ro

b
in H

o
o

d
 G

a
rd

e
n

s, 
the

 site
 is a

lm
o

st p
re

-e
sta

b
lishe

d
 in o

u
r m

ind
s th

ro
u

g
h its h

isto
ric

a
l 

no
to

rie
ty a

nd
 p

re
se

nt m
a

la
ise

. Ye
t th

ro
u

g
h the

 sc
e

na
rio

s tha
t a

re
 

p
la

ye
d

 o
ut w

ith
in Pic

ke
rin

g
’s B

R
U

TA
LIST P

R
EM

O
LITIO

N
, w

e
 b

e
c

o
m

e
 

a
w

a
re

 o
f Ro

b
in H

o
o

d
 G

a
rd

e
n

s’ c
o

ntin
g

e
nc

y a
nd

 the
 fra

g
ile

 na
tu

re
 

o
f its id

e
ntity in a

 m
a

n
n

e
r tha

t’s sim
ila

r to
 the

 n
e

g
o

tia
tio

n p
la

ye
d

 
o

ut b
e

tw
e

e
n ind

ivid
ua

l a
nd

 ro
le

 b
y the

 re
sid

e
nts o

f the
 fla

t itse
lf. 

The
re

 is so
m

e
th

in
g

 q
u

ite
 p

o
ig

na
nt a

b
o

ut the
 p

re
c

a
rio

u
sne

ss o
f 

Ro
b

in H
o

o
d

 G
a

rd
e

n
s – in

itia
lly im

b
u

e
d

 w
ith the

 so
c

ia
lly uto

p
ia

n
 

id
e

a
ls o

f the
 Sm

ith
so

n
s a

nd
 o

f the
 c

re
a

tio
n o

f the
 w

e
lfa

re
 sta

te
, o

n
ly 

to
 fa

ll into
 d

isre
p

a
ir a

nd
 d

isd
a

in
, fina

lly c
o

nd
e

m
n

e
d

 a
t a

 m
o

m
e

nt in
 

w
h

ic
h the

 British G
o

ve
rn

m
e

nt a
n

no
u

nc
e

s a
 re

inve
stm

e
nt in so

c
ia

l 
ho

u
sin

g
, the

 ve
ry fo

u
nd

a
tio

n
s u

p
o

n w
h

ic
h the

 Esta
te

 w
a

s b
u

ilt. It’s 
to

o
 trite

 to
 sa

y tha
t th

is is o
n

ly o
n

e
 sto

ry o
f m

a
ny; Pe

te
r Sm

ith
so

n is 
re

p
o

rte
d

 to
 ha

ve
 o

fte
n u

se
d

 a
n id

e
o

g
ra

m
 to

 illu
stra

te
 the

 id
e

a
s tha

t 
fo

rm
e

d
 the

ir w
o

rk (itse
lf a

 ‘c
o

m
p

le
x w

e
b

 o
f o

ve
rla

p
p

in
g

 sto
rie

s’) 
– ‘a

 c
o

lle
c

tio
n o

f p
o

ints in tim
e

 a
nd

 sp
a

c
e

 w
itho

ut a
ny o

b
vio

u
s 

h
ie

ra
rc

hy, c
o

n
n

e
c

te
d

 b
y a

 m
u

ltitud
e

 o
f inte

rse
c

tin
g

 lin
e

s’. (7)

1/  Em
a

il c
o
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 X Prim
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c
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e
sse
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g
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e
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d
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e

, Lo
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d
o
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e
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5/  Inte

rvie
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ith V

a
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e
ssa

 D
e
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u
x /  U

ntitle
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b

e
r 2007

6/  va
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e
n H

e
u

re
l, D

irk a
n
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isso
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d
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a

x w
ritin
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w
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a
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g
a

il p
ickering

’s w
o

rk is kno
w

n fo
r its p

e
rfo

rm
a

tive
 c

a
p

a
c

ity  
– tha

t is, a
 la

ye
rin

g
 o

f p
e

rfo
rm

e
d

 fic
tio

n
s, c

o
n

struc
te
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